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TO  GIVE  YOU  BETTE 
CONNS  TOMORROW 


ONE  of  the  most  spectacular  weapons  of  the  war, 

I  the  PT  "Mosquito”  boat,  has  given  the  Japs  plenty 
of  headaches.  Stealing  swiftly  upon  an  enemy  fleet 
in  pitch  darkness,  firing  their  torpedoes,  and  speeding 
away  to  safety,  these  deadly  little  craft  have  sent  thou- 
saiuls  of  tons  of  Jap  warships  to  the  bottom.  Conn  is 
proud  to  furnish  the  Observer  Compass  shown  above  to 
this  valiant  little  fighter. 

Hundreds  of  men  who  have  worked  together  year  in 
and  year  out  making  the  world’s  finest  band  instruments 
are  still  working  at  the  same  benches  making  extra  pre¬ 
cision  equipment  for  our  Armed  forces.  Shown  here  are 
Billy  Mott  and  Frank  Hart,  who  have  worked  for  40  years 
side  by  side  on  final  assembly  of  Conn  cup  mouthpiece  in¬ 


struments  for  airplanes  and  ships  has  uught  them  new 
standards  of  quality,  has  given  them  greater  skill  and  ex¬ 
perience.  Tney  have  been  equipped  with  the  newest  and 
most  modem  precision  tools.  This  added  experience, 
this  new  equipment  means  one  thing  —  Conns  of  tomorrow 
uill  be  better  than  ever! 

In  the  meantime,  we  all  have  a  war  to  win.  Let’s 
buckle  down  as  never  before.  Let’s  do  everything  we  can 
to  hasten  Viaory.  C.  G.  CONN,  LTD.,  Elkhart,  Indiana. 

Tht  Army-Ntirj  "E"  EUg  susrdtJ  ti 
Cm*  «•  July  iO.  jt  Ountsmi- 

/«f  Ptidu(U»n  «/ War  Malmah. 


NOT  OUT  I 


WATCH  out!  these  BULBS 


. ,  .  P  ieJuL  nuf, 
fie/L  inheuuL  . . . 


H*r*  It  It,  TKomat 


Editor  “SCHOOL  MUSICIAN”: 

Just  a  line  to  tell  you  have  not  for- 
fotten  my  "old  love”,  school  band  teach- 
hi(.  Would  like  to  know  how  you  are 
all  dolns  In  these  bad  times.  All  school 
bands  here  are  about  dead.  The  war  has 
killed  them.  Can't  set  reeds  or  music 
or  horns  to  play  on.  But  hope  things 
will  ret  better  when  peace  comes  (If 
ever).  They  are  hungry  for  good  Amer¬ 
ican  teachers  and  good  positions  should 
be  open  after  the  war.  Our  fall  fairs  are 
“strong"  for  American  school  bands  and 
should  be  lots  of  work  for  your  bands 
St  the  end  of  this  war.  But  at  present 
nothing  can  be  done.  Enclosed  please  And 
10  cents,  please  send  me  an  old  SCHOOL 
MUSICIAN  to  read.  It  cheers  me  up. 
Hope  you  are  still  alive  and  can  keep 
the  good  work  going.  Thanks  for  The 
MUSICIAN.— TAos.  Little,  L’Oripnal,  On¬ 
tario,  Canada. 

Dear  Mr.  Little;  This  copy  of  The 
SCHOOL  MUSICIAN  is  my  beet  answer 
to  your  welcome  and  Interesting  letter. 
School  Bands  are  busier  now  than  ever, 
la  war  work,  and  while  some  are  a  bit 
smaller,  most  all  are  carrying  on  and 
doing  well.  Many  School  Band  Directors 
are  being  replaced  by  women  from  other 
music  departments  of  the  school.  Vocal 
departments  are  frequently  closed,  but 
the  bands  "must  go  on”.  I  hope  the 
publication  of  your  letter  will  bring  you 
some  Interesting  correspondence. — Ed. 


Little  Joe  Goebbels  beats  his  gums  daily  over  in  Berlin  about  the  bad 
hole  the  Stuponnen  are  in  .  .  .  and  Tojo’s  knees  vibrate  like  a  reed 
reaching  for  a  high  note.  But — WATCH  OUT  . . .  don’t  let  these  cookies 
kid  ns  into  a  big  letdown!  We’re  still  a  long  way  from  their  home  towns! 


Yes,  sir!  There’s  still  plenty  of  solid  sending  for  all  of  ns  to  do  before 
the  gpose-steppers  hang  high  and  the  little  men  from  the  islands  start 
shouting,  **Pass  the  hara-kiri!” 

If  we  stop  bnyin’  Bonds  and  let  our  work  slide  and  start  saying’,  ”011, 
welL  it’s  all  over,  now,”  we’ll  be  singing  just  the  sour  notes  those  Axis 
Alligators  want! 


Nevsmber,  1943  Please  mention  THE  SCHOOL  MUSICIAN  when  anewering  advertiaemente  in  this  magaeine. 


Forty  Odd  Years  Ago 


The  SCHOOL  MUSICIAN: 

Please  find  enclosed  9 1.00  for  renewal 
of  our  subscription  to  The  SCHOOL 
MUSICIAN.  It’s  a  grand  paper.  As  I 
may  have  stated  before — the  only  fault 
I  have  to  find  with  It  la  that  It  was  not 
available  to  me  and  my  brother  forty 
some  years  ago,  when  we  were  In  school 
and  playing  In  a  band.  Keep  up  your 
good  work. — Ben).  F.  Cincedo*,  Prinoipal, 
Christopher  Colnmbns  School,  Binghamton, 
New  York. 


Dear  Mr,  Principal:  Nearly  that  long 
ago,  my  school  principal  laid  me  gently 
over  a  chair  and  ungently  used  a  ruler 
for  a  purpose  not  Intended  by  the  manu¬ 
facturer.  To  this  day  I  always  turn  red, 
I  think,  when  I  correspond  with  Principals. 
Would  be  very  interested  to  hear  where 
you  played  In  a  school  band,  and  what. 
It  would  make  good  readin’,  methinks. — 
Ed. 


So  tuck  your  chin  low  and  keep  your  family  and  friends  helpin’  Uncle 
Sam  on  the  upbeat.  And  if  your  own  personal  goin’  gets  too  tough,  peal 
out  a  few  hot  notes  on  that  swell  Elkhart  horn.  Nothin’  like  it  for  the 
Victory  feeling!  We’ll  be  back  with  hotter,  sweeter  Elkharts  right  after 
we’re  through  giving  the  Axis  the  boogie  beat.  Take  good  care  of  yours 
for  now! 


LOOK  FOB  THE  ELK  IN  THE  HEART  ON  THE  BELL' 


Th*  SCHOOL  MUSICIAN  : 

Please  change  my  mailing  address  to: 
Gordon  K.  Harris,  Linden-McKtnlep  High 
School,  Colambus,  Ohio. 

I  have  recently  moved.  My  new  address 
is:  Arthtw  E.  Bourne,  lit  North  Olive 
Street,  Anaheim,  California. 

Dear  Friende:  Tours  are  two  perfect 
examples  of  how  not  to  send  In  a  change 
of  address.  All  of  our  address  plates  are 
■led  geographically— by  sutes  and  towns, 
end  cannot  be  found  for  correction  unless 
We  know  where  to  look  for  them.  Get 
the  Idea?— Md. 


Your  Change  of  Addrsu 


ri  i/iiAnT  ibict 


RUMENTCO 


ELKHART, 

INDIANA 


I  Tcdce  My  Pen  in  Hand 

iOontlmnSt  frrnm  |m#«  S) 

Com^inH  Alw«yt  Wcteorn* 
liMr  Ifr.  8h«pberdj 

I  have  bMn  Ukins  The  SCHOOL.  MUSI¬ 
CIAN  for  two  year*  now.  and  I  have 
thoaoushly  enjoyed  it.  But,  as  a  lot  of 
people  do,  I  have  a  complaint  to  make.  In 
those  two  years,  I  haven't  seen  over  10 
articles  about  the  orcanisations  here  In 
the  West  I  don't  haow  if  that  is  our 
fault  or  yours,  but  it  sure  would  make 
The  SCHOOL.  MUSICIAN  more  interestins 
for  us  if  we  saw  more  pictures  and  news 
of  the  West  Coast. — Ben  (os  Minor,  Btcon- 
ttido,  California. 

P.  S. — I  play  Bousaphone  in  the  Kscon- 
dido  Hish  ^hool  Band,  the  best  band 
in  the  West. 

Bear  Benton :  Thanks  for  your  com¬ 
plaint  No  doubt  you  have  expressed  the 
thouchts  of  many  others,  and  Just  like 
the  others,  you  still  don't  send  any  news 
or  pictures  for  publication,  so  we  have  to 
print  the  complaint.  Now,  let  this  be  a 
lesson  to  you, — and  the  ethers.  If  you 
want  to  see  your  own  pictures  and  news 
in  The  SCHOOL.  MUSICIAN,  send  them 
in.  It's  really  and  entirely  up  to  you. 
— JTd. 

Music  Education  Is  Most  Important  in 
Wartime. 


fi/ULAsidm^^ 


THE  W.  F.  L  CONCERT  MODEL 

Sod  dnuna,  rope  drums  and  trap  drums 
expertly  constructed  under  “Bill  Ludwig’s” 
personal  supervision.  A  new  drum  folder 
illustrating  the  various  siaes  and  types 
awaits  your  call. 

Ask  your  dealer  to  show  yon  the  new 
WFX,  Victorious  models.  We  recommend 
that  yon  anticipate  your  requirements  as 
far  in  advance  as  possible  to  facilitate  de¬ 
livery.  Mail  this  coupon  today  and  be 
posted  on  the  developments  in  the  drum 
line. 


•  WFL  DRUM  CO. 

I  1728  N.  Damen  Ave,,  Chicago 
I  Please  send  your  new  illustrated  folder 
I  showing  the  latest  in  drums. 


Virgil  AndenMZb  Director  of  Music,  Elkader,  Iowa 

When  he  ceme  to  Eikader  two  years  ago,  the  school  imitic  department  was 
anemic.  He  has  restored  confidence  ai^  enthusiasm,  now  has  a  senior  band 
of  34,  a  junior  band  of  26,  a  good  chorus,  and  a  dance  band  of  15  pieces, 
which  plays  for  most  of  the  local  as  weR  as  school  affairs.  For  the  footbal 
season,  he  has  developed  a  marching  band  of  60  pieces,  which  gives  exhibi¬ 
tions  between  halves  on  the  football  gridiron. 

Before  coming  to  Eikader,  Mr.  Anderson  spent  about  five  years  in  Webster 
County,  Iowa,  where  he  was  Director  of  tne  Decorah  Circuit  Choral  Union 
of  250  voices,  during  the  absence  of  Dr.  Carlo  Speratti;  was  a  member  of 
the  Webster  County  Music  Committee,  and  Director  of  the  AH  County  Band. 
At  Dayton,  he  dire^d  the  famous  concert  and  marching  band  of  that  cHy, 
and  at  Somers,  he  brought  the  marching  band  to  State  Championship.  HH 
aim  at  Eikader  is  to  make  its  school  music  department  one  of  the  most  out¬ 
standing  in  the  State,  and  he  enjoys  the  encouragement  of  new  recruits 
joining  the  music  department  each  week.  His  organizations  in  the  past,  both 
vocal  and  instrumental,  have  received  State  and  l^tional  awards.  His  hobby 
is  the  Boy  Scout  program  in  his  community. 


PUaee  mention  THE  SCHOOL  MVSiCIAS  tok«n  anevterino  advertieemente  fa  thie  moffaeine. 
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Qaorqa  Howortea 


•  ,  .  s. '  79 

A  clear,  conqse  and  com¬ 
prehensive  text  primarily 
for  Jr.  and  Sr.  High  School. 


HAS  MULTIPLE  USES — As  a  class  text,  as  a  prerequisite 
for  promotion  to  advanced  musical  organizations,  or  as 
supplementary  material  for  instrumental  or  vocal  methods. 

HAS  7  OBJECTIVE  TESTS — ^They  furnish  incentive  to  the 
student  and  a  grade  record  for  the  teacher. 

NO  EXTRA  WORK  FOR  THE  TEACHER— Grading  of  all 
tests  is  quickly  and  simply  accomplished  by  use  of  the 
novel  scoring  key.  This  process  is  so  simple,  quick,  and 
accurate,  that  student  help  may  be  used  for  grading. 

Th«  book  adequately  covert  notatloii,  major  eed  minor  teeloi,  dynemict 
and  musical  markings  in  general;  the  last  section  is  devoted  to  a  self¬ 
pronouncing  dictionary.  Part  6  is  an  optional  section  (on  the  subjects 
of  music  writing,  principles  of  rudimentary  harmony,  tenor  clef,  and 
conducting)  which  is  not  covered  by  the  seven  tests.  Two  of  the  tests 
are  published  with  separate  sheets  for  each  of  fhe  three  clefs  commoidy 
used  by  vocalists  or  instrumentalists,  treble,  bass,  and  viola. 

Two  outstanding  music  educators  have  collaborated  to  write  this  book 
and  it  has  met  with  the  immediate  approval  of  supervisors  all  over  the 
country. 

USE  OF  TESTS  —  OPTIONAL 
Frlc0$ 

Text,  Single  Copy,  50c;  In  Dozens,  40c  Each;  In  100  Lots, 
36c  Each. 

Teachers  Complete  Set  of  Text  and  Tests,  including  1 1 
Tests.  I  Class  Record  Sheet  and  I  Scoring  Key  (sold  only 
to  teachers) . $0.75 

T 

Test  No.  I . Note  &  Rest  Values 

Test  No.  II . Letter  Names  of  Notes  and  Major  Keys 

Test  No.  Ill . Repeats  &  Endings 

Test  No.  IV . Symbols  &  Figures 

Test  No.  V . Enharmonic  Tones  and  Minor  Scales 

Test  No.  VI  . Terminology 

Test  No.  VII  . Terminology 


Single  Tests,  each  Sc 
10  of  any  ona  test,  20c 


50  of  any  one  test,  72c 
100  of  any  one  test,  $1.20 


Gamble  Hinged  Music  Co. 

218  So.  Wabash  Ave.  Chicago  4,  Illinois 
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By  Clayton  Wilson 

Instructor  in  Woodwinds 
Tk«  UnivarsHy  of  Toms 


•  THE  OBOE,  THAT  "ILL  WIND 
WHICH  NOBODY  BLOWS  GOOD", 
has  been  unavoidably  neglected  In 
school  Instrumental  music  organisa¬ 
tions.  With  the  exception  of  a  few 
rare  souls  who  happen  to  live  In  or 
near  a  metropolis,  and  can  obtain 
competent  Instruction,  the  average 
school  oboist  Is  largely  a  self-taught 
creature  and  tends  to  have  an  “If  It 
doesn’t  work  with  the  third  finger,  try 
the  second,  and  pray"  philosophy.  The 
resultant  discord  has  been  the  cause 
of  many  raxor-edged  comments  on  con¬ 
test  Judging  sheets.  It  seems  to  the 
writer  that  a  little  light,  however  dim, 
should  be  focused  on  the  school  oboist, 
and  that  his  shortcomings,  usually  no 
fault  of  his  own,  receive  some  atten¬ 
tion. 

The  shortcomings  of  the  school 
oboist  can  be  traced  to  three  primary 
gremlins;  first,  the  reed,  which  Is  the 
crux  of  most  evil  and  will  thus  merit 
separate  attention  at  a  later  date; 
second.  Intonation,  both  relative  and 
with  the  ensemble;  third,  lack  of 
knowledge  of  how  to  finger  trills  and 
any  note  above  high  C. 

Bad  Intonation  with  the  ensemble  Is 
one  of  the  prime  “casus  belli”  of  school 
oboists,  but  a  good  deal  of  this  so- 
called  bad  Intonation  with  the  en¬ 
semble  Is,  in  reality,  bad  relative 
Intonation  of  the  oboe  itself.  Certain 
notes  on  some  oboes  will  always  be 
fiat  or  sharp,  regardless  of  constant 
checking  with  a  stroboscope,  thus 
these  particular  pitches  have  to  be 
favored,  and  there  are  extra  fingerings 
to  help  in  that  favoring,  so  that  too 
great  a  strain  is  not  placed  upon  the 
embouchure  In  correcting  minor,  but 
constant,  pitch  deviations. 

Since  A  is  the  tuning  pitch  of  the 


ILL  Wind 


orchestra,  and  since  the  oboe  Is  called 
upon,  through  tradition,  to  sound  the 
A  for  the  accurate  tuning  of  the  en¬ 
semble,  this  particular  pitch  must  be 
as  close  to  perfection  as  possible.  If 
one  happens  to  have  an  oboe  which 
plays  a  sharp  A  in  relation  to  Its  other 
pitches,  even  after  adjustment,  that  A 
can  be  lowered  slightly  by  adding  the 
second  finger  of  the  right  hand  to  the 
normal  A  fingering,  which  uses  the 
first  fingers  of  the  left  hand.  If  the  A 
Is  flat  In  relation  to  the  other  pitches 
of  the  oboe,  then  check  the  toning  or 
pitch  screws  near  the  A.  B,  and  O 
holes.  It  may  be  discovered,  that  a 
cork  or  pad  is  not  rising  high  enough 
when  uncovering  a  hole. 

Forked  F  Is  perhaps  the  worst 
trouble-maker  on  the  oboe.  When  It 
sounds  the  correct  pitch,  the  timbre 
reminds  one  of  a  crow  calling  in  the 
mating  season,  and  when  the  tone  Is  a 
soothing  dulce,  the  pitch  makes  the 
ear  drums  beat  two  against  three. 
Rare  Is  the  oboe  which  will  play 
forked  F  In  correct  pitch  and  with 
reserved  tone.  However,  this  “bull- 
headedness”  can  sometimes  be  con¬ 
trolled  if  the  oboist  will  try  a  few 
experiments.  It  has  come  to  be  an 
oboe  player’s  creed  that  the  forked 
F  is  played  with  the  added  key. 
This  Is  all  well  and  good,  but  oboes 
are  very  individualistic,  and  refuse  to 
act  submissively  to  any  such  mass 
edict.  More  oboes  will  react  favorably 
If  the  E|}  key  is  added  In  the  upper 
octave  and  Is  not  used  in  the  lower 
octave.  However,  it  should  be  remem¬ 
bered  that  an  oboe  has  a  personality, 
and  In  order  to  control  that  personal¬ 
ity,  the  oboist  mnsi  put  forth  a  little 
private  research  and  experimentation. 

Normally,  If  an  oboe  is  not  In  tune 
with  itself,  it  should  be  taken  to  a 
competent  repair  man  who  can  make 
the  requisite  adjustments;  however. 
In  order  to  make  adjustments  that  will 
bring  proper  results,  the  repair  man 
NEEDS  THE  OBOIST  THERE  TO 
PLAY  THE  INSTRUMENT.  The  re¬ 
pair  man  may  be  a  better  oboist  than 
the  school  obolsL  or  he  may  be  worse, 
but  It  is  a  rare  occurrence  when  the 
repair  man  and  the  oboist  will  play 
the  C  scale  on  the  same  oboe  and  get 
precisely  the  same  results.  If  the 
oboist  is  unable  to  go  to  the  repair 
man  with  the  instrument,  he  should 
send  it  for  major  repairs,  but  should 
expect  to  make  minor  pitch  adjust¬ 
ments  himself  when  the  oboe  Is  re¬ 
turned.  Following  are  several  sugges¬ 


tions  as  to  how  to  go  about  adjustini 
the  pitches. 

The  necessary  tools  are: 

(1)  either  a  line  sense  of  relative 
pitch,  or  absolute  pitch,  or  s 
stroboscope,  and 

(2)  a  small,  line  edged  screw 
driver. 

If  the  oboist  will  examine  his  Instru¬ 
ment  carefully,  he  will  notice  some 
small  screws  which  are  about  three- 
eighths  of  an  Inch  In  length,  and  which 
serve  no  other  purpose  than  to  be 
used  In  correcting  faulty  pitch.  In 
other  words,  these  pitch  screws  can 
be  Identified  as  different  from  the  shaft 
screws,  because  the  pitch  screws  do 
not,  in  any  way,  help  to  hold  the  keys 
or  mechanism  of  the  oboe  together. 
(All  pitch  screws  could  be  removed 
and  the  instrument  would  still  play, 
but  the  results  would  remind  one  of 
Saturday  night  In  an  oriental  bath.) 
On  further  examination,  the  oboist  will 
perceive  that  these  pitch  screws,  when 
tightened  or  loosened,  will  allow  corks 
or  pads,  singly  or  In  groups,  to  rise 
either  more  or  less  distance  above  the 
open  hole,  as  the  necessary  pitch  cor¬ 
rection  may  require.  If  the  particular 
pitch  is  flat  in  reiation  to  other  pitches 
on  the  oboe,  then  the  pad  should  rise 
higher  when  the  hole  Is  open.  If  the 
particular  pitch  is  sharp  in  relation 
to  other  pitches  on  the  oboe,  then  the 
pad  should  rise  a  lesser  distance  when 
the  hole  la  open. 

If  the  oboe  is  in  good  relative  pitch, 
but  is  constantly  flat  with  the  en¬ 
semble,  there  are  several  things  which 
may  be  the  cause  thereof.  First,  old 
or  uncleaned  reeds  tend  to  be  flat 
(For  best  results,  reeds  should  be 
cleaned  twice  a  week  at  least.)  Sec¬ 
ondly,  the  oboist  may  be  changing  reed 
brands  constantly,  thus  never  acquir¬ 
ing  a  set  embouchure  or  set  stability 
of  pitch.  Thirdly,  if  the  same  brand 
of  reed  is  used  efficiently,  and  the 
pitch  is  constantly  flat,  about  one- 
sixteenth  of  an  inch  of  the  tube  might 
be  sawed  off.  This  should  not  be 
attempted  without  a  good  vice,  which 
is  sure  to  keep  the  tube  from  slipping 
during  the  sawing  operation.  It  is 
imperative  that  the  job  be  a  neat  one. 
If  the  oboe  Is  In  good  relative  pitch, 
but  is  constantly  sharp  with  the  en¬ 
semble,  the  player  should  refrain  from 
pushing  he  tube  all  the  way  into  the 
oboe.  This  will  automatically  bring 
the  pitch  down.  If  the  oboe  Is  still 
sharp,  after  the  above  measures  have 
been  applied,  the  oboist  may  be  using 
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Cf  (Dt,)  (a)  left  1.  2 

(b)  left  2,  3 
D  (a)  left  H.  2.  3 

(b)  D  trill  key,  either  right 
or  left  (short  duration 
only) 

Df  (Bb)  («)  left  Vb.  2.  S,  B  key 

(b)  left  2,  3.  (Ab.  Eb 
keys) 

E  (a)  left  H,  2,  3,  B  key,  T 

octare  key 

(b)  left  2,  3,  (Ab.  Eb 
keys)  T  octave  key 
F  (a)  left  Vb,  2,  B  key,  T  oc¬ 

tave  key 

(b)  left  2.  (Ab.  Eb 
keys)  T  octave  key 
F|  (Ob)  (a)  left,  H.  B  key,  T  oc¬ 
tave  key 

(b)  left  (Ab.  Eb  keys,  T 

octave  key 

(c)  left  (1,  plus  1-a),  2  T 
octave  key 

Q  left  (1,  plus  1-a),  T  octave 

key 


right  1,  C  key 
right  1,  3,  and  Cf  key 
right,  C  key 


right,  2,  3 
right,  C  key 

right,  Ab  key,  2,  3,  Eb  key 
right  2,  3 

right,  Ab  key,  2,  3,  Eb  key 
right,  2,  3 

right,  Ab  key,  2,  3,  Elb  1<®7 
right,  2,  3 


right,  1.  2,  P  key 


right  1.  2,  F  key 


too  short  a  reed,  and  should  look  for, 
or  make,  a  longer  reed. 

A  major  criticism  of  school  oboists 
la  that  they  play  sharp  around  high  C. 
That  they  play  at  all  is  worthy  of 
merit,  because  very  few  of  them  have 
learned  any  fingering  above  C.  Once 
the  fingerings  are  known,  and  the 
higher  range  is  played  with  confidence, 
the  Intonation  will  tend  to  Improve,  as 
the  embouchure  Is  released  from  the 
doty  of  compensating  for  the  major 
pitch  deviations  which  were  the  result 
of  the  "faked”  fingerings. 

If  the  high  C  is  constantly  sharp, 
the  second  and  third  fingers  of  the 
right  hand  should  be  added  to  the 
normal  (first  finger  In  each  hand  plus 
side  octave  key)  fingering.  For  pur¬ 
poses  of  clarity  in  understanding  the 
fingerings  appearing  below,  the  follow¬ 
ing  explanation  Is  offered: 

(1)  hands  will  be  referred  to  as 
either  left  or  right, 

(2)  fingers  will  be  1,  2,  3  by  number, 
and  the  little  finger  and  thumb 
will  be  called  by  name. 

(3)  the  primary  holes  will  be  left  1, 
2.  3.  and  right  1,  2,  3, 

(4)  the  octave  keys  will  be  T  for 
thumb  and  S  for  side  octave, 

(5)  the  middle  register  key  for  Cf, 
D,  and  Eb>  which  is  just  a  small 
fiange  attached  to  the  left  num¬ 
ber  1  key,  will  be  known  as  the 
left  %  key. 

(6)  the  1  (a)  key  is  the  small  fiange 
which  keeps  the  small  hole  be¬ 
tween  the  left  1  and  2  holes 
closed  while  the  left  1  finger  Is 
just  covering  the  left  1  hole. 

(7)  the  chromatic  keys  will  be  re¬ 
ferred  to  by  pitch  names. 


Listed  above  are  the  fingerings,  and 
alternate  fingerings,  for  the  conserva¬ 
tory  system  oboe  above  high  C. 


If  the  "a"  fingerings  are  played  In 
consecutive  order,  they  will  api>ear  to 
work  better  in  chromatic  passages.  If 
the  passage  is  diatonic  (going  from 
C  to  D  to  E  to  F)  it  wiil  appear  that 
the  “b"  fingerings  are  more  convenient 
on  E  and  F.  It  is  suggested  that  the 
former  “a”  fingering  will  nearly  al¬ 
ways  be  more  convenient  on  Cf  and  D. 

Another  fingering  problem  for  the 
school  oboist  is  the  awkward  trill. 
Listed  below  are  several  trills  with 
suggested  fingerings.  (The  trill  as 
originally  conceived  was  a  series  of 
resolving  appoglatura,  and  should  start 
on  the  upper  notes;  however  this  ap¬ 
plies  as  a  rule  only  to  the  music  prior 
to  about  1750,  and  choice  of  starting 
pitch,  unless  otherwise  stated,  is  left 
entirely  up  to  the  performer  in  modern 
music.) 

First,  one  should  discard,  with  ex¬ 
treme  candor,  the  premise  that  "all 
oboe  players  go  craxy”,  and  should 
realize,  with  suave  certainty,  that  they 
are  crazy  when  they  start.  Once  this 
"mote”  has  been  taken  from  the  ohoe 
player’s  eye,  he  can  then  see.  and  cope 
with,  the  "splinter”  in  the  eye  of  his 
oboe  difficulties. 


Low  Cf — B 

Cf— left  1.  2.  3 

trill — left  little  finger  on  B 
key  (This  won’t  work  on 
some  oboes,  due  to  lack  of 
needed  mechanism.) 

Low  D|)  to  C 

right  1,  2,  3  (C  plus  Cf)  keys 

Db— left  1.  2,  3 

trill— right  little  finger  on 
Db  key 

Eb  to  Db 

right  1.  2  (3  plus  3-a)  Db  key 

Eb  left  1,  2,  3,  Eb  key 

trill — right  little  finger  on  Db 

key 

right  1,  2,  3 

E  to  Df 

right  1,  2 

E — left  1,  2,  3  Elb 

trill  with  right  3  finger 

• 

Ob  to  F 

right  1,  F  key 

Ob— left  1,  2.  3 
trill  with  right  1  finger 

• 

0  to  F 

right  2,  F  key 

0— left  1.  2,  8 

trill  with  right  1  finger 

Of  to  Ff 

Of  left  1,  2,  3,  Ab  key 
trill  with  right  1  finger 

B  to  Af 

B— left  (1,  la) 
trill  with  left  2  finger 

A  to  Of 

Of — left  1,  2,  3,  and  Ab  key 
trill  with  left  3  finger 

right  1 

or 

Of— left  1.  2,  3 
trill  with  left  3  finger 

Bb  to  Ab 

Bb  left  1,  3,  Ab  key 
trill  with  left  2  finger 

right  Ab  key 

The  New  York 

World's  Fair 

BAND 

of  1 940 
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.  By  Curtis  H.  Larkin,  Long  Branch,  N.  /• 


•  THE  NEW  YORK  WORLD’S  FAIR 
BAND  OF  1940!  Although  a  reviral 
in  large  measure  of  the  beloved  John 
Philip  Sousa’s  historic  band  of  inter¬ 
national  renown,  yet  it  is  a  fact  that 
this  truly  wonderful  band  of  3  short 
years  ago  actually  surpassed  all  of  Its 
many  predecessors  by  reason  of  Its 
amazing  versatility  of  accomplish¬ 
ment. 

Multitudes  of  music  lovers  are 
anxious  to  learn  the  origin  of  this 
marvellous  ensemble.  It  was  the  tri¬ 
umphant  culmination  of  one  man’s  am¬ 
bition;  the  inspiring  idea  lu  response 
to  the  many  thousands  who  Inquired: 
“What  became  of  the  Botua  Band  after 
Mr.  Bouta  pataed  awayt"  The  lone 
genius  who  conceived,  planned,  and 
swiftly  executed  the  task  of  assem¬ 
bling  such  an  array  of  talent  was  none 
other  than  Captain  Eugene  LaBarre. 
Not  only  did  he  conduct  the  band,  but 
he  was  also  Director  of  the  World's 
Fair's  entire  musical  program. 

While  we  pause  for  a  moment  to 
recall  the  anusual  program  features 
that  were  a  part  of  the  band’s  daily 
achievements:  such  as  a  Male  QuarteL 
a  vocal  ensemble  of  12  voices,  a  tenor 
soloist  who  was  also  a  clever  bird 
Imitator,  2  baritone  soloists  (one  op¬ 
eratic,  the  other  popular),  3  of  the 
greatest  living  instrumental  perform¬ 
ers  (clarinet,  comeL  euphonium), 
novelty  solos  on  the  bagpipe  and  the 
ocarina,  plus  a  6-plece  "hot  Jive*’  com¬ 
bination;  all  of  these  features  pre¬ 
sented  by  bonaflde  members  of  the 
band  Itself:  It  is  no  marvel  that  critics 
aptly  designated  the  personnel  of  the 
superb  New  York  World’s  Fair  Band 
of  1940,  “The  moat  veraatUe  of  all 
timea." 

Captain  LaBarre's  musical  back¬ 
ground  Is  an  exceptional  one.  He  was 


bom  at  Oroton,  N.  Y.,  October  3,  1888: 
a  descendant  of  the  illustrious  Ben¬ 
jamin  Franklin  on  the  maternal  side 
of  bis  family.  Like  his  famous  fore¬ 
bear,  the  Captain  himself  Is  an  in¬ 
ventive  genius;  the  Invention  of  useful 
objects  being  bis  particular  hobby  In 
his  leisure  moments.  Several  of  the 
photographs  which  LaBarre  utilizes  in 
his  professional  occupation  bear  a 
striking  resemblance  between  his 
own  physiognomy  and  that  of  his  great 
Revolutionary  ancestor  of  world-wide 
acclaim. 

At  the  early  age  of  7  years,  LaBarre 
studied  the  cornet  with  Charles  Par- 
tello,  then  leader  of  the  Oroton  Band. 
Two  yea.'s  later  the  lad  was  a  regular 
member  of  the  Groton  Band.  Later  In 
life  he  studied  the  cornet  under  such 
eminent  teachers  as  William  Paris 
Chambers,  A.  F.  Weldon,  Herman  Bell- 
stedt,  Ernst  Albert  Courturier,  Herbert 
L.  Clarke,  and  Alessandro  Liberati. 
He  studied  harni'ony  and  theory 
under  Adolph  Weidig  of  Chicago. 
He  acquired  the  art  of  conducting 
from  such  nationally  known  directors 
as  Frederick  Neil  Innes,  Victor  Her¬ 
bert,  A.  Liberati,  Arthur  Pryor,  and 
Ossip  Gabrllowltz.  He  played  beneath 
the  batons  of  many  top-notch  band¬ 
masters  and  orchestral  conductors, 
among  whom  were  John  Philip  Sousa, 
Arthur  Pryor,  Patrick  COnway,  F.  N. 
Innes,  Alessandro  Liberati  (bands): 
Victor  Her4>ert,  Walter  Damrosch, 
Fritz  Reiner,  Hugo  Reisenfeld,  Ossip 
Gabrllowltz  (orchestras). 

Eugene  LaBarre  himself  is  a  versa¬ 
tile  artist.  Years  ago  he  enlisted  in 
the  8th  U.  S.  Cavalry  stationed  at 
Fort  Robinson,  Nebraska.  A  few 
months  later  his  regiment  was  ordered 
to  Fort  McKinley,  Philippine  Islands. 
LaBarre  joined  the  cavalry  band  as  a 


baritone  player,  but  he  soon  became 
the  "all-around  man”  by  virtue  of  hit 
ability  to  play  not  only  the  baritone 
and  the  comet,  but  also  the  oboe,  the 
Eh  and  Bh  clarinets,  slide  trombone, 
and  E|)  alto  saxophone.  Although  he 
did  not  play  “sax”  while  he  was  In  the 
Army,  he  played  the  violoncello  In  the 
orchestra  at  regimental  dances.  It  is 
a  striking  commentary  on  LaBarre's 
ability  that,  within  the  space  of  3 
years,  he  became  a  Sergeant,  then 
Chief  Trumpeter,  and  finally  Principal 
Musician.  * 

After  a  varied  career  as  a  dance 
band  artist,  theater  orchestra  musi¬ 
cian,  and  stage  performer  (both  as  in- 
stramentallst  and  singer)  in  several 
variety  acts,  also  playing  solo  cornet 
occasionally  with  various  concert 
bands  throughout  the  country,  Ls- 
Barre  went  to  Peoria,  niinois.  in  1913. 
where  he  remained  for  3  years  as  cor- 
netlst  in  a  first-class  vaudeville  the¬ 
ater  orchestra.  In  1918  the  late 
Arthur  Pryor  signed  up  LaBarre  as 
solo  ooraetlst  for  that  season  at  As- 
bury  Park,  N.  J.  It  was  the  first  “big 
time  job”  for  the  young  artist.  He 
made  a  fine  impression  on  Pryor’s 
audiences,  and  was  frequently  heard 
in  the  famous  duet,  “El  MUerere" 
(II  Trovatore) — the  great  Pryor  him¬ 
self  playing  the  trombone.  After  Labor 
Day  Pryor’s  organisation  played  its 
annual  engagement  at  Willow  Grove 
Park  (Philadelphia).  This  In  turn 
was  followed  by  3  weeks  at  the  cele¬ 
brated  Pittsburgh  Exposition. 

Upon  his  return  to  Peoria,  LaBarre 
was  engaged  by  the  Association  of 
Commerce  to  organize  and  conduct  the 
Peoria  Municipal  Band.  In  1919  La¬ 
Barre  was  signed  up  by  the  late  John 
Philip  Sousa  as  uslstant  comet  so¬ 
loist.  On  that  same  tour  the  lone 
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•olotot  Ml  route  was  Frank  Simon,  to¬ 
day  nationally  known  conductor.  How- 
•rer,  Sousa  used  all  3  of  his  first  chair 
men  as  comet  soloists  while  at  Wil¬ 
low  OroTe  Park — Frank  Simon,  C. 
Adalbert  Stalsers,  and  Eugene  La- 
Barre.  The  late  H.  Benne  Henton, 
knewn  as  ‘‘The  Saxophone  Prince,” 
was  also  a  soloist,  as  were  Louis 
Fritse  (fiutlst)  and  Joseph  Oreeo 
(xylophonist). 

Shortly  before  the  close  of  the  tour, 
LaBarre  left  the  Sousa  Band  upon 
reaching  Denrer,  Colorado.  While  at 
Denrer  he  Joined  the  Denver  Shrine 
Band,  then  directed  by  the  noted 
Frederick  Neil  Innes,  as  comet  so¬ 
loist.  It  is  of  interest  to  recall  that 
Innes  was  the  precursor  of  modem 
"symphonic  band"  conductors.  The 
writer  was  privileged  to  see  and  hear 
s  concert  by  the  Innes  "Orchestral 
Band"  way  back  in  1913  at  Ocean 
Qrove,  N.  J.  Innes  included  2  double- 
bass  viols  in  his  ensemble. 

After  a  brief  sojourn  at  Denver,  La¬ 
Barre  went  to  Detroit,  where  he 
opened  up  an  agency  for  a  widely 
known  manufacturer  of  band  instm- 
ments.  It  proved  to  be  a  very  success¬ 
ful  venture,  as  the  saxophones  were 
just  entering  upon  their  "hey-dey" 
about  1920,  when  these  instmmenta 
were  literally  sold  "by  the  car  load.” 
LaBarre  remained  in  Detroit  for  10 
years.  He  was  In  constant  demand  as 
a  comet  soloist  in  various  Park  Bands, 
theater  orchestras,  and  as  a  trumpeter 
with  the  Detroit  Symphony  Orchee^. 
When  the  late  Victor  Herbert  person¬ 
ally  directed  the  musical  score  for  the 
memorable  silent  film,  "When  Knight¬ 
hood  Wo*  In  Flower,"  starring  the 
beautiful  Marion  Davies,  at  the  Adams 
Theater  in  Detroit,  LaBarre  was  his 
first  trumpeter.  The  famous  maestro 
evinced  great  interest  in  this  talented 
artist,  giving  him  (LaBarre)  many  in¬ 
valuable  pointers  on  conducting,  pro¬ 
gram  building,  and  arranging  of  mus¬ 
ical  scores.  Many  of  Herbert’s  own 
lovely  melodies  which  were  played  S 
years  ago  by  the  New  York  World’s 
Fair  Bsmd  had  been  personally  marked 
by  Herbert  himself  with  his  own  in¬ 
terpretations  for  LaBarre’s  especial 
benefit  This  is  undoubtedly  the  real 
reason  why  Herbert’s  compositions 
were  so  frequently  requested  by  the 
World’s  Fair  audiences. 

LaBarre’s  civic  pride  was  particu¬ 
larly  manifested  when  he  organised 
the  Detroit  Fire  Department  Band.  By 
far  his  most  notable  achievement  in 
that  city  was  his  task  of  organising 
the  Detroit  Elks  Band.  This  band 
proved  to  be  an  unusually  fortunate 
undertaking:  for  it  won  5  National 
Prises,  fi  years  in  succession;  at  Bos¬ 
ton  (1924),  Portland,  Oregon  (1926), 
Chicago  (192«),  Cincinnati  (1927), 
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Miami,  Florida  (1928).  It  was  such  a  Souu’s  death  on  March  6,  1932,  La- 

sensational  ensemble,  that  the  Elk  Barre  was  approached  by  several  of 

Convention  managers  refused  to  per-  “The  March  King’s"  old  veterans  who 

mit  the  band  to  compete  in  1929  for  wished  to  reorganise  and  rehearse 

fear  that  Detroit  would  again  win  the  regularly  each  week  under  LaBarre’s 

coveted  National  Prise.  In  disgust  at  own  direction  for  the  sake  of  "Auld 

such  unwarranted  shabby, treatment,  Lang  Syne.” 

LaBarre  resigned.  Almost  immedi-  Finally  LaBarre  arranged  to  have 
ately  he  was  engaged  to  conduct  the  the  revived  Sousa  Band  given  a  series 

Dodge  Brothers  Motor  Company’s  of  Sunday  afternoon  concerts  at  the 

Band.  With  this  group  LaBarre  then  new  Rockefeller  City  Plasa.  The 

gained  vast  experience  as  a  pioneer  first  of  these  gala  concerts  was  played 

radio  entertainer.  He  also  was  en-  on  Easter  Sunday,  1934.  It  was  a  per- 

gaged  for  a  time  as  conductor  of  the  sonal  triumph  for  the  new  conductor; 

University  of  Detroit  Band.  As  the  the  Metropolitan  press  unitedly  afllrm- 

solo  oometist  with  the  Moslem  Temple  Ing  that  it  was  “a  reincarriation  of  the 

Shrine  Band  of  Detroit,  LaBarre  nuule  world  famous  Sousa  organization." 

several  trips  to  the  annual  National  Two  additional  Sunday  afternoon  con- 

Shrine  Conventions.  He  also  acted  as  certs  were  played,  but  alas,  unfore- 

an  instructor  for  the  Ford  Motor  Saxo-  seen  Jealousy  intervened,  and  the  proj- 

phone  Club.  Many  of  Henry  Ford’s  ect  was  abandoned, 

prominent  offlcials  were  LaBarre’s  Shortly  thereafter  LaBarre  was  ap- 

"sax"  pupils,  among  whom  was  Harry  pointed  conductor  of  the  New  York 

Bennett,  now  Ford’s  “right  hand  man.”  Police  Band,  a  position  he  still  holds. 

On  New  Year's  Day,  1980,  LaBarre  with  a  Captain’s  ranking.  His  Detroit 

removed  to  New  York  City  after  sell-  reputation  gained  for  him  the  leader- 

ing  out  his  agency  interests  and  wind-  ship  of  what  is  admittedly  the  finest 

ing  up  his  business  affairs  at  Detroit.  Police  Band  throughout  the  country. 

After  a  few  weeks  of  much  needed  This  splendid  band  broadcasts  regu- 

rest,  LaBarre  organised  and  conducted  larly  from  the  Municipal  Radio  Station 

a  Business  Men's  Band  for  about  6  on  the  first  and  third  Saturdays  of 

months  before  accepting  a  position  each  month  from  1.05  p.m.  until 

with  a  broadcasting  orchestra.  This  1.30  p.m. 

band  was  composed  of  professional  Captain  LaBarre  obtained  a  leave  of 

men  who  played  together  for  sheer  absence  to  act  as  conductor  of  the 

love  of  good  music.  It  rehearsed  regu-  New  York  World’s  Fair  Band  from 

larly  each  week  under  LaBarre’s  di-  May  11th  to  October  27,  1940,  In- 

rection,  attaining  such  proficiency  that  elusive.  This  magnificent  band  played 

a  number  of  Sousa’s  musicians  availed  before  many  hundreds  of  thousands 

themselves  of  an  opportunity  to  alfill-  of  people  throughout  the  188  days  of 

ate  with  these  fine  amateurs  whenever  the  Fair.  The  credit  for  the  unique 

Sousa’s  Band  was  not  on  tour,  so  as  versatility  of  this  organization  belongs 

to  obtain  the  benefits  of  regular  prac-  to  LaBai^e  alone.  The  backbone  of 

tice  in  order  to  retain  their  respective  the  band  was  composed  of  about  40  of 

embouchures.  Sousa’s  former  players.  To  this  num- 

In  1981  LaBarre  was  engaged  for  a  ber  were  added  8  men  from  the  Met- 

brlef  tour  through  Pennsylvania  with  ropolltan  Opera  House  Orchestra 

the  Sousa  Band,  winding  up  in  At-  (New  York  City),  4  men  from  Tosca- 

lantic  City,  N.  J..  on  Labor  Day.  Upon  nini’s  N.  b!  C.  Symphony  Orchestra,  3 

bis  return  to  New  York  City  be  be-  men  from  the  New  York  Philharmonic 

came  manager  of  a  firm  which  Im-  Orchestra,  besides  several  star  per- 

ported  musical  instruments.  After  formers  selected  from  leading  radio 


Ths  Band  at  H  appaarad  to  milKont,  who  heard  it  parferm,  at  the  great  New  York 

World’s  Fair. 


9 


orchMtras  employed  on  commercial 
prosrams.  The  most  amazingly  Ter- 
MiUle  artist  of  the  entire  group  was 
the  contrabass  clarinet  and  bag¬ 
pipe  soloist,  Ross  Oorman,  who  was  a 
sensation  with  Paul  Whiteman  years 
ago.  Gorman  plays  as  many  as  27 
reed  instruments,  beliere  it  or  not.  He 
invented  the  difflcult  clarinet  glls- 
sando  at  the  beginning  of  the  late 
George  Gershwin’s  great  "Rhaptody  In 
Blue.”  Furthermore,  there  is  no  other 
clarinetist  who  can  perform  the  cele¬ 
brated  "smear”  quite  as  well  as  does 
Ross  Gorman  himself. 

LaBarre  submitted  his  plan  to 
Harvey  D.  Gibson,  Chairman  of  the 
Board  of  Directors  of  the  New  York 
World’s  Fair  in  1940.  Mr.  Gibson  thor¬ 
oughly  approved  the  idea  and  gave  the 
Captain  orders  to  proceed  at  full 
speed.  LaBarre  went  into  immediate 
action  to  secure  an  array  of  talent 
able  to  render  programs  of  uni¬ 
versal  appeal  to  all  types  of  music 
lovers.  About  3  months  (January- 
April,  1940)  were  required  for  audi¬ 
tions  and  the  final  signing  up  of  the  56 
regular  members  of  the  band,  plus  14 
alternatives  for  substitute  perform¬ 
ances.  Simone  Mantla,  personnel  man¬ 
ager  and  first  trombonist  of  the  Met¬ 
ropolitan  Opera  House  Orchestra,  and 
for  many  years  assistant  conductor 
and  euphonium  soloist  of  Arthur 
Pryor’s  Band,  was  appointed  La- 
Barre’s  assistant  conductor,  the  Cap¬ 
tain  himself  acting  as  his  own  per¬ 
sonnel  manager. 

Preliminary  rehearsals  were  held 
one  week  before  the  Fair  opened  on 
May  11,  1940.  These  cons^ted  of  6 
hours  a  day  for  6  days.  Only  the  6 
special  scores  for  Fountain  Displays 
were  rehearsed.  The  band  never  had 
an  opportunity  to  rehearse  the  regular 
concert  numbers,  nor  the  radio  pro¬ 
grams  that  were  broadcast  over  a 
coast-to-coast  network  several  times 
each  week  during  the  Fair.  Which 
proves  that  the  band  was  not  merely 
versatile,  but  equally  competent  to 
play  any  and  all  repertoire  selections 
at  sight;  so  great  was  the  individual 
and  combined  artistry  of  this  peerless 
ensemble. 

The  band  played  4  full  daily  con¬ 
certs  throughout  the  188  days  of  the 
Fair,  at  4  separate  locations:  George 
Washington  Statue,  Court  of  Peace, 
American  Commons,  Shell  in  front  of 
New  York  City  Building.  In  addition 
to  these  752  regular  programs,  the 
band  played  188  Fountain  Displays; 
each  of  the  5  special  scores  being 
about  20  minutes  in  length.  This 
meant  a  net  total  of  nearly  940  per¬ 
formances:  very  few  cancellations  oc¬ 
curring  on  account  of  rain.  Several 
extra  concerts  were  given  at  the  Sub- 
’Treasury  Building  on  Wall  Street  in 


New  York  City  to  boost  the  Fair  At¬ 
tendance  Promotional  Drive.  The  band 
also  took  part  in  a  special  broadcast 
to  the  South  Pole  in  honor  of  Ameri¬ 
ca's  own  lion-hearted  Rear-Admiral 
Richard  E.  Byrd. 

There  were  no  evening  concerts,  ex¬ 
cept  on  Sundays  when  the  band  broad¬ 
cast  from  the  Shell  at  the  American 
Commons.  The  late  afternoon  con¬ 
certs  (4.30  p.m.  to  5.30  p.m)  drew  the 
largest  audiences.  The  band  never 
failed  to  attract  great  crowds  on  fair 
weather  days.  Attendance  reached 
high-water  mark  on  holidays  —  Me¬ 
morial  Day,  Fourth  of  July,  Labor  Day 
— when  between  75,000  and  100,000 
persons  were  on  hgnd  at  each  concert. 
On  the  closing  day,  October  27,  1940, 
the  World’s  Fair  Band  played  before 
an  aggregate  audience  of  over  400,000 
enthusiastic  listeners. 

The  musical  scores  for  the  5  sep¬ 
arate  Mountain  Displays  were  played 
from  a  studio.  To  the  listeners  the 
music  sounded  as  though  it  were  issu¬ 
ing  forth  from  the  water.  It  was 
timed  to  the  split  second  to  coincide 
with  every  jet  of  water  and  change  of 
colored  lights.  LaBarre  conducted 
from  a  score  which  was  marked  off  in 
seconds:  the  markings  coincided  with 
a  stop-clock  in  front  of  him  which  was 
controlled  from  a  tower  ^  mile  away. 
This  was  easily  the  most  exacting 
work  of  the  day,  yet  the  members  of 
the  band  enjoyed  it,  since  they  played 
in  their  shirt  sleeves  and  were  able 
to  relax  more  than  when  in  full  uni¬ 
form  in  front  of  a  visible  audience. 
Then,  too,  they  realized  that  this 
studio  performance  meant  the  close  of 
their  strenuous  work  for  that  night. 
One  afternoon,  at  the  close  of  a  con¬ 
cert,  a  lady  approached  the  conductor 
as  he  was  about  to  leave  the  platform. 
Introducing  herself  by  name,  she  said: 
"Captain  LaBarre,  there  has  been 
something  worrying  me  all  through 
the  Fair,  and  I  made  up  my  mind  I 
was  going  to  see  you  and  ask  you 
about  it."  LaBarre  replied:  "Madam, 
I  will  gladly  help  you,  if  it  be  in  my 
power  to  do  so.”  The  lady  inquired: 
“How  do  your  band  men  manage  to 
keep  their  music  dry  when  you  play 
the  Fountain  Show  music  down  under 
all  that  water?” 

An  amusina  incident  occurred  on  the 
openina  day  of  the  Pair,  yet  no  one  pres¬ 
ent,  not  even  the  newspaper  reporters, 
seemed  to  notice  it.  The  band  was  as¬ 
sembled  at  the  Main  Gate  where  Chair¬ 
man  Gibson  and  Mayor  LaGuardia  were 
on  hand  to  cut  the  ribbon.  The  traffic 
Jam  prevented  the  trucks  which  conveyed 
the  drums,  base  tubaa  and  music  from 
passlna  throuah  the  crowd.  In  conse¬ 
quence  the  band  made  its  World's  Fair 
debut  minus  its  druma  tubas,  and  music. 
"The  Star-Spangled  Banner”  sounded 
O.  K.  But  a  few  Sousa  marches  specially 
selected  for  the  occasion  were  “faked” 
by  the  musicians.  Yet  there  were  never 
any  newspaper  comments  printed  to  in¬ 


dicate  that  anjrthliig  unusual  had  traa- 
spired  concerning  the  band’s  sorry  plight 
On  January  1,  1940,  the  slogan,  "Per 
Peace  and  Freedom,”  was  adopted  for  ths 
World’s  Pair  by  the  Board  of  Dlrectota 
'That  aante  evening  Mrs.  LaBarre  said  is 
her  husband:  “Gene,  I  think  that  would 
make  a  swell  title  for  a  song — why  dost 
you  write  one?”  The  Captain  Inatantly 
seised  his  opportunity,  writing  ths  lyrles 
and  composing  the  melody  of  the  soa( 
which  has  since  become  nationally  fa- 
moua 

“PBACB  ASD  FRBBDOM  it  (he  embitsi 
of  our  Xation, 

May  it  alvoaye,  like  our  Flag,  leave  high; 

We  COM  sever  bring  upon  it  degradation, 
We'U  keep  its  etandarde  raised  up  to  tki 
•kg. 

In  America  we  have  a  Land  of  Plenty, 
Sature  can  supply  our  ev’ry  seed. 

We  are  working  day  by  day 
To  bring  happineee  to  stay; 

PBACB  ASD  FRBBDOM  is  our  Coss- 
try’s  creed. 

Chorus : 

We’re  for  PBACB  ASD  FRBBDOM  is 
our  Land, 

Where  one’s  liberties  are  never  banned. 

Let  us  say  a  pray’r  and  ask  the  Lord  ts 
bless 

This  great  Land  that  gives  us  happineu. 
May  our  PBACB  ASD  FRBBDOM  show 
their  worth 

To  all  other  Sations  on  this  wondrous 
Barth. 

It  would  please  Him  of  supreme  command 
To  have  PBACB  ASD  FRBBDOM  is  ev'ry 
Land.” 

The  band  opened  every  concert  and 
broadcast  with  this  air ;  the  refrain  being 
sung  by  Harold  Van  Emburgh,  one  of  the 
Eb  alto  saxophonists,  also  a  fine  baritone 
singer  of  enviable  reputation  who  has 
appeared  In  New  York  at  the  Rainbow 
Roof,  Rockefeller  City,  the  Waldorf-Asr 
torla,  and  elsewhere.  This  splendid  artist  | 
was  very  popular  with  the  World’s  Palf 
audiences,  singing  such  songs  as  “Old 
Man  River,”  "Smoke  Gets  In  Your  Byes," 
etc.,  in  response  to  numerous  requests. 
"For  Peace  and  Freedom”  was  widely 
adopted  in  public  schools  throughout  the 
United  States.  Even  to  this  day  Captain 
LaBarre  receives  letters  of  inquiry  for 
permission  to  use  it.  More  than  SOO.OOl 
copies  of  this  "Theme  Song"  were  sold 
on  the  Pair  grounds.  Yet  LiaBarre  did 
not  realise  even  so  much  as  one  cent  of 
profit:  for  he  generously  turned  all  the 
proceeds  over  to  the  Board  of  Directors 
to  defray  the  expenses  of  his  inimitable 
organisation. 

People  enjoyed  the  unique  programs 
Inunensely.  Among  the  foreign  compos¬ 
ers  the  works  of  Prans  LIsst  and  Johann 
Strauss  ("The  Walts  King")  were  often- 
est  requested.  Among  our  own  American 
composers  the  melodies  of  Victor  Her¬ 
bert,  John  Philip  Sousa,  Jerome  Kern, 
Sigmund  Romberg,  EMward  MacDowell, 
Ethelbert  Nevin,  and  Arthur  Pryor,  were 
In  constant  demand.  LaBsu-re  utilised 
modernised  arrangements  of  all  the  old 
familiar  classics,  standard  overtures,  etc., 
which  went  over  big  with  his  audiences 
As  for  Jass  numbers,  they  were  played 
mostly  at  intermission  periods  by  "The 
Hungry  Six”  for  the  benefit  of  the  “Jass- 
hounds.”  Many  famous  "Name  Band’’ 
stars  appeared  as  guest  conductors 
among  whom  were  Benny  (Joodman, 
Tommy  Dorsey,  Perde  Grofe,  Don  Voor- 
heee,  Sammy  Kaye,  Mark  Warnow,  and 
W.  C.  Handy  ("Pather  of  The  Blues"). 

Among  the  novelty  selections  the  most 
spectacular  were  those  which  enabled  the 
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The  WoHd't  Fair  Sand  of  1940  in  New  York  attempted  to  recreate  the  spirit  of  John 
FhiKp  Sousa's  famous  band.  Seven  alumni  of  Sousa's  Band  doff  their  hats  to  Amer¬ 
ica's  March  King  in  the  form  of  a  photograph.  They  were  all  members  of  the  Fair 
Band  which  had  in  all  40  ai-Sousa  musicians,  left  to  right,  front  row:  Henry  Zlotnik, 
Carles  Kardson,  Captain  Eugene  La  Barra,  Director  of  the  World's  Fair  Band,  Del 
Staigars,  Anton  Maly;  left  to  right,  rear:  Charles  Harris,  Lester  Grey,  George  Ford. 


reed  aectlon  to  exhibit  daxsllng  feats  of 
skill  and  speed,  such  as  “Dizzy  Fingerz," 
“Sola-MintUe  Waltz,"  and  “The  Flight 
ot  The  Bumble-Bee."  The  record  speed 
for  this  last  named  was  47  seconds.  It 
was  played  so  rapidly,  that  one  of  the 
best  clarinet  players,  a  dry  sort  of  come¬ 
dian  named  Casey  Ciccone,  was  wont  to 
lay  his  Instrument  across  his  knees  and 
calmly  observe  his  companions’  ninible 
Ungers.  When  they  had  finished,  he 
would  wink  at  his  side  partner  and  re¬ 
mark;  "That  was  Just  >  bars  ahead  of 
my  mechanism."  Casey  himself  is  a  for¬ 
mer  member  of  Sousa's  Band. 

Many  Indeed  were  the  requests  which 
poured  in  for  such  time-honored  favor¬ 
ites  as  "Second  Hungarian  Rhapsody" 
(Usst),  "Dance  of  The  Hours"  from  La 
Oiaconda  (by  Ponchielll),  "William  Tell 
Overture"  (Rossini),  and  the  superb 
Viennese  Waltses  ot  Strauss.  Tet  the 
stirring  march  airs  of  John  Philip  Sousa 
were  by  long  odds  the  overwhelming 
choice  in  point  of  popular  approval.  We 
quote  Captain  LaBarre:  "Due  to  the 
many  Sousa  men  on  hand,  the  World’s 
Fair  Band  played  Sousa's  marches  with 
the  same  style  of  the  original  Sousa 
Band.  I  really  believe  that  our  audiences 
liked  the  Sousa  inarches  best  of  all  types 
of  music  we  played." 

Not  only  was  this  great  band  versatile, 
but  it  also  proved  itself  resourceful  in 
the  highest  degree.  Again  we  quote  La- 
Barre:  "Our  repertoire  was  unlimited.  I 
had  my  entire  library  at  the  Fair,  and 
we  could  grant  any  request  in  10  minutes’ 
time.  The  numbers,  regardless  of  their 
diflicult  passages,  always  went  well.  Of 
course,  each  man  in  the  band  was  a  great 
reader  at  sight  and  a  splendid  technician. 
It  was  the  culmination  of  a  life-long 
dream  of  mine — to  organise  and  conduct 
a  band  that  would  be  as  nearly  flawless 
as  humanly  possible." 

The  band  also  featured  quite  a  number 
of  regular  soloists.  The  celebrated  Del 
Stalgers  was  the  principal  oometist.  Wil¬ 
liam  Tong,  assistant  comet  soloist  who 


was  formerly  a  member  of  both  the  Sousa 
and  Pryor  bands,  displayed  his  own  bril¬ 
liant  technique  In  "A  Soldier’s  Dream" 
and  "The  Tower  of  Jewels."  There  were 
also  flute  solos  by  George  Schllchting, 
oboe  and  English  horn  solos  by  Anton 
Maly,  and  saxophone  solos  by  Chester 
Haslett  (such  as  "Nadine"  and  "La 
Verne,"  both  composed  by  the  late  H. 
Benne  Henton).  Samuel  Feinsmith  played 
rather  unusual  solos  upon  the  bass  clari¬ 
net:  "Dizzy  Fingers”  scoring  a  rousing 
hit  with  his  enthusiastic  listeners.  Eld- 
mund  C.  Wall,  the  famous  clarinet  virtu¬ 
oso  formerly  with  Sousa,  was  often  heard 
in  "Haryland,  My  Maryland"  and  "Min¬ 
ute  Waltz"  to  great  advantage.  Oino 
Cioffe,  another  brilliant  clarinetist,  was 
applauded  for  his  excellent  renditions  of 
the  aria,  "Linda  Di  Chamounix,"  by  O. 
Donisetti. 

One  of  the  most  popular  soloists  was 
Assistant  Conductor  Simone  Mantia,  first 
euphoniumist,  who  played  his  own 
arrangements  and  variations  of  such  be¬ 
loved  songs  as  "Old  Black  Joe,"  "Old 
Folks  At  Home,"  "Believe  Me,  if  All 
Those  Endearing  Young  Charms,"  besides 
his  own  "Fantasia  Original."  In  1913  the 
writer  met  this  supreme  artist  at  Asbury 
Park,  N.  J.,  when  Mantia  was  the  prin¬ 
cipal  soloist  of  Pryor’s  Band.  We  hap¬ 
pened  to  "listen  in”  one  afternoon  in  1940 
when  Mantia  played  a  euphonium  solo  at 
the  World’s  Fair.  The  announcement 
was  made  that  "Simone  Mantia  is  one  of 
the  greatest  euphonium  players  in  the 
world.”  This  statement  is  not  altogether 
true.  It  is  our  candid  belief  that  Simone 
Mantia  is  "THE  GREATEST  ERJPHO- 
NIUM  PLATER  OF  ALL  TIMH"  He 
is  absolutely  without  a  peer.  Old-time 
musicians  who  remember  the  great  Mi¬ 
chael  Raffayolo  who  starred  for  years  as 
the  euphonium  soloist  with  the  immortal 
Patrick  Sarsfleld  Gilmore’s  Band  more 
than  a  half  century  ago  have  personally 
assured  us  that  Mantia’s  technique  is  far 
superior  to  anything  that  Raffayolo  ever 
achieved. 


The  writer  has  often  listened  to  his  old 
friend  Mantia.  It  is  impossible  to  name 
another  artist  comparable  with  dear  old 
Simone.  Many  years  ago  during  the  sea¬ 
son  at  Asbury  Park,  N.  J.,  several  mem¬ 
bers  of  the  United  States  Marine  Band 
attended  a  concert  given  by  Pryor's  Band. 
Among  them  was  Ole  May,  euphonium 
soloist,  also  nationally  known  cartoonist 
for  the  Washington  Post.  These  U.  S. 
Government  musicians  heard  Mantia  per¬ 
form  one  of  his  Inimitable  euphonium 
solos.  It  was  such  a  demonstration  of 
rare  technique  that  Ole  May  sadly  re¬ 
marked  :  "They  call  me  an  artist,  but  I'd 
give  half  of  my  life.  If  1  could  play  like 
that."  In  1917  Ole  May  himself  became 
Pryor's  soloist,  but  ere  that  season  ended, 
he  was  fatality  injured  in  an  automobile 
accident,  dying  eight  days  later.  We 
quote  another  Pryor  artist:  "Ole  May  was 
the  most  refined  euphonium  soloist  I 
ever  knew,  but  he  was  always  modest 
almut  his  own  abilities.  He  was  never 
a  robust  type  of  player,  but  always  neat 
and  artistic  Just  as  he  was  a  neat  and 
artistic  cartoonist” 

Never  did  the  Captain  reveal  a  more 
acute  sense  of  Judgment  than  when  he 
appointed  Simone  Mantia  as  the  assistant 
conductor  for  the  World's  Fair  Band. 
Mantia  directed  regularly  each  Friday 
afternoon  when  LaBarre  took  time  out 
for  extra  duties  in  connection  with  the 
band.  As  Musical  Director  for  all  musi¬ 
cal  festivities  occurring  elsewhere  on  the 
Fair  Grounds,  the  Captain  was  an  ex¬ 
ceedingly  busy  individual. 

Observing  the  personnel,  the  first  trump¬ 
eter,  Edward  Treutel,  then  24  years  old, 
was  the  youngest  player.  An  honor 
student  from  the  Julliard  Institute  of  New 
York  City,  he  was  also  first  trumpeter 
in  the  late  Albert  Stoessel’s  famous 
Chautauqua  Symphony  Orchestra.  Among 
the  14  alternative  players,  Joseph  Kelly, 
a  young  clarinetist,  was  an  honor  student 
from  the  Curtis  Institute  (Philadelphia). 

The  oldest  player  of  them  all  died  on  a 
Saturday  In  August,  1940,  while  at  home 
on  his  day  off.  He  was  Luke  Del  Negro, 
one  of  the  foremost  BBs  tuba  artists  of 
all  time.  For  many  years  he  was  a  mem¬ 
ber  of  Sousa’s  Band,  and  made  several 
European  tours  under  the  "March  King.” 
Quoting  LaBarre:  "Luke  never  appeared 
to  be  an  old  man  in  his  playing,  even 
to  the  last.  He  was  Jolly  and  full  of 
fun  with  all  of  the  younger  men."  Del 
Negro  was  succeeded  by  Stanley  Green, 
at  one  timer  a  member  of  the  renowned 
Grenadier  Guards  Band  of  London,  Eng¬ 
land.  Paul  Allgayer,  second  bassoonist 
of  the  World's  Fair  Band,  was  another 
former  Grenadier  Guards  Band  artist. 
The  next  oldest  player  after  Del  Negro 
was  C.  J.  McGibeny,  then  about  65  years 
old,  now  a  member  of  the  Trial  Board 
of  Local  No.  802  (N.  Y,  City).  "Doo" 
(as  he  is  called)  is  still  a  great  clari¬ 
netist. 

Another  nationally  known  clarinetist, 
Fred  Brissett,  who  died  in  March,  1941, 
was  noted  for  his  band  and  orchestra 
arrangements.  He  played  beneath  the 
batons  of  such  conductors  as  Patrick 
Conway,  Victor  Herbert,  and  F.  N.  Innes. 
Fred  Van  Amburgh  was  also  a  fine  clari¬ 
netist,  formerly  with  Georges  Barrerre’s 
"Little  Symphony."  In  1942  he  played 
for  the  late  Arthur  Pryor.  Van  Am¬ 
burgh  died  in  March,  1943.  The  average 
age  of  the  band’s  personnel  was  about 
38  years. 

The  total  number  of  vocalists  in  the 
band  was  12.  Besides  Harold  Van  Em- 
burgh,  already  mentioned,  Edward  La- 
mont,  the  baritone  saxophonist,  also  sang 
baritone  solos.  Lamont  was  formerly  a 
member  of  the  Paris  and  Buenos  Aires 
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Opera  oompantea.  Hin  repartolre  con- 
alstad  of  many  of  the  best  arias  from 
the  operas.  Lamont  is  also  a  fine  oboe 
and  English  horn  artist.  Arvo  Jacobaon, 
one  of  LaBarre’s  quartet  of  solo  comet* 
late,  is  a  tenor  singer  and  a  soloist  at 
several  New  York  and  Brooklyn  churches. 
He  Is  a  talented  bird  imitator,  and 
attracted  favoraiile  notices  by  his  won¬ 
derful  ability  an  such.  Other  vocalists 
were:  Reginald  Mervale  (tuba),  bass 
soloist;  David  Boyd  (trombone),  tenor; 
Julian  Opsahl  (alto  clarinet),  tenor; 
Henry  Koss  (second  trumpet,  and  leader 
of  "The  Hungry  Six"),  tenor;  Tex  Hurst 
(tuba  and  string  bass),  bass;  Irving 
('ohn  (oboe  and  English  horn),  tenor; 
Sidney  Kell  (clarinet),  tenor;  Charles 
Kardasen  (clarinet),  base;  Casey  Ciccone 
(clarinet),  tenor. 

There  were  several  unusual  solo  Instru¬ 
ments.  In  addition  to  the  bagpipe,  Rosa 
(iorman  also  played  solos  on  the  E%  con¬ 
trabass  clarinet  Bernard  Balaban  and 
Milton  Marcus  were  featured  as  contra- 
bassoon  soloists.  Bernard  Ladd,  the  tenor 
saxophonist,  played  delightful  ocarina 
solos.  Robert  Kiesow,  the  bass  drummer, 
gave  exhibitions  of  what  Is  known  as 
"Scotch  Bass  Drumming,”  playing  2  bass 
drumsticks  simultaneously.  Ross  Gorman 
created  much  amusement  with  hia  antics 
on  the  bagpipe  while  playing  the  "Scotch 
Patrols."  And  his  facial  expressions 
during  his  special  selections  on  the  "Bull 
Clarinet”  never  failed  to  make  his  audi¬ 
ences  laugh. 

Another  amusing  incident  occurred 
every  time  the  piccolos  and  the  brasses 
lined  up  In  front  of  the  conductor  for 
the  (Inal  trios  of  "Semper  PideW  and 
"The  Stare  and  Stripes  Forever."  LsiBarre 
so  "fixed  It”  that  “Billy”  Tong  (comet), 
who  was  only  5  feet,  2  inches  tall,  could 
not  find  any  place  In  line,  except  by  the 
side  of  the  solo  flutist,  who  stood  a  full 
6  feet,  4  inches  In  his  stockings.  It  looked 
very  funny.  But  then,  that  was  the  spirit 
of  the  Fair. 

"The  Hungry  Six,”  as  the  Jar.s  artists 
were  called,  consisted  of  "Hank”  FOss, 
hot  trumpet  and  leader ;  King  Ross,  trom¬ 
bone  ;  "Bernie”  Ladd,  tenor  saxophone ; 
Ross  Gorman,  hot  clarinet ;  Norman  Mac- 
Pherson,  tuba  (another  Paul  Whiteman 
artist)  ;  Howard  Goulden,  snare  dmm 
and  "sock  cymbals.”  Writes  Captain 
LaBarre :  "Ross  is  the  fastest  trombone 
player  (tongue  like  a  snake)  I  have  ever 
heard.  He  is  also  an  inventive  genius. 
He  makes  his  own  trombones  in  his  base¬ 
ment,  and  also  makes  and  plays  his  own 
bassoons.” 

One  Sunday  night  during  a  coast-to- 
ooast  broadcast  of  the  "William  Tell 
Overture"  the  chimes  In  the  tower  of  the 
Belgian  Building  nearby  suddenly  pealed 
out  right  In  the  midst  of  the  oboe  solo. 
But  Anton  Maly  never  faltered — he  went 
on  playing  as  If  nothing  had  happened. 
This  is  proven  from  the  phonograph  rec¬ 
ord  which  was  made  of  the  performance, 
although  the  chimes  can  be  heard  over 
and  above  the  oboe. 

The  band  accompanied  such  celebrities 
as  Kate  Smith,  Dinah  Shore,  EMdle  Can¬ 
tor,  and  many  motion  picture  stara 
LaBarre  allowed  all  of  these  notables  to 
"conduct”  the  World's  Fair  Band  while 
"the  boys  went  to  town  on  Sousa's 
ntarchee.”  These  noted  visitors  got  a 
great  kick  out  of  the  band's  showman¬ 
ship.  Once  when  Edgar  Bergen  was  per¬ 
forming  with  Charlie  McCarthy  at  the 
Standard  Brands  Pavilion,  the  band  was 
seated  down  in  front  in  concert  forma¬ 
tion.  Edgar  and  Charlie  were  performing 
their  act  In  the  balcony  overhead. 
Charlie  kept  trying  to  Jump  oK  from 
Edgar's  lap.  Finally  Bergen  asked  the 


Mr.  LsHtla,  our  prolific  narrator,  with  Mich  interattin9  stories  of  Music  and  Musicians' 
past  and  present,  will  bring  you  another  fascinating  tala  in  our  nest  issue. 


little  fellow :  "What  is  the  matter  with 
you,  (^larlle?  Why  do  you  keep  trying 
to  Jump?”  Charlie  replied:  "I  want  to 
Join  that  swell  band.”  Bergen-  retorted : 
"What  on  earth  could  you  do  in  that 
bandT'  (Jliarlle  piped  up:  "I  could  be 
a  fine  wood  block  for  the  drummer.” 
And  the  crowd  howled  with  delight. 

There  were  never  any  printed  programs 
distributed  at  the  World’s  Fair  Band 
concerts,  due  to  the  (act  that  an  an¬ 
nouncer  always  Informed  the  audiences 
as  to  names  of  all  numbers  played  by  the 
band.  Many  visitors  to  the  Fair — from 
as  far  west  as  majestic  Oregon,  as  far 
east  as  the  borders  beyond  our  own 
United  States,  and  from  across  the  seas 
— found  great  pleMure  in  "The  Symphony 
to  Swing  Concerts"  which  the  band 
played  dally.  Only  occasionally,  how¬ 
ever,  did  IsiBarre  resort  to  Jive  tunes. 

Captain  L,aBarre,  when  Interviewed, 
said :  "I  have  tried  to  make  my  concert 
band  as  welcome  to  the  average  listener 
as  the  top-flight  swing  banda”  We  quote 
from  the  editorial  comment  In  "Down 
Beat"  (October,  1940) :  "And  Judging 
from  the  crowds  gathering  in  the  twi¬ 
light  to  hear  the  band,  the  Captain  has 
succeeded  In  doing  Just  that.”  Another 
commentary  concerning  the  Jasx  feature 
of  the  band  appeared  in  "The  Metronome" 
(September,  1940) ;  "The  biggest  surprise 
of  the  group,  so  far  as  Jitterbugs  go,  is 
The  Hungry  Six,’  a  Dixieland  Band  Jasx 
group  that's  likely  to  panic  the  listeners 
after  they  have  been  enthralled  by  some 
deep  music.  The  men  'get  off,'  too:  (or 
the  band  isn't  composed  entirely  of  long- 
halra”  Many  radio  columnists  also  com- 
nrtented  regularly  on  the  unusual  and 
up-to-date  program  numbers  made  possi¬ 
ble  by  the  unique  versatility  and  super¬ 
lative  technique  of  the  band's  personnel. 

After  having  had  his  music  scores 
blown  away  from  his  rack  several  tisaes 
by  the  wind  during  the  early  weeks  of 
the  FUr.  LaBarre  was  aided  by  his  Bret 
tuba  player,  Norman  MaePherson, 
possessed  of  an  Inventive  mind  and  also 
handy  with  tools,  who  built  tor  his  leader 
a  beautiful  stand  which  protected  the 
acorea  from  the  wind.  This  was  a  box 
about  I  inches  deep  orith  transparent 
music  clips  in  it  which  were  attached  to 


a  gear  which  In  turn  was  connected  with 
a  rod  attached  to  a  foot  pedaL  Whenever 
the  conductor  needed  to  turn  over  a  page, 
he  stepped  on  this  foot  pedal  which  raised 
the  clips  away  from  the  scores,  so  that 
he  could  turn  the  page  quickly.  As  soon 
as  he  lifted  his  foot  off  from  the  pedal,  the 
clips  autontatleally  returned  to  their  poei- 
tion  in  holding  the  scores  in  place. 
LaBarre  still  owns  this  stand,  and  always 
uses  it  whenever  he  is  compelled  to  con¬ 
duct  out  of  doora 

Attempts  have  been,  and  are  being 
made  at  this  tines  of  writing  to  reorganv 
Ise  the  former  World's  Fair  Band,  hence¬ 
forth  to  be  known  simply  as  “Bhigen* 
lABarre  and  His  Band.”  The  (Captain 
writes:  "My  object  from  'now  on  'out' 
is,  to  show  broadcasters  that  it  is  possible 
to  produce  a  concert  band  that  is  equal 
to  any  orchestra  regarding  smoothness, 
balance,  and  diversified  repertoire  to  suit 
all  tastes.  This  can  be  done  by  a  careful 
choice  of  artists,  and  the  use  of  mod¬ 
ernised  arrangements  to  comply  with 
microphone  requirements.  If  I  am  suc¬ 
cessful  In  this,  Americans  can  again  listen 
to  that  recently  neglected  American 
Institution,  the  Concert  Band,  as  estab¬ 
lished  by  the  great  Patrick  Sarsfleld  Gil¬ 
more  and  carried  on  by  hia  two  most 
outstanding  successors,  John  Philip  Sousa 
and  Arthur  Pryor,  but  with  this  signifi¬ 
cant  development — It  is  to  be  a  scientif¬ 
ically  constructed  organisation'  which 
shall  be  able  to  meet  the  exacting  con¬ 
ditions  required  of  musical  transmissions 
since  the  advent  of  rado." 

Millions  of  Americana  wish  to  hear  this 
magnifleent  ensemble  again.  Now  that 
we  are  at  war,  such  a  band  as  this  Is 
a  genuine  necessity,  not  a  mere  luxury, 
in  order  to  keep  our  spirits  keyed  up 
to  patriotic  pitch.  Jaan  bands  cannot  do 
thia  But  radio  audiences  are  fully  aware 
of  the  (act  that  "Eugene  LaBarre  and 
His  Band”  can  present  a  full  hour  of 
100%  entertalnnsent  value  during  our 
national  crieia  To  Captain  LaBarre  we 
say:  "May  your  peerless  band  be  revived 
in  the  near  future,  this  time  to  ‘stay  put' 
as  a  National  Musieal  Instltntioa;  and 
may  your  masterful  efforts  promote  even 
greater  happiness  during  the  years  to 
come  than  they  did  back  yonder  in  1949.” 
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Band  Parents  Clubs, 
What  can  THEY  Do? 


By  Kathryn  Schroeter*  Band  Director 

West  Point,  MitsiuippI  High  School  Band 


Kafhryn  Schro«t«r  it  Dirccfer  of  this  Hi9h  School  Bond  of  Wosf  Poinf,  Mitt. 


0  MANY  PEOPLE  ASK  THE  QUES¬ 
TION.  ‘'WHAT  CAN  A  BAND  PAR¬ 
ENTS  CLUB  Dor 

Here  Is  an  answer  from  a  teacher 
who  is  working  in  a  town  where  a 
band  parent’s  club  is  functioning  in 
the  most  cooperative  way  a  teacher 
could  ever  ask. 

On  February  15,  1940,  under  the 
leadership  of  J.  Stanley  Arnold,  who 
was  the  first  bandsman  in  the  West 
Point  High  School,  West  Point,  Miss., 
a  group  of  parents  of  band  members 
organised  what  is  now  a  well-coordi¬ 
nated  and  working  Band  Parents 
Oub. 

Almost  three  years  have  passed 
since  that  first  meeting,  but  also  many 
good  things  have  come  as  a  result  of 
It  This  club  has  invested  for  the 
band  in  that  length  of  time  around  $400 
in  instruments  that  were  badly  needed 
to  complete  the  instrumentation.  They 
have  installed  a  sinking  fund  for  re¬ 
pair  of  instmments  and  another  for 
the  bu)rl]ig  of  new  uniforms.  During 
this  time  all  of  the  school  owmed  in¬ 
stmments  have  been  sent  off  for  over¬ 
hauling  and  repair.  Again  the  Band 
Parents  Club  came  to  the  rescue  by 
paying  the  bill  of  over  $250.  It  is  this 
Club  that  finances  the  tripe  to  the 
State  Contests  held  in  Jackson,  Miss, 
each  year.  Elvery  member  of  the  band 


gets  to  take  that  trip  with  all  expenses 
paid. 

Do  you  wonder  where  they  get  the 
money?  There  is  one  simple  answer— 
they  work  for  it.  Many  of  their 
schemes  and  ventures  to  get  money 
have  proved  quite  successful.  At  first 
they  started  by  giving  bridge  parties, 
cake  walks,  and  the  like.  The  band 
helped  out  with  the  concerts  it  gave 
both  at  home  and  away  from  home. 
This  brought  in  some  money,  but  not 


enough.  With  it  the  club  bought  a 
coca-cola  machine  and  gained  permis¬ 
sion  to  place  it  in  the  court  house.  In 
a  little  while  the  machine  paid  for  it¬ 
self  and  the  Band  Parents  club  began 
to  realize  profits  from  it. 

Through  Mr.  B.  D.  McCallister,  su¬ 
perintendent  of  the  schools  of  West 
Point,  the  city  officials  appropriated 
one  thousand  dollars  for  the  purpose 
of  equipping  the  band  with  tailor-made 
uniforms.  The  city  officials  have  been 
unusually  nice  to  both  the  band  and 
the  band  parents  in  a  number  of  dif¬ 
ferent  ways.  In  the  summer  of  1940 
by  a  special  lease  authorized  by  the 
officials,  the  municipal  swimming  pool 
was  turned  over  to  the  Band  Parents 
Club.  All  the  proceeds  from  this  proj¬ 
ect  belonged  to  the  club  to  be  used  as 
they  saw  best  to  use  it.  Their  only 
expense  in  running  the  pool  is  that  of 
pajTlng  the  lifeguard  and  operator — all 
other  work  and  help  was  done  by  band 
parents  who  wanted  the  band  to  suc¬ 
ceed. 

Any  band  needs  the  parents  of  its 
members  behind  its  every  move.  These 
parents  are  the  ones  who  are  vitally 
Interested — they  are  the  ones  who  will 
sacrifice  their  time,  their  money,  their 
service,  their  loyalty,  to  give  their 
band  the  best  of  everything. 


Most  school  bands  hove  them*  Bond  Parents 
Clubs,  the  Mothers  and  Dads  organized  to  do  all 
the  hard,  thankless  jobs  “back  stage."  They  raise 
money  for  your  imiionns.  and  trips;  and.  next  to 
the  director,  contribute  more  to  the  success  of  the 
bond  than  any  other  influence.  Do  you.  Mr.  Direc¬ 
tor.  appreciate  all  this?  Send  a  story  of  their  work, 
the,  special  schemes  they  devise  to  raise  money 
and  things,  and  a  picture  if  you  can.  to  the  School 
Musician.  Theyll  love  that  more  than  any  other 
way  in  which  you  might  try  to  show  your  grati¬ 
tude.  And  goodness  knews  they  deserve  it 
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LOOSE  LINGO  IS 

MY  Pet  Squawk 


•  THE  SCHOOL  MUSICIAN  HAS 
VERY  WISELY  CHOSEN  to  become  a 
sort  of  "clearing  house”  for  debatable 
subjecu  The  articles  of  Mr.  Mize  and 
Mr.  Mel  nick  and  those  people  who  dis¬ 
agreed  with  them  were  alive  with  vital 
school  problems  of  today.  Knowing  Mr. 
Melnlck  as  1  do,  1  feel  sure  that  he 
opened  the  foot-tapping  problem  to  the 
readers  of  this  magazine  for  the  sole 
purxKMte  of  improvement  in  music 
methods  and  teaching. 

It  is  with  this  same  purpose  in  mind 
that  I  put  myself  "on  the  spot”  con¬ 
cerning  the  subject  of  mutical  slang. 
Too  many  teachers,  publishers  and 
editors  of  method  books  are  guilty  of 
actually  teaching  incorrect  terminol¬ 
ogy  and  slang  to  young  music  students 
who  do  not  know  enough  about  music 
to  reject  these  misconceptions. 

Most  of  the  method  books  which  are 


/BASSES 

CELLOS 


By  Milton  Jones 

best  sellers  teach  the  following  erro¬ 
neous  facts: 


—  time  =  2  beats  to  a  measure. 

4 

There  are  three  serious  errors  in  the 


above  statement.  —  is  not  a  fraction 

4 

and  therefore  should  not  have  a  line 
between  the  2  and  4.  It  so  happens 
that  on  the  staff,  the  third  line  sepa¬ 
rates  the  two  numbers.  However, 
measure  signatures  are  not  derived 
from  fractions  and  should  not  be  rep¬ 
resented  as  such. 

The  second  mistake  is  the  word 
"time”  instead  of  "measure”  after  the 


Intirumanit  Made 
in  America  to 
Modern  Scientific 
Specifications 


— .  Time  has  to  do  with  rate  of  speed, 
4 


allegro  or  adagio.  — ,  —  etc.  are  Mtas- 

4  4 

are  signatures  and  have  absolutely 
nothing  to  do  with  time  or  rate  of 
speed. 

The  third  and  perhaps  worst  error 
of  all  is  the  use  of  "beats"  in  connec¬ 
tion  with  a  measure  signature.  The 


—  means  that  there  are  four  coanfz  to 

4 

the  measure  not  beats.  We  must  learn* 
to  use  the  correct  terminology.  In  a 
measure  that  has  four  counts,  there 
may  be  any  number  of  beats  depending 
upon  how  those  four  counts  are  di¬ 
vided;  on  how  many  pulses  or  beats 
are  felt. 

I  have  edited  several  method  books 
and  not  once  has  an  author  presented 
a  manuscript  to  me  with  the  above 
terms  mentioned  correctly.  When 
brought  to  the  attention  of  the  authof, 
the  reply  is  always  the  same — "But 
everyone  teaches  that  way"  and 
“Everyone  knows  what  is  really 
meant.” 

My  answer  then  is  that  it  is  high 
time  everyone  becomes  aware  of  the 
mistakes  in  his  teaching.  We  all  un¬ 
derstand  a  person  who  uses  the  word 
“ain’t”,  but  knowing  what  he  means 
does  not  make  him  correct. 


Are  we  going  to  go  on  teaching  — 

•  4 

or  any  other  measure  signature  as  a 
fraction?  Are  we  going  to  say  2,  1 
4  or  12  beats  in  a  measure  when  beats 
have  nothing  to  do  with  coanfs,  the 
teaching  point? 

Are  we  going  to  go  on  teaching  that 
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it  is  —  “time”  when  it  is  the  "meaa- 
4 

ure”  and  not  rate  of  speed  that  hai 
two  counts  in  it? 

After  thinking  about  the  truth  of 
this  article,  conscientious  music  teach¬ 
ers  could  not  go  on  filling  children, 
who  look  to  them  for  musical  knowl¬ 
edge,  with  erroneous  facts. 
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$203,000.00  IS 
BAND’S  BOND  NET 
FOR  2  CONCERTS 

Amory,  Miss. — Since  Professor  J.  O. 
I.eonsrd,  retired  warrant  officer  of  the 
United  States  Army  became  bandmaster 
of  the  Amory  and  Okolona  High  Schools 
on  September  1st,  things  have  been  mov¬ 
ing  fast  In  the  bond  selling  department. 
On  September  9th,  the  Band  played  for  a 
Bond  Rally  at  Amory,  securing  |17(,000 
In  pledges.  On  September  ISth,  they 
played  a  concert  at  Smithvllle,  securing 
$27,000  In  pledgea 

The  school  Itself  held  a  bond  selling 
contest  and  band  members  took  an  impor¬ 
tant  part  In  helping  the  classes  repre¬ 
sented  in  their  membership  sell  the  most 
bonds.  They  have  played  at  all  the  foot¬ 
ball  games  and  cheered  the  team  to  vic¬ 
tory  each  time.  Jan  Dobbs  has  been  ap¬ 
pointed  reporter  for  The  SCHOOL  MUSI¬ 
CIAN, 


VirgimVe  Largett  Rural 
School  Band  Sella  Bonda 


KsysviUs,  Va.  —  The  Randolph-Henry 
High  School,  the  largest  rural  consoli¬ 
dated  high  school  in  the  State  of  Virginia, 
and  definitely  rural,  is  making  plana  to 
continue  War  Bond  concerts  throughout 
the  school  year.  They  are  co-operating 
with  War  Fund,  Inc.,  which  launched  a 
drive  on  October  18  th,  with  the  School 
making  the  first  Initial  contribution.  Jean 
E.  Bayle  is  Director  of  M<islc. 


Band  Play  a,  Girla  Feed 
Every  Departing  Draftee 

Downsrs  Orovs,  III. — ^The  High  School 
Band  here  continues  its  efforts  in  giving 
each  group  of  local  draftees  a  golng- 
away  party  on  the  morning  of  their  de¬ 
parture  for  the  Induction  center. 

These  parties,  conducted  under  the  aus¬ 
pices  of  the  Downers  Grove  Lions’  Club 
and  the  American  Legion,  are  held  in  the 
Legion  Hall  at  8  :30  a.m. 

The  draftees  are  marched  to  the  Hall, 
where  they  are  seafbd  and  served  coffee 
and  rolls  by  high  school  girls,  while  they 
listen  to  a  program  of  entertainment  con¬ 
sisting  of  a  short  band  concert,  a  solo  or 
two,  and  a  short  talk  by  a  prominent  cltl- 
sen.  Then  the  unit,  led  by  the  High  School 
Band  parades  to  the  station  where  pic¬ 
tures  are  taken.  As  the  boys  board  the 
train,  and  she  rolls  away,  the  Band  plays 
"God  Bless  America.” 

Bandmaster  C.  J.  Shoemaker  says  the 
work  will  continue  throughout  the  cur¬ 
rent  school  year,  as  well  as  many  special 
bond  selling  concerts,  and  other  features 
of  an  all  out  "Win  the  War  with  Music” 
program. 


Cleveland  School  Buya 
$5,377  Bonda  in  One  Month 

Washington,  D.  C. — From  the  W^  Fi¬ 
nance  Division  of  the  Treasury  Department 
comes  the  gratifying  Information  that  last 
year  school  children  bought  $400,000,000 
worth  of  war  bonds  and  stamps.  This  Is 
well  over  $1  per  month  per  student. 

"Last  Spring,  In  a  special  drive,”  writes 
Joseph  Geer,  “we  asked  the  schools  to 
raise  enough  funds  to  buy  10,000  Jeeps. 
The  schools  responded  with  enough  funds 
for  39,236  Jeepa" 

This  is  a  good  record,  but  this  year's 
efforts  should  double  it  For  example,  at 
Glenvllle  High  School,  Cleveland,  Ohio, 
$1,252.66  in  stamps  and  $4,126  in  bonds 
were  sold  In  September.  You  can  beat 
this  record. 


Band  Mothera  Buy  War 
Bonda — Save  for  Unifomte 

Tipton,  la. — The  Consolidated  Schools’ 
Band  here  has  a  Mothers’  Club  with  a 
good  eye-to-buslness.  On  October  2nd. 
they  sponsored  a  sale  of  donated  goods, 
everything  from  bakery  goods  to  poultry 
on  the  hoof,  and  with  the  $300  bought 
War  Bonds  as  an  investment  in  victory, 
and  future  band  uniforms. 

Proving  physical  fitness,  the  Band  on 
October  8th,  hoofed  a  long  parade  before 
the  big  football  game,  'played  on  the 
benches  during  the  game  and  a  big  band 
show  between  halves,  then  played  a  three 
hour  dance  program  in  the  evening. 

Director  R.  N.  Cook  has  the  Band  and 
the  Community  so  solidly  back  of  him  In 
his  ambitious  efforts,  that  succeM  la 
eminent.  Everyone  In  Tipton  hopes  for  a 
return  of  the  opportunity  to  compete  for 
national  honors  after  the  war. 


Work  for  Victory 


Bay  8t.  Louis,  Miss. — Under  its  military 
system  of  management,  the  Saint  Stanis¬ 
laus  High  School  Band  has  elected  Frank 
Kiefer  captain  for  the  current  term.  The 
Band  la  busy  now  trying  to  excel  last 
year's  record  which  Director  Brother 
Romuald  credits  as  having  the  best  band 
the  school  has  ever  produced. 


Lack  of  Inatrumenta  for 

Band  Malta  Education 

Centervills,  8.  D. — Three  clarinets,  four 
comets,  a  baritone,  a  trombone,  one  set 
of  bells  were  among  the  ten  instruments 
fortunately  secured  in  September  for  new 
members  of  the  high  school  band  here. 
Many  more  boys  and  girls  would  like  to 
learn  to  play  and  become  members  of  the 
band,  but  are  unable  to  get  Instrumenta 


Hughea  Haa  Helper 


Blwood,  Ind. — L.  Rush  Hughes,  Director 
of  Music  In  the  Elwood  Schools,  has  an  as¬ 
sistant  this  year  in  Miss  Shirley  White- 
sell,  who  is  a  graduate  of  Indiana  Uni¬ 
versity. 


$12,688.55  RAISED 
BY  SCHOOL  BAND 
IN  1500  POP.  TOWN 

Blkadsr,  Iowa.  —  The  Klkader  High 
School  Band  Concerts  given  here  on  Sep¬ 
tember  28th,  in  connection  with  the  Third 
War  Loan,  netted  $10,047.70  In  bond  sales. 
This  la  a  county  seat  town  with  a  popula¬ 
tion  of  1600. 

This  Is  the  best  record  the  Band  has 
made  so  far.  On  November  13,  1942,  a 
Bondbardment  Concert  produced  $866.30. 
On  July  21st,  the  Shangri-La  Concert  pro¬ 
duced  $1,774.66.  In  this  latest  concert, 
the  total  Included  $1000  worth  of  bonds, 
and  $26  worth  of  war-stamps,  which  were 
purchased  by  members  of  the  Band. 

Director,  Virgil  Anderson,  is  now  plan¬ 
ning  his  "Remember  Pearl  Harbor”  Bond 
Concert  for  December  6th.  The  Band  la 
also  taking  active  part  in  the  local  Navy 
enlistment  program. 


$18,000  More  for  Victory 

Banquette,  Tex.  —  The  Garwood  High 
School  Band,  Garwood,  Texas,  gave  a 
series  of  Victory  Concerts  which  won 
more  than  $18,000  in  bond  and  stamps 
sales  according  to  brief  information  re¬ 
ceived  by  wire  today.  BHoyd  Mldklff  is  the 
Director. 


How  Can  We  Loae? 


Dover,  Ohio— Arden  J.  Yockey,  who  for 
the  past  year  has  been  located  at  the 
Conesville,  Ohio,  Rural  School,  has  ac¬ 
cepted  a  new  position  and  now  is  in  charge 
of  music  at  the  Norton  High  School, 
Barberton,  Ohio.  Mr.  Yockey  is  prepar¬ 
ing  his  band  for  participation  in  every  ac¬ 
tivity  for  bond  and  stamp  sales,  and  the 
war  effort  In  general. 


$13,000  More  for  Victory 

Pratt,  Kansas  —  The  high  school  here, 
widely  known  for  its  fine  musical  organi¬ 
sations,  is  especially  active  in  war  work 
at  this  time.  At  last  Spring’s  "Bondadler 
Concert”,  $13,730.00  in  bonds  were  pledged. 
It  was  the  official  band  at  t)ie  dedication 
of  the  Pratt  Army  Air  Field  last  Spring. 
The  band  took  an  active  part  In  the  third 
war  loan  drive  on  September  22nd. 

In  addition,  the  band  has  helped  greatly 
in  civilian  defense  activities,  and  has 
given  send-offs  to  departing  draftees  until 
"such  practices  were  discouraged  by  the 
Armed  Forces,  and  the  departure  of 
draftees  was  not  publicly  announced  until 
after  they  had  departed.”  The  Junior  high 
school  band  has  also  given  war  stamp 
programs  with  outstanding  success. 

Mr.  Gerald  Weaver  Is  now  In  charge  of 
music  in  the  Pratt  schools,  having  re¬ 
placed  Benny  Maynard  who  enlisted  and 
Is  now  in  service  overseas.  H.  B.  Unruh 
Is  Principal. 

Music  Is  one  of  the  most  forcible  instru¬ 
ments  for  training,  for  arousing,  for  gov¬ 
erning  the  mind  and  spirit  of  man. — 
Oladstons. 


ftdMl  Hulc  gUlm  tt  Wgt  ftclnl  liMlda 
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One  of  the  Beet 


Folks  around  Coopor,  Iowa,  say  that 
Norma  Savaga,  Iho  sonior  twirlar  ol 
Hto  Hi9k  School  land,  is  “raal  good.” 
Ska  is  now  taaching  twanty-ona  jun¬ 
ior  fwiiiors,  giving  instructions  twica 
sack  waak  antiraly  undar  kar  own 
powar.  Already  tkav  ara  said  to  ba 
ina  twirlars,  and  all  will  appear  as 
a  foatura  at  tka  first  baskatball  gama 
on  Novambar  23rd.  Gladys  Zabilka 
Is  Music  Director  at  Cooper. 


Playa  Cornet,  TwirU 

Aubrey  R.  Wllnon,  freahman  at  David- 
non  Collage,  North  Carolina  in  Head  Drum 
Major  of  the  Davidnon  College  R.O.T.C. 
and  Football  Banda. 

He  la  a  graduate  of  Roc-k  Hill  High 
School,  Rock  Hill,  South  Carolina  where 
he  waa  Drum  Major  of  the  Rock  Hill  High 
School  Band  for  three  years,  leading  the 


marching  band  to  two  first  division  wins 
and  one  second  divialon  win  In  the  South 
Carolina  State  Music  Contest  Also 
in  the  South  Carolina  State  Contest  he 
received  a  I  rating  In  baton  twirling  in 
1941  and  194S.  The  brass  sextet  in  which 
he  played  solo  cornet  In  1942  received  a 
I  rating.  In  the  comet  solo  event  in  1949 
he  received  a  I  rating. 

He  has  played  comet  for  eight  years  and 
has  twirled  the  baton  for  six  years.  He 
is  now  a  member  of  the  Davidson  Sym¬ 
phonic  Band  and  also  a  member  of  the 
Pi  Kappa  Phi  FYatemity  of  Davidson. 


Join  Don  Retlew's  Twirling  Club 

Magic  Fingan  Tan  Fold 


There  is  something  contagious  about 
baton,  twirling.  This  la  especially  so  with 
finger  manipulations.  The  more  you  work 
with  finger  movements  the  more  fas¬ 
cinated  you  will  become,  and  you  can  also 
develop  a  greater  Interest  In  the  possibili¬ 
ties  which  lie  ahead.  Those  who  have  at¬ 
tempted  the  fundamentals  for  the  first 
tinrte  will  be  eager  to  continue.  These 
fundamentals  are  but  the  prelude  to  a 
storehouse  of  pleasure  which  will  be 
found  in  the  mastMy  of  this  finger  tech¬ 
nique. 

Too  much  emphasis  cannot  be  placed 
ui>on  mastering  one  fundamental  before 
proceeding  to  the  next.  A  complete  mas¬ 
tery  of  these  fundamentals  is  necessary  If 
you  would  appreciate  to  the  fullest  extent 
the  interesting  movements  which  follow. 
Your  four  fundamental  keys  to  successful 
finger  twirling  are; 

1.  The  Four  Finger  Roll. 

2.  The  Continuous  Four  Finger  Roll. 

1.  The  Reverse  Four  Finger  Roll. 

4.  The  Ten  Finger  Twirl. 

Mastery  of  baton  movements  calls  for 
complete  dexterity  with  either  hand.  As 
with  the  figure  eight  and  wrist  twirl  move¬ 
ments  you  will  find  an  ever-increasing 


number  of  advantages  in  being  able  to 
perform  the  finger  twirls  with  the  right 
hand  as  wall  as  the  left  Learn  the  funda- 
mentala  ‘‘hand-in-^tand.’*  Do  not  learn 
the  movement  first  in  one  hand,  and  then 
when  mastery  is  satisfactory,  pibceed  to 
the  other  one.  Learn  the  movements  with 
both  hands  at  the  same  time.  In  this 
way  you  will  not  be  as  likely  to  develop 
a  "favored-hand”  for  one  movement  or 
another.  You  will  find  that  working  with 
both  hands  in  mastering  a  movement  will 
save  you  Unte.  In  little  more  time  than 
is  required  to  master  a  movement  with 
one  hand  you  will  find  you  have  mastered 
it  with  both. 

Tke  Ten  Finger  TwiH 
The  ten  finger  tsrirl  Is  the  fourth  funda¬ 
mental  necessary  in  continuing  sneoess- 
fully  with  finger  work.  There  are  sev¬ 
eral  fundamentals  which  are  prerequisite 
in  performing  the  movement  as  presented 
herewith.  You  should  possess  some  pro¬ 
ficiency  with  the  four  finger  roll  (left 
hand),  the  reverse  four  finger  roll  (right 
hand),  as  well  as  the  two  hand  spin.  If 
you  have  already  obtained  some  nnastery 
(CoaiisMed  on  next  pope) 


CHART  IV— THE  TBa4  FINGER  TWIRL 


PRIMARY  MOVEMENT 
Step  1. 

Grasp  the  baton  in  the 
right  hand  with  the  palm 
face  down,  the  ball  of  the 
baton  to  the  right 

Step  2.  , 

Turn  the  palm  face  down 
by  rotating  the  baton  one 
half  revolution  to  the 
right. 


Step  3. 

Execute  a  two  hand  spin 
around  the  thumb  of  the 
right  hand  using  the 
thumb  and  first  finger.*** 


SECONDARY 

MOVEMENT 

Execute  a  two  hand  spin 
Into  the  palm  of  the  left 
hand. 


Do  not  grasp  the  baton  in 
the  right  hand  as  in  the 
two  hand  spin,  but  with 
the  little  finger.*  At  this 
|H>int  the  ball  la  to  the 
right.  Continue  the  baton 
backwards  through  the 
fingers  In  the  execution 
of  a  reverse  four  finger 
roll.**  , 


NEW  POSITION 


The  palm  is  face  up  with 
the  ball  of  the  baton  to 
the  right. 


Upon  completion  of  the 
reverse  four  finger  roll 
the  baton  Is  grasped  be¬ 
tween  the  thumb  and  first 
finger.  The  ball  is  to  the 
right. 


Instead  of  grasping  the  The  palm  la  face  up  with 

baton  in  the  left  palm,  as  the  ball  to  the  right. 

in  the  twd  hand  spin. 

grasp  the  baton  with  the 

first  finger  of  the  left 

hand.  Execute  a  four 

finger  roll. 


Step  4. 

Turn  the  baton  one  half 
revolution  to  the  right. 
As  the  baton  is  rotated  to 
the  right  it  is  allowed  to 
roll  over  the  thumb.  The 
remaining  fingers  are 
placed  up  out  of  the  path 
of  the  baton. 


As  the  baton  rotates  from 
the  thumb  of  the  right 
hand  It  Is  grasped  with 
the  little  finger  and  the 
reverse  four  finger  roll 
executed  again. 

Continue  the  twirl  from 
the  secondary  movement 
of  step  2. 


a 


*In  grasping  the  baton  with  the  little  finger  of  the  right  hand  the  palm  is  facing 
down.  The  little  finger  is  bent  and  slightly  raised.  The  remaining  fingers  are  pressed 
against  the  palm  at  the  instant  the  baton  is  grasped  by  the  little  finger. 

**When  the  baton  is  grasped  by  the  little  finger  the  wrist  is  turned  quickly  to  the 
right.  This  brings  the  palm  face  up  and  Is  important  In  continuing  the  momentum  of 
the  movement. 

***Upon  the  completion  of  the  reverse  four  finger  roll  the  baton  revolves  from  off 
the  first  finger  around  the  thumb  unto  the  first  finger  of  the  left  hand  in  two  hand  spin 
fashion. 


Baton  Twirier  Now  Directs  Girts  Swing  Band 
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In  thOM  moTcmcnU  ron  an  nady  for  a 
twirl  usinc  all  the  Oncera. 

Chart  rv  preaents  the  ten  flncer  twirl 
In  outline  form.  The  execution  of  the 
movement  has  been  broken  down  Into 

almpllfled  stepa.  This  should  enhance  your 

masteiinc  of  this  moet  Interestlna  of  all 

the  fundamentals. 

Lincoln  Band  Boy  Playa 
13  DUfereni  Inatrumonta 

Lincoln,  St^. — Bob  Graham,  sophomon 

and  clarinetist  with  the  Lincoln  Hlfh 

School  Band,  plays  thirteen  Instruments, 

Including  marimba  and  accordion.  Bob  ap* 

peered  on  the  Hobby  Lobby  Show  on  Oc¬ 

tober  17th. 

"The  accordion  was  really  the  begin¬ 

ning  of  my  music,**  writes  ,Bob.  **I  took 
lessons  on  It,  and  the 'rest  of  the  Instru¬ 

ments  I  picked  up.**  Bob  doesn’t  say 
where  he  picked  them  up. 

Lonoir  Off  ora  Goba  of 

Mamc  for  Goba  in  Camp 

Lenoir,  N.  C. — 'With  football  season  In 

full  swing,  the  Lwnolr  High  School  Band 

under  the ,  direction  of  James  C.  Harper, 

Is  the  busiest  group  ^  In  town.  For  there 

are  not  only  the  home  concerts  and  games,' 

but  there  are  all  manner  of  parades  and 

drives  for  war  causes  to  be  played  for. 

Gasoline  shortage  Is  a  barrier  to  out- 

of-town  movements  at  this  time,  but  the 


As  Interesting  peep  st  tlie  Lenoir 
High  School  Bend  In  s  formal  re- 
heerssl,  with  Director  James  C.  Har¬ 
per  bechisg  up  tfw  scene,  end  the 
young  lady  in  the  foreground  raelty 
going  to  town  on  the  oboe. 

oo-operatlon  of  the  Board  Is  hoped  for  in 
order  that  musical  shows  by  the  Band 
for  adjacent  Navy  Camps  may  be  con¬ 
tinued. 


Powell  la  Ready 

A  lias  from  Don  E.  Powell,  last  yesur’s 
editor  of  The  Twirling  Column,  who  Is 
now  In  the  Navy,  says  he  la  on  the  last 
lap  of  his  land  training  before  going  to 
sea. 


**Juat  for  the  fun  of  It,**  these  members 
of  the  Siena  High  School  Band,  Chicago, 
rehearsed  swing  music  during  their  lei¬ 
sure  vacation  hours. 

Having  been  given  recognition  in  the 
School  Band  Department,  now  that  the 
fsUl  term  has  begun,  they  are  working  out 
a  new  Instrumentation  and  soon  will  make 
their  debut  appesuance  ‘as  a  i>ermanent 
part  of  the  Band  Department. 

The  McKlllop  sisters.  Rose  Ellen  and 
Kathleen,  who  with  their  sister  Lucille, 
formed  the  famous  McKlllop  twirling 
trio,  are  an  important  part  of  the  Siena 
Swingsters. 

Still  using  her  baton,  but  In  a  different 
way.  Rose  Ellen  makes  a  very  capable 
director.  Kathleen  has  traded  her  baton 


Urgea  More  Symphoniea 

Uaing  School  Tcdent 


Rock]/  Ford,  Colo. — Busy  and  popular  is 
the  Little  Symphony  Orchestra  of  Rocky 
Ford,  composed  almost  entirely  of  junior 
and  high  school  students,  though  with  a 
half-dosen  adults  In  his  rostrum  of  S4 
pieces.  This  group  is  under  the  director¬ 
ship  of  R.  G.  Dobbins,  who  is  entkdklas- 
tic  about  the  usefulness  of  such  a  group, 
and  urges  directors  In  other  cities  to  util¬ 
ise  present  and  graduate  musical  talent 
for  the  beneflt  of  their  respective  commu¬ 
nities. 


Leavenworth,  Kaneae. — With  resump¬ 
tion  of  Tuesday  night  rehearsals,  the 
high  school  band  here  Is  making  plana 
to  put  every  effort  behind  the  victory 
drive  srlth  bond  selling  coucerta  and  full 
co-operation  with  every  official  activity 
tending  towauds  an  early  conclusion  of  the 
war.  Fifty-nine  musicians  In  the  bfuid  this 
year  with  J.  O.  TroUman  conducting. 
Glenda  Luehring  la  the  new  drum  majw, 
Betty  Boling  and  Evelyn  Tomlinson  as¬ 
sisting  her  as  twirlers. 


Newman  to  College 


Canyon,  Texas. — M.  J.  Nerwman,  for¬ 
merly  of  Borger,  Texas,  where  ke  was  mu¬ 
sic  supervisor.  Is  now  Director  of  School 
Bands,  at  the  West  Texas  State  Collago 
here. 


for  a  pair  of  drumsticks,  although  she 
still  retains  her  position  of  commanding 
drum  major  in  the  marching  band.  'When 
she  Isn’t  “beating  It  out**  on  the  “skins," 
Kathleen  sends  her  voice  over  the  micro¬ 
phone. 

The  Siena  Swingsters  will  be  coached 
by  Sister  Mary  Monica,  R.S.M.,  Director 
of  the  Siena  Band.  Members  of  the  swing 
band  are:  seated  from  left  to  right,  Marie 
Fabblani,  Joan  McGrail,  Mary  Fnentes, 
Kathleen  McKlllop,  EUisa  Ayala,  and 
Concetta  Serra.  Standing  are:  Rose  BUen 
McKlllop,  Lenore  Mueller,  Patricia  Burk% 
Alyce  Jean  Burke,  and  Mary  K.  Warren. 

Pat  Klely, 

Siena  Band  Reporter. 


Boeder  on  the  Rock 


Table  Rock,  Nebr. — R.  EL  Baeder,  for¬ 
mer  music  director  at  Stamford,  Nebra¬ 
ska,  Is  NOW  In  charge  of  the  school  music 
activities  here  In  Table  Rock. 


No.  Carolina  Bandmaatera 
Elect  Officer  a  for  1943-4 


Charleeton,  .V.  C. — The  North  Carolina 
Bandmasters’  association  held  its  annual 
meeting  for  the  election  of  officers  at 
’Thackers’  restaurant  in  Charlotte,  N.  C., 
on  September  25th.  Dean  H.  H.  Altvater 
of  Greensboro,  who  has  charge  of  the 
State  Music  Contests  was ,  present  and 
reported  on  the  outlook. 

’The  following  officers  were  elected  for 
the  year: 

Preeident — James  C.  Harper,  Lenoir,  N. 
C. 

Vice-President — Bob  Simmons,  Durham, 
N,  C. 

Secretary — Michael  Wise,  Charlotte,  N, 
C. 

Treasurer — Arthur  Rohr,  Kannapolis,  N. 
C. 

R.  Glenn  Palmer,  Marion,  N.  C.,  was 
elected  as  representative  on  the  Regional 
Board.  Additional  directors  elected  were: 
Mrs.  Kenneth  Hoyle,  Belmont,  N.  C. ; 
James  C.  Pfohl,  Davidson  Collie,  Dav¬ 
idson,  N,  C.,  and  Robert  C.  Smith,  Cbar- 
lotte,  N.  C. 

A  panel  dtocussitm  on  the  conteot  and 
cllnie  situation  revealed  that  the  band¬ 
masters  are  unanimous  In  feeling  that 
neither  should  be  held  if  conditions  oon- 
tlaue  an  at  present,  but  giving  the  Board 
of  Directors  power  to  net  If  changed  con¬ 
ditions  seem  to  warrant. 


Kanaaa  School  Band  to 

Help  Put  Stop  to  Wear 


II 


JlciM  AccttM  aC  etc  Itctwl  UMidaii 


Fogelberg  is  in  the  Army  Now 


On  thn  ri9M  Inndnr,  «t  you  look  at  tha  pichira,  t«  S.  S^.  Lawranea  Foaalbarq,  arst- 
whila  k!9h  school  bandmaitar  of  DaKalb,  Iliinoit.  Ha  formarfy  mada  tha  band 
arran9amantt  for  G.  C.  lainum't  9raaf  "All  Star"  band  shows. 


War  Depaitment  Establishes 
Tfo  Band  Training  Cellars 
For  Professional  Mnslciais 

Kneourasnment  for  hishly  qualified 
profenaional  municlana  inducted  Into  the 
Army  In  offered  throuKh  the  eatabllnh- 
ment  by  the  War  Deiiartment  of  Band 
Training  nectlonn  for  profeaslonally 
trained  musiciann  In  two  replacement 
training  centers,  at  Camp  ('rowder,  Min- 
nourl,  and  Camp  Lee,  V’IrgInia. 

For  the  first  time  the  United  States 
Army  Is  giving  musicians  opportunity  for 
a  specific  course  of  training  with  a  view 
to  functioning  as  bandsmen. 

Specialists  courses  of  nine  weeks  each, 
after  six  weeks  of  basic  training,  are 
being  conducted  at  the  centers  for  the 
purpose  of  preparing  musicians  for  every 
phase  of  Army  musical  activities.  Theae 
activities  Include  military  bands,  dance 
bands  and  small  ensembles,  small  group 
entertainment  and  Instruction,  accompan¬ 
iment  for  vocalists  and  choral  groups, 
choral,  glee  club  and  quartet  direction 
and  the  care  and  repair  of  instruments. 
The  men  also  get  training  in  the  teaching 
of  small  Instruments  and  In  music  li¬ 
brary  procedures. 

"We  are  trying  to  develop  the  utility  of 
the  band  so  it  can  carry  on  a  complete 
music  program  in  the  Army,”  said  Major 
Howard  C.  Bronson,  Music  Officer  of  the 
Army's  Special  Service  Division.  "Also, 
the  duties  of  Army  bandsmen  are  no 
longer  purely  musical ;  they  must  be  ver¬ 
satile  entertainers  as  well  as  competent 
soldiers." 

Major  Bronson,  on  whose  department 
fell  the  reeponslbillty  for  developntent  of 
the  program,  pointed  out  that  these  train¬ 
ing  courses  will  serve  to  keep  highly 
qualified  musicians  In  their  own  fields 
while  In  the  Army.  He  said  only  skilled 
musicians  with  professional  background 
are  being  considered  for  the  training  and 
emphasised  the  fact  that  this  is  not  a 
course  of  musical  Instruction  but  one  for 
the  teaching  of  methods  In  the  application 
of  nrasic  to  the  Army. 

The  Special  Service  Division  has  pro¬ 
vided  one  qualified  commissioned  officer  to 
take  charge  of  the  course  at  each  of  the 
two  centers.  The  Chief  of  the  section  at 
Camp  Crowder,  which  Is  the  Central  Sig¬ 
nal  Corps  Replacement  Training  Center,  Is 
t'apt.  J.  E.  Skornicka,  while  the  officer  In 
charge  of  the  section  at  Camp  Lee, 
Quartermaster  Replacement  Training 
Center,  Is  Lieut.  Lynn  Thayer.  Both  men 
are  veteran  musicians  of  high  professional 
caliber. 

Captain  Skornicka,  nationally  known 
composer  and  educator,  holds  bachelor  of 
education  and  master  of  arts  degrees. 
Composer  of  Innumerable  published  works, 
he  was  Director  of  Instrumental  Music  In  | 
the  public  schools  at  Milwaukee,  Wiscon¬ 
sin,  before  being  commissioned  In  the 
Army.  He  also  conducted  well-known 
Middle  Weat  Symphonic  organisatlona 
Lieutenant  Thayer,  a  prominent  bands¬ 
man,  teacher  and  music  adjudicator  In 
civilian  life,  was  Band  Conductor  for  the 
Louisville,  Kentucky,  public  schools.  Also, 
he  Is  a  former  National  Guard  band 
leader. 


Music  is  fundamental— one  of  the  great 
sources  of  life;  health,  strength  and  hap- 
plnesa — Luth*r  Burbank,  ffaturaHtt. 


DeKalb,  Itt. — S.  Sgt.  Lawrence  Fogel¬ 
berg,  former  school  music  director  in 
DeKalb  Is  now  Leader  of  the  728th 
Military  Police  Band,  Camp  River  Rouge 
Park,  Detroit,  Michigan.  The  band  of 
Is  a  unit  of  the  military  police.  The 
members,  former  professionals  with  name 
bands,  such  as  Ben  Bernle's,  Sammy 
Kaye'a  Dick  Jurgens’,  Jan  Savltt’s, 
Wayne  King's,  who  Is  also  in  the  U.  S. 
Armed  Forces,  Harry  J  a  m  e  s',  Lou 
Breese’s,  Gray  Gordon’s  and  others  of 
similar  calibre,  the  Chicago  Civic  Or¬ 
chestra,  and  from  Illinois,  Wisconsn  and 
Northwestern  Universities. 

This  band’s  home  (>aae  is  in  the  Detroit 
area  under  the  (th  service  command. 
Lieut.  Col.  Victor  L.  Colson  Is  the  Com¬ 
manding  Officer.  The  band  is  on  call  and 
readiness  at  all  times  for  concerts, 
parades,  broadcasts,  war  bond  rallies,  and 


Blu>ood,  ini. — SIxty-sIx  boys  and  girls 
from  grades  la,  II,  III,  and  IVb  were  se¬ 
lected  for  a  rhythm  band  demonstration 
at  the  Indiana  State  teachers’  convention 
held  at  Indianapolis  on  October  81st.  Mrs. 
Lois  Gardner  of  this  city  Is  president  of 
the  association. 


Contest  in  Iowa 


storm  Lake,  lova. — An  official  state 
contest  was  held  here  on  October  19th,  in 
which  many  entries  took  part  under  the 
brilliant  light  at  Bradford  field.  Entries 
included  bands,  fiag-ewlngers,  twlrlers, 
and  others.  Both  Alta  and  Storm  Lake 
high  school  marching  bands  were  given 
Division  1  or  "superior"  ratinga 


recruiting  of  women  for  the  armed  forces. 
There  is  also  a  728th  M.  P.  Dance  Band 
of  20  dance  musicians,  supervised  by  S. 
Sgt.  Fogelberg  and  directed  by  Corporal 
Carmen  Del  Guidace.  Corp.  Guldace  is 
also  clarinet  soloist  of  both  band  and  or¬ 
chestra. 

The  band  plays  for  its  own  camp  every 
Thursday,  7  :S0  p.m.  to  10  p.m.  The  band 
and  792nd  M.  P.  Battalion  have  Just  com¬ 
pleted  a  big  cavalcade  Journey  which 
started  August  14th  at  Port  Huron,  and 
ended  September  9th  at  Michigan  City. 
They  covered  about  10,000  miles  over  II 
cities.  The  band  also  played  for  the  Srd 
war  bond  rally  held  at  the  Detroit  Sta¬ 
dium  Olympia  to  00,000  i>eopIe. 
fThe  728th  M.  P.  Band  la  considered  one 
of  the  finest  military  bands  In  the  United 
Staten,  and  thanks  to  its  fine  Director 
who  helped  build  this  organisation. 


H<we  Your  Instruments 
Insured.  Lock  and  Guard 

Wahoo,  Nebr.  —  When  things  become 
scarce  and  hard  to  get,  they  become  valu¬ 
able.  Thieves  have  a  knack  of  seeking 
out  valuable  things,  and  the  large  assort¬ 
ments  of  band  Instruments  kept  in  not  too 
well  guarded  high  school  buildings,  are 
proving  attractive  to  those  who  would 
rather  steal  than  work. 

Thieves  broke  into  the  high  school 
building  here  on  October  18th  taking  pos¬ 
session  of  two  clarinets  and  two  trumpets 
valued  at  $281.  Other  things  were  taken. 
Other  schools  In  the  neighborhood  were 
broken  Into. 


Music  Today  Will  Make  Tomorrow’s 
Peace  Worth  'While. 


Rhythm  Band  Clicks 


IMmI  Mtuit  ilctofl  ArctiM  •(  C^c  iHurtciaa 
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School  Paper  Editorials  of  the  Month 


The  Value  of  the  School  Baud 
to  the  Students,  School  and 
Coinuin^  In  Vfar-tline 

A  Prtz*  Eu«y  by  Ed.  Statvn 

Th«  atudenU,  achool,  and  oommunity 
need  tha  band  now  in  war>tlme  aa  tbay 
hava  never  needed  It  before.  Ita  value 
cannot  be  meaaured  by  any  one  peraon  or 
any  one  orcanlxation  aa  It  la  a  neceaaary 
and  vital  part  of  our  entire  war  effort. 
The  band  haa  a  Job  and  a  duty  Juat  like 


Edward  I.  Staten,  Forest  City, 


the  armed  forcea,  becauae  the  band  ia 
compoaed  of  aolidera,  aoldlera  with  a  def* 
Inite  place  In  the  war.  These  band  sol¬ 
dier*  serve  the  community,  achool,  and 
students  In  the  followlnc  ways: 


These  two  selected  editorials  from 
achool  newspapers  refleet  the  thoucht  of 
the  hiffh  achool  student  in  a  rather  inter- 
eating  way.  The  flrat  one  Is  from  the 
North  High  Oracle,  of  Des  Motnea,  Iowa, 
of  which  Mary  Lou  Sullivan  ia  editor-in- 
chief. 


YouVb  and  the  Future  .  .  . 

The  future  citisens  of  the  world  will  be 
charged  with  the  reaponsibilltleo  of  estab¬ 
lishing  and  maintaining  peace  which  if 
not  kept  will  result  in  a  war  In  which 
democracy  has  small  chance  to  survive. 
Among  the  young  people  of  the  world, 
among  the  young  ^gsople  of  the  high 
schools  of  the  United  States  such  aa  North 
High,  we  And  much  to  discourage  us,  little 
to  encourage. 

Conversations  of  the  high  school 
youths  are  restricted  to  love  or  money  or 
position.  Any  thought  of  our  country's 
future,  forced  upon  us  by  energetic  and 
possibly  too  optimistic  social  studies 
teachers  Is  deprecated  by  a  majority  of 
his  pupils.  Any  one  brave  enough  to 
bring  up  the  subject  Is  frowned  upon  and 
his  remarks  ignored.  The  small  groups 
such  as  the  Discussion  Club  taking  an 
active  interest  In  the  newspapers  and  cur¬ 
rent  events  are  in  the  minority. 

High  school  students  of  the  United 
States  have  the  fate  of  the  world  In  their 
hands.  They  can  make  the  world  a  vir¬ 
tual  Utopia  or  they  can  have  their  chil¬ 
dren  killed  off  in  another  twenty  years. 
In  this  light  no  student  would  refuse  his 
participation  and  interest  in  his  country’s 
future  position.  But  the  pull  of  the  pres¬ 
ent,  the  love  of  pleasure,  is  too  strong  for 
any  thoughts  of  a  serlotM  nature.  Some 
say  that  we  should  enjoy  ourselves  while 
we  are  young  and  can  do  so.  This  in  the 
past  has  applied  to  those  under  ten  years 
of  age.  Now  it  applies  to  high  school 
children  and  apparently  to  those  in  their 
twenties  and  thirties.  Of  course  we  should 


enjoy  ourselves  whether  we  are  young  or 
old  yet  the  danger  is  that  some  interpret 
this  as  an  exclusion  of  any  serious 
thought 

This  world  is  to  be  guided  by  the 
young.  If  they  are  not  ready  or  able  to 
accept  their  responsibilities,  it  will  be  dis¬ 
astrous.  However  difficult  It  is  to  apply 
oneself  to  concern  for  the  world  and  his 
country,  let  us  not  sacrifice  the  next  gen¬ 
eration  to  the  god  of  war,  let  us  not 
destroy  the  world  for  the  sake  of  tempo¬ 
rary  pleasure ! 


This  editorial  is  from  The  Advocate,  of 
the  Lincoln,  Nebraska  High  School.  Hal 
Schwamb  is  managing  editor. 


Times  of  Peace  II 

Once  upon  a  time  butter  could  be 
secured  without  the  use  of  little  red  cou¬ 
pons  and  all  kinds  of  meat  was  plentiful 
— Sunday  meant  long  peaceful  rides  in 
the  country  and  “News”  meant  social 
events  Instead  of  gory  tales  of  Bataan — 
Corregidor ! 

It  Is  of  times  such  as  these  that  we  are 
all  dreaming  about — and  praying  for  once 
more !  Times  when  Johnny — and  Harry— 
and  Kenny — and  all  the  rest — will  be 
home  again  and  can  live  a  normal  life 
once  more,  without  the  fear  of  guns, 
bombs,  and  hand-grenades — times  before 
anyone  had  even  heard  of  Adolf  or  Hlro- 
hlto— times  of  peace! 

It  is  for  this  that  our  boys  are  lighting 
— some  losing  their  lives  and  some  being 
disabled  or  disfigured  for  the  rest  of  their 
days. 

What  are  you  asked  to  doT  Tou  are 
asked  to  LEND  YOUR  MONBT I  That  U 
ALL!  Some  are  doing  so  much  more — 
and  some  are  doing  nothing  at  all ! 

For  "Fteedom’s”  sake  buy  an  extra 
bond  or  two  this  nwnth  and  every  month ! 
Bring  back  our  “tinoes  of  peace”! 


First:  Value  to  the  Community 

1.  As  a  Moraio  Booster 

Our  morale  la  as  vital  to  this  war  as 
the  sacriflces  of  the  people  as  It  represents 
the  people  and  how  they  are  willing  to 
sacrifice  to  win  the  war. 

The  band  can  help  to  keep  this  morale 
high  by  the  heartwarming  and  boosting 
effect  caused  by  the  sight  of  the  band 
marching  up  and  down  the  street  to  the 
rhythmic  cadence  of  the  big  bass  drum, 
playing  the  martial  music  that  puts  the 
people  in  the  mood  for  100%  co-operation. 
Moreover  the  concert  puts  the  tired  spirit 
to  rest  and  soothes  the  overworked  mind 
In  our  time  of  worry. 

2.  To  Remind  People  of  Their  Duty 

The  band  through  bond  rallies,  parades, 

and  concerts  keeps  the  people  mindful  of 
their  duty  as  citisens  of  the  UNITED 
STATES  OP  AMERICA  and  makes  them 
remember  to  buy  WAR  BONDS  AND 
STAMPS. 

t.  To  Show  Recognition  for  Service 
Rendered 

When  our  returning  heroes  are  met 
formally  by  the  good  citisens  of  our 
conununlty,  the  band  can  put  real  mean¬ 
ing  into  the  greeting  by  paying  them  a 
musical  tribute  worthy  of  the  best  sol¬ 
diers  in  the  world. 

Second:  Value  to  IIm  School 

1.  To  Provide  Entertainment  and  Create 


a  Spirit  of  School  Pride 

In  wartime  the  band  has  a  full  sched¬ 
ule  of  school  appearances  at  school  ral¬ 
lies,  chapel  concerts,  and  speeches  to  keep 
the  students  in  the  right  frame  of  mind 
for  the  winning  of  the  war  and  the  TCIN- 
NINO  OF  TBE  PEACE.  Furthermore 
the  appearance  of  the  band  ia  an  appear¬ 
ance  of  the  school  and  the  whole  school 
shares  the  pride  of  the  band. 

2.  To  Make  the  Students  Willing  to 
Make  Sacriflces 

The  members  of  all  the  bands  have 
given  up  attending  all  out  of  town  meet¬ 
ings  Including  football  games,  clinics,  and 
the  state  contest  If  the  band  ia  willing 
to  give  up  these  things  the  students  catch 
the  sacrificing  spirit  and  are  willing  to 
give  up  that  piece  of  candy  or  coke  to 
buy  WAR  STAMPS  AND  BONDS. 

Third:  Value  to  the  Students 
To  the  student  who  has  participated  in 
the  activities  of  the  band,  the  marching, 
discipline,  co-operation,  and  the  actual 
musical  ability  developed  will  be  of  great 
value  to  him  or  hsr  in  any  branch  of  the 
service  he  or  she  may  choose. 

All  points  considered,  the  person  who 
was  in  the  band  will  make  a  fine,  loyal, 
American  soldier  completely  capable  of 
adjusting  himself  to  any  situation  in 
which  he  finds  himself. 

The  obligations  of  the  war-time  band 


are  many,  the  rewards  are  few,  but  the 
achool  must  carry  on  and  they  will 
through  every  possible  channel  until  com¬ 
plete  VICTORY  is  won  and  our  hoya 
come  home.  , 

Because 

"The’  government  of  the  people,  by  the 
people,  and  for  the  people  shall  not  perish 
from  this  earth  1” 

OOD  BLESS  AMERICA 


Hill,  with  New  Degree 

Returns  to  Alliance  Band 


Alliance,  Nebr. — Back  on  the  podium 
after  a  year  at  Boulder,  Colorado,  where 
he  got  his  Master’s  Degree,  F.  Vallette 
Hill  is  directing  the  band  with  new  en¬ 
thusiasm  and  new  results.  Both  in  play¬ 
ing  and  marching,  the  organisation  is 
tops  this  year,  and  is  taking  active  part 
in  the  War  Effort 

Uader  the  military  system  of  band  man¬ 
agement,  Nicholas  Marks  is  Band  Captain, 
and  Clarence  Meyers,  one  of  the  lieuten¬ 
ants  is  in  charge  of  publicity. 


The  man  who  disparages  Music  as  a 
luxury  and  non-essential  Is  doing  the 
nation  an  injury.  Music  now,  mors  than 
ever  is  a  national  need. — Woodrow  Wtisoa. 


20 


I  p.  I V  L  f<  S 


i tNiVf R 


JlcLik— 


Carroll,  Iowa. — Th«  nmrching  band 
under  the  direction  of  Bandtnaater  Karl 
K  Gary  received  a  first  rating  In  class  B. 

In  the  state  marching  contest  on  October 
16th. 

Fatrbury,  Sebr. — Jack  Nelson  has  been 
elected  president,  and  Ray  Miller,  vice 
president  of  the  High  School  Band. 

Bamburg,  Iowa.  —  Director  Darrash 
gave  his  first  fall  concert  on  October 
29th.  He  Is  rehearsing  new  beginners 
and  hopes  to  have  all  draft  vacancies  In 
the  band  refilled  within  the  next  few 
weeks. 

Wake/leld,  Nebr. — The  November  19th 
concert  called  "Music  for  America”  will 
feature  the  band,  chorus  and  both  glee 
clubs.  These  groups  are  also  working 
Jointly  to  present  at  the  Christmas  sea¬ 
son,  the  "Nativity.”  We  give  yes  tfie  $6.  Po6er,  Miss.  Hleli  Selieol  tssd  pkefo^rsplted  st  Itie  last  Vic- 

Bon—teel,  8.  D. — Bandmaster  Kenneth  fery  cescsft.  Tkit  fsN  the  issd  it  aeisg  tostefliisa  dMermt,  tomethisf  that  hat 

Schoenebaum  Is  working  diligently  with  net  baas  desa  before  at  far  at  we  ksew.  Tbe  Directer,  Mr.  Eart  Ericktes  bat 

new  musicians  to  fill  up  the  draft  vacan-  aTras9ed  the  bead  accompasisnest  to  the  "Grief  Cescerte  is  A  Miser"  and  Pref. 

clea  In  the  high  school  band.  Tbe  entire  a.  Ne^n,  head  ef  the  mutic  dapartmest  ef  Guttavet  Adelphut  CeNefe  in  St. 

music  department  Is  alive  with  acUvIty  h  to  play  tha  telo  piano.  Future  plant  include  a  profram  ef  Victor  Herbert 

and  showing  great  progress.  music  and  later  in  the  tprinf  a  fala  concert  featurisf  aH  tha  teheel  mutic  froupt. 

BrUtgewatar,  8.  D. — Bandmaster  Samp _ _ _ 

In  doing  a  fine  Job  of  re-mannIng  the 

band,  and  restoring  It  to  Its  full  use-  hre  taking  more  Interest  In  band  music  CosncU  Bluff$,  Iowa  —  Rudolph  Seldl. 
fulness.  He  has  also  a  fine  corps  of  this  year  than  ever  before.  Many  are  Director  of  the  Instrumental  department 
majorettes.  taking  private  leasons.  Elmer  Carey  Is  of  Abraham  Lincoln  high  school.  Is  work- 


Watertown,  8.  D. — Grade  school  pupils  I  Director  of  band  and  orchestra. 


•  Clsrisat  •  Cersst  and  Trumpet  •  Vtells 

•  SeiepliMe  •  Tremhene  asd  larltona 
I  *  Drum*.  Trapt,  laH  Lyra  •  Fronch  Hem  and 
I'Mallepkona  •  Huta  asd  ticcele  •  Vl^ 
I*  Cello  •  Tuba  and  latt  Hem. 


Used  end  Approved  by 
Prominent  Instructors 

•  Imamsdng  smterlal  ,  ,  ,  aaalad- 

ic  approach  ,  ,  appentiag  m 

the  bcgiaecr. 

a  Syttcmatk  ,  ,  ,  follows  logical 
pedagogical  priaciplaa 

a  Oesr,  timplc  fiageriag  chan. 

S  Special  tcrem  it  pla^  oa  tbe 
developamot  of  cone,  breath, 
costrol,  pbrasiag,  rhythm  and 
articoladain. 

S  Clearly  esplalat  inttrumeat, 
proper  poeinoa,  toss  productioa, 
care  of  initiumtat. 

S  Suitable  for  either  isdividoal  is- 
itroedoa  or  rismm  of  Uhe  iaatro- 

#  Fifty-two  pages  of  jitogretaive 
material  ,  ,  ,  mekxCrt.  scalas. 
techsical  ttudlat. 

e  All  books  ecosomically  priced  at 
75c  each. 

ASK  FOB  THEM  AT  YOVK 
LOCAL  MUSIC  STOKE/ 


UNIVERSAL  MUSIC  PUBLISHERS  SO  EAS^  BtK  ST  •  NEW  YORK,  N  Y 


WM.  S.  HAYNESl^ 

FLUTES!  PICCOLOS!  CLARINETS! 

Sterling  SUrer!  •  Sterling  Valoel  •  Sterlfaig  Oaflnnengkip! 

Is  g  words 

PERFECTION! 

Ftgert  regiirlse  si  sishoe 

WM.  S,  HAYNES  COMPANY,  IM  MetteehoteNi  Are.,  ledloo,  hdsae. 


Ing  up  new  mstarlsl  with  hie  bond  which 
will  be  used  to  great  advantage  In  tbe 
war  effort. 

Harlan.  Iowa — Tbe  Band  Booster  Club 
are  selllag  pop  com  os  the  streeta  on 
Wedneoday  and  Saturday  eveninga  to 
raise  fnnda  for  tho  band. 

Stanton,  Nebr. — Tbe  high  school  band 
under  the  dlrectlen  of  John  Abart  Is  giv¬ 
ing  some  susderful  shows  at  the  football 
games  this  season. 

Oregorg,  8.  D. — Bruoe  Bergman  la  In 
charge  of  the  new  high  school  awing  band 
organised  here  recently.  Each  member 
la  to  tranapoee  hie  own  music. 

BdUon,  Nebr.—Vf.  S.  Ruble  of  Arap¬ 
ahoe  has  been  employed  as  band  direc¬ 
tor  here.  Mr.  Ruble  Is  a  band  director 
and  composer  of  good  reputation,  and 
also  has  ability  to  repair  band  Instru¬ 
ments  which  is  a  very  Important  ac¬ 
complishment  at  this  time. 


DtdloM  Bandt  Will  Do 

War  Work  Bohvoen  Acts 


Dana*,  Texat.  —  The  Greater  Dallas 
Band  and  Orchestra  association  has 
planned  for  a  big  year  of  activity.  In¬ 
cluding  ths  following  events : 

(1)  Ths  annual  solo  and  ensemble  con¬ 
test  This  year  for  tbe  first  time,  vocal 
solos  and  snesmblee  will  be  included  In 
what  has  formerly  been  Inatrumental  only. 
This  is  held  on  an  early  Saturday  In 
March.  (2)  The  May  Festival,  customar¬ 
ily  held  on  the  Southern  Methodist  cam¬ 
pus,  will  include  bands,  orcbeetraa,  and 
choruses  from  all  the  Junior  and  senior 
high  sdioole  of  Greater  Dallaa.  Fbrmatlon 
of  an  all-city  band,  an  all-dty  orchestra 
and  an  all-city  chorus  Is  planned  to  be 
features  of  tbe  festival  which  will  be 
spread  over  two  week  ends  (t)  The  Pag¬ 
eant  held  on  another  week  end  In  DaU- 
R1  stadium.  Is  the  most  colorful  event  the 
Association  sponsors.  Junior  and  senior 
high  school  hands  and  pep  squads  present 
a  spectacle  which  attracts  an  audience 
ef  tbousanda 


SchooL  Wjluc,  in,  Aaoitiu 

John  P.  Hamihon 


B«iid  •Orchestra 

•FMtal  fropaaslon  March”  tor  Band 
wd  Orchaatra,  by  Hanry  P.  Croaa.  Ar- 
rancad  by  Ifayhew  Lake.  Hare  ia  a  six 
year  old  that  can  well  be  hauled  out  acain 
— 4Hb  licht  In  with  a  cala  openlns  or 
doalnc  of  a  achool  faatival.  It  la  a 
grandioao  ntarrh,  very  tuneful  and  expertly 
•rransed  to  Inaure  muaical  and  interaatlns 
tuner  volcinr.  There  la  a  prlntinc  error 
in  the  third  nteaaure  of  the  aecond  theme 
(Brat  comet  part).  “E*'  la  ralaed  (aharp). 
ruMiahad  hw  Muaic  Marviec  PrcM,  If.  Y. 
Price,  ftM  hand,  li.TS. 

laaJ 

“Marry  Widow  daleetion”  by  Frans 
Lahar.  A  band  tranacriptlon  by  Frank  A. 
Panalla  of  8.  E.  Morrla'  orcheatratlon. 
(Band  and  orcheatra  In  aame  key — "F" — 
'3b’*).  Thia  column  often  wonders  when 
we  win  reach  the  ataxe  when  achool  band 
playera  will  be  content  to  reat  durinx 
pasnaxea  that  do  not  require  the  colorinx 
of  their  Inatrumenta.  Relieve  arranxerH 
of  the  neoeanlty  of  keepinx  playera  busy 
and  transcriptions  will  Improve.  Band 
directors  should  start  this  movement, 
arranxers  are  trylnx  to  satisfy.  Pahliahed 
hy  Votkwain  Bro*.  Inc.,  Pittthurgh,  Pa. 
Price,  full  bond,  t/.fl. 

Volkweln  Brothers  of  Pennsylvania 
have  a  flne  collection  of  melodious,  easy 
to  play,  band  numbers  In  a  book  entitled, 
“Bcart  of  America  Band  Book.”  There 
are  inarches  and  waltkes  by  Karl  L.  KInx, 
C.  Frank  Cummins,  Charles  J,  Rockwell, 
(>arl  Lawrrence,  Fred  Clement,  Georxe 
Roaenkrana,  and  Fred  lAiscomb.  Fifteen 
in  all,  Includlnx  a  flne  little  overture. 
Too,  a  piano  aocompaniment  and  flrst 
violtn  part  are  available  for  small  band- 
orcheetra  combinations.  Price,  each  hook, 
Jf  oesta.  Piano  accompaniment,  ff.dd. 

^  "The  Savoy  Band  Book.”  A  collection 
of  Qilbert  and  Sullivan  favorites  complied, 
edited  and  arranxed  by  Dr.  Jay  W.  Fay. 
This  Is  a  classic  job  by  Dr.  Fay.  Coi^ 
dnetor’s  book  has  full  scores,  the  story  of 
the  opera  and  hints  rexardinx  their  Inter¬ 
pretation.  A  scholarly  Job  and  distinctly 
different.  PuhUthed  hy  Mueic  Service 
Preae,  N.  Y.  Price,  each  part,  55  cents. 
Coadnctoi^e  score,  75  cants. 

Choral 

"A  Rueeian  Oypay  Song”  S.A.T.B.  with 
accompaniment.  Written  by  Dimitri 
Pokraas,  EnxHsh  version  by  John  Alan 
Hauxhton,  transcribed  by  Orexory  Stone. 
A  very  flne  selection.  It  has  everythinx: 
Dramatic  appeal,  oontrast,  comfortable 
ranxee,  flne  accompaniment  and  an  Inter- 
eatlnx  text.  This  number  will  “click." 
Pnhiiehed  hy  M.  Witmarfe  and  Sons,  N.  Y. 
Price,  each.  It  cents. 

“Song  of  the  Flame."  Music  by 
R.  Stothart,  O.  <3ershwln.  Words  by  O. 
Harbach  and  O.  Hammerstein  II.  Freely 
transcribed  by  Orexory  Stone.  This  melody 
ia  too  familiar  to  require  an  explanation. 
However,  the  arranxement  la  almost  over¬ 
dose.  A  flne  selection  for  experienced 
choirs,  but  hardly  worth  the  effort  for 
averaxe  achool  xroupa.  Publiehed  hy 
Harms,  Inc.,  Jf.  Y.  Price  each,  18  cents. 

Miacallaaaoui 

Harms,  Inc.,  N.  T.,  has  some  superfine 
tenor  saxophone  solos  arranxed,  with 
piano  accompaniment,  by  Coleman  Haw¬ 
kins.  The  titles  available  are:  Katcher's 
"When  Day  Is  Done";  Green’s  “Body  and 
Soul”;  Gershwin’s  "T’he  Man  I  tiove” ; 
Porter’s  ".Vipht  and  Day”;  Green’s  'V 


Cover  the  Waterfront”;  Hupfeld's  “As 
Time  Goes  By”;  and  Gershwin’s  “Em- 
hraceahle  You." 

This  is  the  best  teachlnx  material, 
carries  its  own  motivation,  and  has  real 
proxram  appeal.  This  column  would  like 


to  see  the  arranxsr,  Mr.  Hawkins,  do  some 
piano  solus  with  the  same  material.  Price, 
each,  80  cents  and  certainly  worth  much 
more. 


H€u  Two  Min.  Bands 


Amary,  Miss. — J.  G.  Leonard,  formerly 
at  Quitman,  Miss.,  has  moved  to  a  new 
location  and  will  direct  the  Amary  and 
Okolona  School  Bands. 


*Tin  a  Goldentone  Plastic  Reed,  imd  I've  reached 
the  ripe  old  age  of  one  year  in  the  service  of  my 
master.  Pm  a  little  worn  by  the  wear  and  tear  of 
sticking  to  the  job  aU  that  time,  but  I  feel  that  I 
have  some  months  of  life  left  in  me  yet. 

''Maybe  you've  hesurd  of  me  before.  Pm  the  only 
plastic  reed  in  the  world  that  is  uaconditionalfy 
guaranteed  for  one  year.*  And  the  only  plastic 
reed  ever  to  win  top  award  in  the  National  Plastics 
Competition.  Stop  at  your  dealer's  and  try  me  with* 
out  any  obligation  to  buy.** 


*YbKr  daalar  will  explain  the  guarantee. 


GOLDENTONE  PLASTIC  REEDS 


jlrtnifr,  EUUMinr,  IND _ 281  Fourth  Avo.,  NowVer1i(10) 


Novsmbsr,  1943 


Please  mention  THE  SCHOOL  MVSICIAS  when  ansioerinp  adver(isem«n(s  in  this  magazine. 
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Norb«rt  J.  B«ihoff,  M.B.,  Dirtctor, 
Bcihoff  Music  School,  Milwoukoe 


In  the  next  example  we  illuatrate  an¬ 
other  trio  utllliing  paaaing  tonea.  In  the 
trd  and  6th  meaaurea  the  marked  paaaing 
tooea  are  harmoniaed  by  utillaing  the  two 
iwalnlng  chord  tonea  to  produce  a  com¬ 
plete  chord  although  actually  different 
(rom  the  baalc  harmony  of  the  meaaure. 
Ex  2b  can  be  arranged  In  aeveral  dlfter- 
tat  waye. 


See  Eiempla  Referred  to  Hera  on  Followin9 

fs90 


Keep  the  melody  above  the  arrange¬ 
ment  until  later  in  the  courae  where  ape- 
dal  elfecta  are  explained.  Try  both  open 
and  clone  harmony.  Cloae  harmony  aounda 
more  aolld  In  amall  orcheatraa  ao  la  pre¬ 
ferred.  PASSINQ  TONICS  IN  THK  HAR¬ 
MONY  can  be  employed  either  to  har- 
monlae  with  the  melody  or  to  produce 
variety  and  coloring  in  the  harmony 
Itaelf.  These  are  especially  found  valu¬ 
able  to  harmonize  where  passing  tones 
were  used  In  the  melody,  this  producing 
In  many  InatMces  a  complete  harmony, 
different  front  the  basic  harmony  of  the 
Bteaaure,  but  nevertheless  harmonizing 
correctly  and  effectively  because  passing 
tones  when  used  correctly  produce  com- 
Mnatlona  of  notes  which  In  themselves 
are  chords  that  are  ALWAYS  related  to 
the  basic  harmony. 

In  the  next  example  (Sa),  the  1st  meaa- 
nie,  the  passing  tone  Ab  is  harmonised 
by  the  notes  E3b  and  C,  the  latter  being 
another  passing  tone  In  the  Eb  chord  and 
the  three  notes  form  an  Ab  chord  although 
the  harmony  of  the  measure  is  Eb.  In 
the  2nd  measure  the  Q  in  the  melody 
being  a  passing  tone  was  harmonized 
with  C  and  Eb  forming  a  Cm  chord  in  a 
Bbith  chord.  In  the  3rd  measure  the  C 
In  the  melody  is  harmonised  with  Elb  end 
Ab  forming  and  Ab  chord  while  the  Eb 
chord  Is  basic  harmony  for  that  measure. 
These  passing  tones  which  produce  pass¬ 
ing  chorda  usually  occur  on  unaccented 
beats  in  the  measure  and  are  used  best 
la  that  manner,  however,  they  can  also 
be  employed  on  the  beats.  See  exercise 
la  on  the  bottom  of  the  page.  PASSING 
tone  usage  AND  RESOLUTION.  To 
be  able  to  use  these  passing  tones 
Maoothly  and  with  good  effect,  the  follow¬ 
ing  suggestions  should  be  studied :  Tonal 
resolutions  have  a  natural  tendency  and 
these  are  to  be  followed.  For  example — 
Do  not  skip  from  a  passing  tone,  but 
progress  In  a  resolution  to  the  note  above 
or  below  it,  or.  If  with  a  small  skip,  of 
an  Interval  not  larger  than  a  3rd,  to  a 
chord  tone  above  or  below  It  For  exam¬ 
ple.  examine  the  next  example  (4). 

In  this  example  the  diatonic  scale  Is 
shown  with  the  interval  names  under¬ 
neath.  The  2nd  of  the  acale  resolves  to 
either  the  root  or  the  3rd — the  4th  re- 
aolves  to  the  3rd  or  the  6th — the  Cth  to 
the  6th — the  7th  or  the  8th  and  the  7th 
taaolves  to  either  the  octave  (or  Sth)  or 
to  the  tth.  The  harmony,  of  the  nteaaure 
or  beat.  Is  considered  in  figuring  the 
passing  tones,  and  accidentals  are  brought 
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QidJucadaA,  iha,  . 
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By  Philip  W.  L.  Cox«  Jr. 

Dobbt  Ferry,  New  York,  High  School 


Music  in  the  War  BMort  is  a  touch 
problem  to  tackle.  Our  editor,  Mr.  Shep¬ 
herd,  is  doing  more  tnan  his  share,  and  I 
think  he  deserves  all  the  backing  he  can 
get.  All  right,  you  horn  players  and  in¬ 
strumental  teachers,  get  in  the  mood,  your 
horn  music’s  going  to  war. 

The  French  Horn  tone  does  something 
to  the  human  ear.  It  doesn’t  stop  there, 
but  digs  into  the  imagination  and  into  the 
heart  Now  you  tell  me  just  how  often  a 
French  Horn  is  heard  by  the  man-on-the- 
street.  Yes,  a  couple  times  a  year,  and 
what  chance  has  Mr.  Jones,  Mrs.  Smith, 
Miss  Brown,  Mary  Kelly,  Jack  Williams 
to  enjoy  the  spirtual  uplift  that  comes 
with  hearing  some  adequate  horn  playing? 
You  ara  the  only  folks  who  can  do  any¬ 
thing  about  this  matter. 

Our  artist  has  pictured  you  horn  players 
going  into  basic  training.  For  players 
and  teachers  I  add  these  suggestions.  You 
will  now  train  yourselves  to  Re-Create 
Music  (not  Re-Clte  it),  just  as  though  you 
had  written  the  piece  yourself  when  you 
felt  extra-good,  or  extra-sad,  you  know, 
like  popular  music.  Do  not  be  ashamed  of 
playing  by  ear  on  French  Horn,  but  have 
a  good  time  “fishing  around’’  for  the  notes 
to  your  favorite  pieces.  You  can  then 
play  any  number  there  Is  without  waiting 
ten  years  for  an  arrangement  to  be  made. 


Music  of  the  European  masters  (Tschai- 
kowsky,  Wagner,  Brahms,  LJsst,  or  earlier) 
you  may  arrange  without  violating  copy¬ 
rights,  and  you'll  have  one  of  the  finest 
musical  experiences  there  is  recreating, 
say,  “My  Heart  at  Thy  Sweet  Voice,"  to 
fit  your  range  and  technique.  I’m  working 
out  the  Second  Movement  of  Ceear 
Franck's  D-Minor  Symphony  in  my  spare 
time,  and  I’ve  done  part  of  Brahm’s  First 
Symphony,  the  Prelude  to  Wagner’s 
“TYistan  and  Isolde,"  part  of  his  “Venue- 
berg  Music,"  and  several  simpler  works. 

Before  you  play  publicly,  over-train 
yourself.  Memorise  the  piecea  Play  be¬ 
fore  a  mirror  to  Improve  your  appearance. 
Practice  draining  your  horn  behind  you. 
If  playing  seated  improves  your  tone  qual¬ 
ity  (It  helps  mine,  I  think),  remember 
you  still  will  be  on  the  spot  as  the  enter¬ 
tainer,  so  act  as  Interested  and  concerned 
for  the  audience’s  enjoyment  as  though 
you  were  standing.  You  boys  and  girls 
should  never  be  apologetic  about  your 
bom  work;  It  is  a  man’s  game  and  you 
are  aspiring  to  play  like  professional 
horalsts,  breathing  very  deeply,  maintain¬ 
ing  wind  pressure  against  the  lips,  filling 
the  horn  with  steady  tone,  gauging  the 
sise  of  Up  opening  for  the  various  pitches 
and  volumes.  Have  you  noticed  that  the 
favorite  entertainers  smile? 


f 

I 


»* 


This  it  pretty  and  talented  Edith 
Pearce  of  Dobbt  Ferry,  New  York, 
who  drewt  the  illuttrationt  for  this 
column  on  French  Horn  by  Mr.  Coi. 
Edith  it  tiiteen  and  s  ttudent  at 
Dobbt  Ferry  High  School.  Art  it  her 
particular  interett,  and  the  hopet  to 
make  it  her  IHe't  profeuion. 


Perhaps  you  need  a  little  priming  before 
devoting  your  horn  efforts  to  immediate 
public  service.  Classical  records  are  still 
on  the  market,  and  can  be  heard  at  music 
stores.  Compare  the  various  Second 
Movement  recordings  of  Tschalkowsky’t 
“Fifth  Symphony,"  of  Richard  Strauss’s 
“Sin  Heldenleben"  (last  side),  and  get 
for  your  own  Columbia  Set  19S  of  Wag¬ 
ner’s  “Venusberg  Music"  with  good  old 
powerhouse  horn  work  on  each  and  eves? 
side.  ^ 

By  the  way,  you  players  may  find  some 
Interesting  openings  in  professional  horn 
flaying  because  of  player  shortage.  Re¬ 
cently  the  Buffalo  Philharmonic  asked  roe 
to  play  In  their  horn  section,  an  oppor¬ 
tunity  you  can  imagine  I  was  sorry  to 
pass  up  as  I  had  my  school  work  so  hap¬ 
pily  started.  Their  manager  asked  me  to 
recommend  eligible,  competent  “young 
players”  ...  if  only  I  had  your  names 
and  experience  on  file.  But  other  open¬ 
ings  may  occur  at  any  time,  so  keep  In 
training,  invest  in  membership  in  the 
“local,"  and  let  me  have  your  name  and 
the  story  of  your  horn  playing  career. 


Mall  your  order,  new,  for  volume  14 
which  confeint  fhe  complete  school  year 
of  issues,  September,  1942  through  Juns, 
1943. 

Volumes  handsomely  bound  with  stiff 
cover,  durable  binding  fabric,  gold  let¬ 
tering.  Frica,  $3.50  each  volume,  plus 
I  Sc  for  postage. 

Sand  your  order  todayl  Will  ship 
C.  O.  D.,  Of  send  $3.65  cash  with  order 
to  save  extra  collection  charges. 

THE  SCHOOL  MUSICIAN 

230  N.  Michigan  Ave.,  Chicago  I,  lU. 


22 


0juimoloqif. 

By  Andrew  V.  Scott 
345  Watt  End  Av«nu« 
Now  York.  N.  Y. 
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Before  gettinc  down  to  anawering  the 
qaaattona  of  aome  of  the  readera  of  thU 
ceittmn,  I'd  like  to  take  up  a  matter  that 
laama  to  trouble  a  lot  of  the  young  drum- 
aiera  I  have  met  with,  and  not  a  few  of 
the  old  tintera.  It  concerna  that  very 
aaarntlal  rudiment,  the  flam. 

Many  talea  have  been  told  concerning 
the  ronatructlon  and  proper  ntethod  one 
Biaat  Duraue  In  order  to  execute  thia  moat 
abuaeo  of  all  rudimental  beata. 
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Some 

jraara  ago  I  made  an  Inveatlgatlon  to  find 
out  Juat  how  many  methoda  were  being 
uaad  to  train  the  proapectlve  pupil  In 
the  art  of  rapid  rhythm.  How  many?  I 
don't  know ;  I  loet  count.  However,  I 
herewith  append  aome  of  thoae  preacrlbed 
by  certain  drum  authorltlea  and  which  I 
am  Borry  to  aay  are,  although  mlaleading, 
aevertheleee  taken  In  a  good  many  caaea 
as  authentic. 

No.  1.  “The  flam  la  a  tap  and  a  rap, 
the  difference  being  that  the  tap  la  the 
note  with  the  atem  up,  and  the  rap  haa 
the  atem  down." 

No.  2.  ‘There  are  two  kinda  of  flama: 
the  open  flam  and  the  cloaed  flam.  It 
la  aaay  to  recognise  the  difference  between 
thaae  two  flaata.  One  la  a  grace  note 
with  one  other  note,  which  la  called  the 
open  flam.  The  other  la  a  grace  note 
with  another  note,  but  the  grace  note  la 
bound  to  the  other  note  with  a  tie ;  thIa  la 
called  a  cloaed  flam”. 

No.  I.  *Tt  takea  a  long  time  to  gain 
a  knowledge  of  flam  beatings;  the  flam 
Is  a  very  hard  beat  to  master.  It  re- 
galree  patience  and  a  considerable 
smeunt  of  practice  each  day  In  order  to 
aiaatar  Its  technique”. 

Who  was  It  who  aald  "Much  ado  about 
aotfelBg''?  Well,  whoever  It  was,  he  muat 
have  been  thinking  about  flama. 

It  la  much  more  dlfllcult  to  play  crisp, 
•taecato  single  strokes  from  hand  to  hand 
than  It  le  to  play  flams.  Where  the  word 
‘Wun"  ortglaated  I  do  not  know.  How¬ 
ever,  I  discovered  In  a  very  old  method 
ler  tambourine  the  word  “Flamp",  to 
ladfcate  a  certain  beat  with  the  hand; 
■etM  to  Indicate  rolM  bad  wavy  stems, 
sad  the  student  was  warned  that  no 
•harps  or  flats  could  be  played  on  the 
iiMbeurlne. 

hudlments  have  names  to  facilitate  the 
teaching  of  them  to  the  drummer  unable 
ta  read  muaic.  In  this  day  and  age  It 
■akae  httla  dUlereace  whether  or  not  you 
kaew  these  aamea,  (Br  the  reason  that 
he  modem  dmnuner  can  read  his  part 
hat  as  well  as  any  other  member  of 
the  band  or  orchestra,  and  what  he  lacks 
hi  ths  radtsaeat-scbool.  be  makes  up  for 
hi  maslcal  knowledge 
learn  years  ago  you  were  not  consld- 
ersd  a  real  rudimental  drummer  unless 
yea  couM  play  the  "Downfall  of  Paiia". 
TMb  was  the  ‘Tthapaody  In  Blue”  for 
haau  In  those  days.  Consequently, 
fiBiiimera  apent  moatha  and  months  af 
jhbcttce  la  order  to  be  able  to  play  the 
“Devnifall”.  Of  course,  most  of  the  time 
*ha  wasted,  ta  that  they  had  to  memoriae 
K  Bttle  by  little.  It*s  a  pity  no  one  ever 
thought  of  teiMhlng  those  boys  music. 
tStald  aome  ef  the  oM-tlmera  but  see  the 
madam  drummar.  equipped  with  drums 
af  beauty,  snap  and  power,  playing  In  a 


CORPS  NOMf*~Today,  aa  never  befera,  your 
communltv  le  alert  to  Martial  Music.  The  clear,  shrill 
rhythm  of  the  Fife  and  Drum  leads  again  the  rally  for 
liberty  and  Peace.  You  can  aaohiliu  this  community  spirit 
into  a  power  for  good  if  yon  srlU  organise,  from  the  reed 
and  percussion  sectioos  of  your  band,  or  with  beginners, 
a  stirring,  "»««<-l«l»«g  FIFE  and  DRUM  CORPS. 

Hmrm  is  a  FImm  Inatnimmnt 

The  new  Pensal-Mueller  nfs.  of  mUk-srhite  Plastic,  is  a 
standard  2Vb  octave  tunable  instrument  of  highest  quality, 
with  which  you  can  capture  the  enthusiastic  approval  of 
your  home  folks;  put  patriotism  Into  your  echool  music 
program.  At  16.00,  including  complete  instructor  the  P-M 
Fife  is  easily  available  for  big  or  Unit  Corps,  bm  a  place  In 
every  music  event,  a  hundred  novel  uses.  A  big  new 
opportunfaytofreshenyourpuMlcappearanres  StsrtNow. 
Send  today  for  free  book  of  Facts  on  Fife  and  Drum  Corps. 

PENZEL,  MUELLER  &  CO.,  INC. 

S«-ll  sard  St.,  Le«g  Imlwid  CHy,  N.  Y. 
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First  Choice  School  Music 

ORCHESTRA 

WESTERN  RHAPSOOY  » 

(Batad  on  Waetarn  Cowboy  Folk  Souqs) 

By  GEORGE  KLEINSINGER 

Composar  of  "I  Hoar  Amarlca  Sbiqinq’*  f 
SaiaN  Orciwrtra..tt.TI  PaU  OrdMehn ...S.4d 

Grand  Orcbetirs.,  i.M  PiM  Pvt . M 

Extra  Parte . SB 
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MARCH 

"Tlia  Lova  of  fha  Thrao  Oranqot") 

By  S.  PROKOFIEFF 

Arranqad  by  Robarf  Cray 
Id . SREE  fonplieaic  Baad..lE.EE 


HUMPHREY  POTTER— A  Coatofa 

For  Barilona  Solo  and  Chorus  with  Piano  Accompanimant  . 

Music  by  H.  A.  SCHIMMERLIN6  Lyrics  by  J.  LUITPOLO 

Pr'ice  75c 

Fdllr  Songs  frein  our  Alllod  Nofloos 

CZECHO-SLOVAK  CHORAL  SERIES 

S.A.T.B . . Aka  15c  Each 

MORAVO  (Moravia) 

ACH  SYNKU'  (Oh  My  Son) 

NITRA,  MILA  NITRA  (Nifra,  Daarest  NHra) 

SLA  PANENKA  K  ZPOVIDANI  (ConfesEion) 

TECE  VODA  PROn  VOOE  (WfiBa  tho  Sfream  Rows  Eror  Onward) 


At  Your  Favorite  Mune  Store  or  Direct  from 
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A  Christmas  Potpourri  for 
Band  or  Band  arid  Chorus 


EiampU  Ralvfrcd  to 

about  by  c-onsMerina  tb«  seal*  of  th«  key 
required  by  tbe  ehord,  and  not  the  key 
that  the  compoeltlon  la  played  In ;  for 
example,  a  D  chord  found  In  a  composi¬ 
tion  In  the  key  of  C  would  require  a  CS 
an  the  7th  of  the  D  acale  unleaa  a  D7 
chord  waa  used  where  the  C  natural 
would  be  a  chord  tone.  Be  aure  to  under¬ 
stand  the  above  and  reread  a  few  times. 


os  frecedlaq  Page 

CHROMATIC  PABSINO  TONES  caa 
also  be  used  and  follow  the  same  nilea 
aa  .'ecular  paastnc  tonea  progresali^ 
chromatically  to  either  chord  tones,  which 
are  usually  on  the  beats,  or  to  other  paat- 
ins  tones  which  must  then  rasolve  prop¬ 
erly.  Ex  4a  shows  chromatic  resolutiM 
and  4b  a  mixture  of  chromatic  and  dia¬ 
tonic. 


FUU  lAND 

$2.00 

A  bread  asw  bend  potpourri  of  svsry- 
bedy's  fsvorits  Chritfmat  Carol*  by 
Roasid  K.  Prsicott.  This  it  mors  than 
a  aWnpIs  msdlsy  and  yst  it  dost  not 
approach  the  proportion*  of  a  fan¬ 
tasy.  It  can  ba  handled  easily  by 
class  C  and  0  bands. 

Noel  it  arranged  for  band,  but  it  is 
vary  effective  when  used  with  a 
chorus. 

Chonis  parts  ia  CHRISTMAS 
CAROLS  AND  FOU  SONGS.  .30c 

P(ud/i.Setm£itMu4UC^ 

It  Soatii  Taatb  Street 
MINNEAPOLIS  2,  MINNESOTA 
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In  this  lesson  we  wish  to  show  hoqr 
a  melody  can  be  harmonised  for  trio 
either  ualns  chord  tones  exclusively  or 
comblnInK  these  with  paaelnc  tonea  The 
melody  we  have  selected  "If  Ever  You 
Need  Me",  published  by  Beihoff  Music 


C?o.,  is  one  where  the  advantace  of  uninf 
passlnc  tonea  is  very  apparent.  A  much 
nicer  soundinr  effect  la  obtained  by  usliy 
these  passInK  tones  In  the  harmony.  The 
example  No.  6  shows  both  ways  of  hsr- 
monislna  this  melody  and  the  results. 


In  the  followinc  examples  melodies  are 
harmonised  by  employins  both  paaslnc 
tonea,  and  also  chord  tonea  exclusively. 
The  melodies  and  also  arrasements  were 
made  by  ona  of  our  pupils,  Wilson  Fisher, 


who  has  liven  us  permission  to  reprilt 
his  orlfinal  compositions.  Notice  thgt 
practically  all  close  harmony  was  em¬ 
ployed  and  many  passing  tones  used  with 
considerable  freedom. 


dhort  tlin«  what  had  taken  them  montha 
of  study  to  accomplish,  I  am  afraid  there 
are  no  words  to  describe  their  probable 
amaaement.  We  of  this  generation,  how- 
erer,  owe  much  to  the  old>tlmers  who  pio¬ 
neered  the  way  and  kept  the  spirit  of 
martial  music  alive.  It  muat  have  been 
dlacouraglng  at  times,  considering  the 
Instruments  they  had  (In  many  cases 
home-made  drums),  yet  I  know  families 
who  would  rather  lose  anything  they 
iKtesess  than  the  drum  that  Oranddaddy 
beat  In  the  days  of  'SI.  The  Spirit  of  *7< 
lives  on  forever ! 

Now  to  our  Immediate  problems: 

VMsstioM;  B.  R.  S.  of  New  Mexico 
would  like  to  know  what  ‘Tog"  means, 
lie  has  also  enclosed  the  drum  part 
containing  the  reason  for  the  question. 

Anttcer:  Letter  A: 

1st  measure:  Bass  Drum  and  Cymbal. 

2nd  measure  :  ('ymbal  only. 

3rd  measure :  "Tog" — together. 

4th  measure :  Cymbal  only. 

l.<etter  B: 

By  using  the  prescribed  cymbal  sign, 
which  In  this  case  Is  a  losenge-shaped 
half  note,  all  superfluous  words  are  elim¬ 
inated,  and  the  part  Is  much  easier  to 
read  and  understand. 

(See  Musical  Insert,  accompanying.) 

Question;  Is  It  true  that  "The  Down¬ 
fall  of  Parts”  was  written  by  George  B. 
Bruce,  drummer,  and  Daniel  D.  Bmmett, 
flfer? — Vincent  J.  Ouerrin,  Brooklyn,  S,  Y. 

Anstcer;  **Ca  Ira",  the  earliest  of 
French  revolutionary  songs,  was  employed 
In  an  opera  entitled  "The  Picture  of 
Paris”,  produced  at  Covent  Garden  on 
December  20,  1790.  It  later  became 

known  as  “The  Downfall  of  Paris”  or 
"The  Fall  of  Paris”,  The  tune  quickly 
became  popular  In  England,  and  many 
copies  are  found  in  sheet  music  and  col¬ 


lections  of  airs.  It  la  the  Regimental 
March-Past  of  the  West  Torkahire  Regl- 
nrtent. 

Question  .*  Does  the  practice  pad  help 
one  to  become  a  better  drummer,  or  la  It 
Juat  a  sort  of  “mute"  to  keep  peace  In 
your  apartment  building? 

1  practice  every  day  for  about  an  hour 
on  the  pad.  but  when  I  shift  to  the  drums, 
there  Is  quite  a  difference.  I  don't  under¬ 
stand  why,  because  I  use  the  same  sticks, 
hut  they  don’t  feel  the  same.— B.  C.  Ben- 
haff,  KpringfleUI .  Sew  Jereey. 

A  newer:  Yes,  the  practice  pad  will  help 
you  to  become  a  very  good  drummer. 

First,  you  must  e^ulp  yourself  with  the 
proper  kind  of  pad  and  slicks.  It  Is  most 
important  that  you  use  the  military  type 
sticks,  because  the  pad  itself  Is  equiva¬ 
lent  to  a  military  drum,  and  not  to  an 
orchestral  model. 

You  could  call  It  a  sort  of  mute,  be¬ 
cause  It  most  ceftalnly  eliminates  a  lot 
of  sound.  As  a  matter  of  fact,  the  origi¬ 
nal  practice  pad  was  called  the  "Silent 
Practice  Drum". 

It  also  shows  up  many  flaws  which  the 
drum  does  not,  and  by  no  doing  points 
out  where  our  greatest  efforts  are  re¬ 
quired. 

Question:  What  does  the  word  “en¬ 
harmonic”  mean?  1  am  studying  the 
vibraphone,  and  have  come  across  the 
word  several  times. — Robert  Carlon,  Port 
Angeles,  Washington. 

Answer:  The  word  “enharmonic”  means 


a  change  of  the  letter  name  of  a  toa* 
without  altering  the  pitch;  for  example, 
by  enharmonlcally  changing  B-flat,  it 
becomes  A-aharp. 

For  those  of  you  who  are  Interests# 
in  Early  Annericana,  with  the  accent  oa 
drums,  the  following  data  may  prove 
Interesting : 

The  Commander-In-Chief's  Guard,  con- 
monly  called  The  Life  Guard,  was  organ¬ 
ised  in  1779,  soon  after  the  siege  of  Bos- 
ton.  Among  the  names  of  non-commls- 
sloned  ofllcers  and  privates  from  the  vari¬ 
ous  states  who  constituted  The  Lit* 
<>uard  on  the  4th  of  June,  I7S1,  are  the 
following  drummers  and  lifers : 

Drummers: 

Diah  Manning,  Connecticut;  John  Ken¬ 
ton,  New  Jersey ;  Corellus  Wilson.  Penn¬ 
sylvania. 

Mfers :  • 

Jared  tioodrich,  Conneetk-ut:  Frederic 
Park,  Connecticut ;  Isaac  Manning,  Mns- 
.<achusetts. 

Gn  July  11,  1798,  Congress  authorlati 
a  l>rum  Major,  a  Fife  Major  and  thirty- 
twf>  "drums  and  flfes”  for  the  U.  & 
Marine  Corps. 

There  seem  to  be  some  youngsters  wh» 
apparently  think  drums  were  discovert# 
around  1935  by  a  lad  named  Krupa.  I 
hope  the  foregoing  will  bring  home  to 
them  the  debt  this  generation  owes  I* 
the  master  rudimental  drummers  srhe 
pioneered  the  way  and  kept  the  spirit  tf 
martial  music  alive.  L 


FROM 
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SOUTHWEST  PACIFIC 


P*  ^  "My  Martin  is  still  playing  like  a  million  dollars 
even  after  being  kicked  around  for  10,000  miles, 
nine  months  in  the  jungles,  laying  in  the  rain,  being 
turned  over  in  a  truck.  And  when  I  get  back,  not  only 
I  but  others  in  my  outfit  are  going  to  buy  Martins 
as  .soon  as  you  start  manufacturing  them  again.’! 
The  above  is  from  a  service  musician's  letter 

MARTM  BAND  WiSmmBn  COMPANY 
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PtsoM  svaatlsa  TBS  BCBOOL  MVBICIAN  whan  amswmriug  adwsrtlss steals  4a  IMs  magasAsss. 


Navambsr, 
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Expertly  Given 
by  Leonard  V.  Meretta 

Imfructor  in  School  of  Music, 
Univorsity  of  Michigan,  Ann  Arbor 


Que$tion:  How  may  one  tell  what 
■tyle  or  type  of  tone  he  should  strive  to 
attain?  How  should  he  then  so  about 
cstabllahinc  that  tone  color?— C.,  Sap- 
iaav,  Michipan. 

Many  people  can  detect  the  tone  quality 
of  the  treat  artists  by  listeninc  alone. 
For  example,  one  might  turn  on  the  radio 
In  the  middle  of  a  violin  solo  and  say, 
••Tkat  Is  Het/ltz/'  or,  "That  is  KreisJer." 


S  Mr.  Meretta 

Ob  the  other  hand.  It  might  be  in  the 
■Mdle  at  a  comet  solo,  and  one  might 


rot  SALE  AT  ALL  MISIC  STORES 
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GOES  TO  WAR  Ms 


My,  "That  it  Leonard  Smith,"  or  "It 
ssaads  like  Frank  EUaet."  Tes,  no  two 
p«at  artists  have  exactly  the  same  tonal 
gaalltles.  They  may  be  similar,  but 
dMsrences  exist. 

The  beginning  cornetlst  should  have 
a  eoncept  (Idea)  of  what  a  pood  cornet 
IMM  Is  before  he  begins  the  study  of  his 
iMtrument  The  ideal  Is  to  hear  a  good 
ISM  first,  then  be  coached  by  a  capable 
Mschcr  In  one's  efforts  to  produce  a  tone. 
A  teacher  can  do  a  great  deal  in  explain¬ 
ing  the  formation  of  the  embouchure, 
attack,  and  breath  management. 

In  addition  to  practicing  and  taking 
liaaona,  one  can  benefit  very  much  by 
MMsiilng  to  fine  performers  on  his  par- 
ttCBlar  Instrument.  The  ambitious  cor- 
■sUst,  having  heard  several  fine  perform- 
•rs,  need  not  Imitate  any  one  of  them; 
kw  be  should  have  a  better  concept  of 
vhat  he  Is  striving  for.  The  most  Impor¬ 
tant  factor  In  tone  production  is  In  knotc- 
Mg  what  you  loant, — producing  It  Is  a 
Matter  of  pereeverance  and  eontcientiout 
t§ert.  (Of  course,  there  Is  the  occasional 
■aae  of  the  individual  who  may  know 
Vbat  he  wants,  but  Is  not  physically 
adapted  to  the  Instrument  he  Is  trying 
ta  play). 

Regardless  of  how  long  one  plays,  he 
■Rould  constantly  strive  to  Improve  his 
tana  Lucky  Is  the  fellow  who  has  a 
food  teacher  to  get  him  started  and 
folde  him  In  his  efforts. 

I  received  a  letter  from  a  friend  In 


GAILY,  CHEERILY,  IT  CHARMS  AWAY  DULL 
MOMENTS  FOR  THE  BOYS  IN  SERVICE 

•  Bnt  thsro  ars  still  Song  Flatss  for  tko  Pro-Bead  Clasui,  sad  those 
hoase  wsnalag  oaoeaklo  spocisltias  with  Coacort  Bead  or  Orchostrs. 

lastrasMats  aow  avsilablo  at  ao  lacrsase  la  price;  fl.M.  Other  accce- 
sories  avsilablot  foldiag  desk  staad,  26c:  best  bead  lastracter,  "Soag 
Plate  Beat  Bospoass  Method”  for  claesroow  aso,  2Sc;  adrsaced  lastmcUr 
for  class  or  ladlTMaal  Usa  "Cssm  of  Masic-Baildiag”.  2Sc. 

Pisa  to  start  year  pro-bond  ciseeee  aow  with  the  Fltchbora  Song  FInIc, 
the  bast  lastraaMat  of  Its  kind  over  dosigaed. 


Etuy  to  blow.  Built  in  hoy  of  C, 
Piayp  chromatic*.  Pure  fiuto^iho  tone.  Natural  poeition 
of  tone  hole*.  Uniform  intonation.  No  tuning  needed. 


Sdiool  Bands  —  You  Ars  Enlisted  to  Sell  BONDS. 


Hevestbor,  IMS 


Please  mention  THE  SCHOOL  MVSICIAS  irhen  anawerinp  advertisemente  in  this  mapaeine. 


A  NolMe  Work 
for  Cornet 

THE 

Junior  Arban 


An  EUmmlnry  Mtthod  far 
Comat  or  Trumpat 


By  N.  B.  BAILEY 


An  np4o-tk«  minute  method  4e* 
•ifned  by  an  outstanding  authority  for 
use  in  tbe  earliest  comet  instniction 
and  to  prepere  the  student  for  the 
later  study  of  the  wonderful  Arban 
Method  and  ether  standard  works  of 
that  type.  It  covers  all  general  in* 
stmctious  such  as  the  rudiments,  de> 
velopment  of  embouchure,  principles 
of  tone  production,  and  contains  daily 
exercises,  melodions  studies,  and  many 
tuneful  pieces  in  the  most  used  keys. 


Price,  $1.00 


OLIVER  DITSON  COMPANY 

Thoodor*  Pre$3€r  Co^  Dutributorg 
1712  Chestnut  St.  Philadelphia  1,  Pa. 


VICTORY  MARCHES 

AMZaiCA  UMITZD  IS  lOLUMO  AlOMO 

. . Ssmord  Hamblsn 

SAINBOW  DIVISIOlf  . HirsUo 

BAMMES  rLTIMG  . Wlimtor 

Btmxi  neu)  . Hou 

CHUF  Of  ST  AFT .  Sitssiitnons 

CpMOIDSmi— Da.  of  Nsbr . Wsodlaod 

miON  MASCH  . Bossoktaos 

gqs  or  TEXAS  . Han 

rafiMMAlf  (EASY)  . . PaooUo 

MASCH  . Lossy  on.  Sotoos 

OSlDnON  QLOBY  . WhialUr 

MraUAL  MASCH  . Eteo 

UTTLI  OlAirr-MOON  . SoiBao 

LOYAL  AMD  TBUE .  Boaookram 

MY  MABYLAND  . SoaoUa 

SKBIT  or  AMEBICA  (Uois  ranoUo*s  Seat) 

ON  TME  riELD  . Woodlmd 

SQUADS  BIOHT  . Loisg 

Siooti  EUIO . St.  Cl^  (Orioiaedl 

TEMTUS  rUOIT  . dovios 

THUNDEBSOLT  . St.  Cloir 
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New  Joraey  recently,  and  ho  oaks  the 
followlnc : 

Quegtion:  Do  you  know  o(  a  book  that 
I  could  get  that  would  teach  me  to  trana- 
posp  Into  diffarent  keys? 

Kraoot  Wtlllama  haa  srritten  an  excel¬ 
lent  book  on  tranapoattion  entitled, 
"Tranapoeitlon  Method.” 

Qoeetkm;  If  two  mouthpieces  have  the 
same  diameter  lim,  one  with  a  deep 
cup  and  one  with  a  shallow  cup,  will 
they  both  develop  the  lips  the  same? 

No,  two  mouthpieoea  with  identical 
rtma  but  different  depths  will  not  develop 
tbe  lips  the  same.  There  la  a  difference 
In  realatance  which  has  an  effect  on  the 
embouchure.  When  a  satisfactory  mouth¬ 
piece  la  found,  one  should  stick  to  it  as 
frequent  mouthpiece  changlnx  is  disas¬ 
trous  to  the  embouchure. 

Qutgtion:  How  can  I  Increase  my  vol¬ 
ume  and  endurance?  , 

This  la  a  favorite  question  and  one  of 
considerable  importance  to  the  cornetlst. 


Suggestlona:  practloo  '  coualatently ;  mi 
the  least  praasure  pamBrte;  Include  sev- 
eral  long  tones  in  your  daily  practlei, 
starting  py,wp  to  f  and  back  to  pp  (thn 
Is  exoslloiit  practioe,  also,  for  dovelopinf 
breath  control)  and  play  some  of  yow 
exercises  /orte. 

Qvitgtion:  Which  comes  first,  doubb 
or  triple  tongulng?  How  fast  should  I 
be  able  to  single  tongue  before  I  sfart 
triple  tonguing? 

1  usually  teach  triple  tonguing  first,— 
after  a  student  has  acquired  a  fair  slagb 
tonguing  technic.  The  procedure  shoulf 
be  slow  with  emphasis  on  evenness  aaf 
clarity.  The  volume  of  each  note  shoulf 
be  the  same.  The  Ideal  is  to  get  the 
"ku"  as  distinct  as  the  •Tu."  Temm 
may  be  increased  as  the  technic  Improvn. 
The  same  applies  to  double  tongutai 
which  one  may  practice  after  the  trlpb 
tonguing  is  fairly  well  under  control 
The  tendency  with  many  cometists  is  U 
play  faster  than  they  can  play  well. 


JhjL  Sand,  (DiMchftAl 
QifiMApondsmaL  QUnk, 


By  C.  W.  Coons,  Supervisor  of  Music 

Tullahoma,  Tenn. 


Piano  with  Band 

Did  you  ever  use  a  piano  with  your 
band?  It  makes  a  brilliant  combination 
for  concert — and — many  a  beautiful  but 
difficult  number  may  be  brought  within 
the  reach  of  your  band  in  spite  of  tech¬ 
nical  problems  by  the  use  of  a  piano  solo¬ 
ist.  For  Instance,  the  t/omiHg,  Noon,  and 
Night  overture  in  ita  band  arrangement 
contains  some  long  clarinet  runs  and  some 
internal  bassoon  arpeggios  which  are  sel¬ 
dom  correctly  handled  by  young  bands; 
but  these  bands  could  make  a  very  taste¬ 
ful  arrangement  featuring  piano  by  letting 
that  Instrument  do  the  ticklish  spots  and 
any  others  that  are  in  its  idiom. 

Many  numbers  have  been  written  for 
the  combination  of  piano  and  band,  rang¬ 
ing  from  the  very  easy  to  the  very  difficult 
but  arranging  them  yourself,  with  the  help 
of  the  band,  for  standard  repertoire  is 
Interesting  and  a  fine  training  in  the  struc¬ 
ture  and  relative  value  of  themes.  The 
proceoa  for  re-arranging  these  numbers  is 
something  like  this :  The  students  come  to 
rehearsal  armed  with  a  pencil  in  addition 
to  their  regular  equipment.  The  number 
is  passed  out  and  the  pianist  is  esconced 
at  the  piano  with  a  copy  of  tbe  condensed 
score  of  the  number.  Then  the  number 
is  tried  over  movement  by  movement  to 
decide  where  the  piano  fits  best.  If  the 
Introduction  has  two  Identical  phrases, 
for  example,  one  of  them  may  be  taken 
solo  by  the  piano,  to  introduce  that  instru¬ 
ment.  with  the  band  tacet,  or  with  Just 
the  basses  and  horns  playing  softly.  If 
more  variety  Is  desired  in  the  number,  the 
piano  may  play  half  or  all  the  way  through 
a  movement  solo,  changing  the  key  from 
major  to  minor,  or  vice  versa,  with  the 
band  taking  ft  aa  written  on  the  repeat  or 
the  remainder  of  the  movement.  On  some 
parts  the  instruments  of  the  band  will  be 
backed  up,  and  on  aome  they  should  be 
suporaeded  or  replaced  by  the  piano.  Oc¬ 
casionally,  If  the  pianist  is  versatile 
enough,  gllssandos,  arpeggios,  or  chromatic 
runs  not  shown  in  the  score  may  be  added 
to  enhance  the  effect.  Tbe  parts  that  are 
to  be  left  out  of  the  band  should  be  marked 
with  a  light  "X"  marked  through  tbe 
measures  of  the  individual  parts  by  the 
players,  meaning  that  the  measure  is  to 


be  counted  (not  skipped  or  cut)  thoagk 
tacet. 

The  following  numbers  have  proved  rmj 
practical  for  this  type  of  project:  "Ovgr- 
lure  Hongroiee,"  "Xttila,"  "Intermegm,’ 
“Jeeu,  Joy  of  Man'g  Degtiing,"  aal 
"Sleepers,  Awake.”  When  properly  treats!, 
the  first  two  make  fine  concerto-styb 
rhapsodies ;  the  piano  can  play  the  rua- 
ning  obligato-like  eighth  note  parts  of  Dm 
latter  two  numbers  in  the  truly  "Bach-M’ 
style  that  no  other  Instruments  can  ade¬ 
quately  imitate.  / 

Care  must  be  taken  in  these  combina¬ 
tions  that  the  piano  does  not  play  all  tie 
time  and  that  it  is  occasionally  subot' 
dinated  to  the  rest  of  the  enaemble  as  b 
an  orchestral  concerts. 


Accordion  wHk  Band 

Probably  the  reason  why  accordion  b 
not  more  used  with  concert  band 
because  It  ia  considered  to  be  a  i 
instrument  and  is  too  often  played  tM 
loud.  But  with  a  specially  written  part 
nr  a  specially  marked  condensed  score  tht 
accordion  can  be  made  to  be  a  distinel 
and  tasteful  addition  to  the  band. 

If  you  lack  oboe  the  right  hand  of  tki 
accordion  will  substitute  very  nicely 
snloe  for  that  instrument ;  the  same  mar 
be  said  of  the  left  hand  and  bassoon  sr 
baritone  sax  solos  A  weak  clarinet 
tion  gets  excellent  backing  from  a  set  N 
accordion  chords.  The  left  hand  stops 
of  the  accordion  can  be  a  life  sawr 
(when  you  have  one  or  less  horns)  os 
after-beats.  Then  occasionally  you  haw 
a  Gipsy  number  in  which  the  accordka 
Is  a  "natural"  and  may  be  featured  b 
its  own  right  on  certain  passages. 

Instruction  for  accordion  for  band  woik 
should  be  from  the  angle  of  harmoag. 
The  player,  in  order  to  be  useful 
band,  should  have  a  rudimentary  knoel- 
edge  of  roots  and  triads  and  how  thaaa 
apply  to  his  instrument.  If  he  plan 
from  a  condensed  score,  he  must  be  abb 
to  recognise  major,  minor,  and  dimb' 
Ished  chords.  If  you  rewrite  the  soon 
for  him  using  chords  or  numbers,  M 
should  still  be  able  to  understand  tM 
relationship  of  the  chording  from  a  har¬ 
monic  standpoint  in  order  to  do  a  K<xA 
Job  of  playing. 
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Marimba  Solos 


0ot&on  on  jUu  {^Icuunei 

By  Rusaol  Dotson,  Mineola,  N.  Y. 


Show  me  the  youna  clarinet  player  who 
can  play  his  favorite  tune  without  ever 
kavlnf  teamed  It  from  notes  and  I  will 
(lasslfy  him  In  1-A  with  special  recom- 
Bwadatlons.  If,  at  the  time  of  Inductlon- 
iB'the-band,  he  Is  reclassifled  4-F  then 
(omethlng  has  happened  In  the  Interim. 
Other  an  error  of  omission  or  some 
downright  criminal  deed  of  commission 
has  befallen  him.  Approximately  100 
per  cent  of  the  cases  are  accounted  for  by 
one  or  the  other  of  those  errora 
This  Is  not  to  say  that  100  per  cent 
of  the  candidates  fall  to  make  good  In 
the  band.  That  would  be  too  foolish  a 
statement.  I  mean  rather  to  say  that 
about  100  per  cent  fall  to  live  up  to  the 
•pedal  recommendation. 

There  must  and  will  be  bands.  Stan* 
Sards  rise  and  fall  and  though  none 
could  rate  even  a  forty-F,  to  continue  the 
baille,  the  department  would  carry  on. 

The  crime  of  omission  Is  chargeable  to 
both  tetu:hers  and  parenta  It  occurs 
when  and  continues  Just  as  long  as  the 
young  fledgling  evinces  no  desire  to  use 
bis  wings.  A  musician's  wings,  you  know, 
ar*  his  ears.  They  grow  but  in  magni¬ 
tude  only.  Not  In  perception.  The  aural 
•rose  Is  awake  am  early  as  any  of  the 
stbers  and  is  as  fully  aware  of  the  harsh- 
scss  of  discord  as  the  tactile  sense  Is  of 
an  open  safety  pin. 

Dosens  of  parents— hundreds  of  them — 
kave  told  me  In  utter  despair  that  their 
boy  or  girl  Just  does  not  seem  to  be  able 
to  apply  himself  to  the  task.  He  dawdles 
and  fritters  away  most  of  the  time.  So 
the  professor  looks  solemn  and  asks  for 
details.  I  am  then  Informed  that  he  Just 
•Ita  there  and  plays  tunes.  And  what 
ar*  these  tunes  he  plays?  "He  picks  _ 
them  up  from  the  radio,  and  here,  and ' 
there.”  Prof,  (aaide):  "Oh  Zeus!  Bestow 
900  me  no  other  kind.”  Prof.:  "How 
MCh  time  Is  thus  spent  T*  Parent: 
^bfly  a  third  or  more.”  Prof,  (aeide): 
1  wish  It  srere  90%.” 

There  you  ar*.  A  musician  is  begln- 
nlag  to  leetm  what  his  Instrument  sounds 
bk*  and  going  itbout  It  In  the  most  eSec- 
tl*e  sort  of  way.  He  is  on  the  threshold 
et  a  more  complete  mastery  of  his  Instru- 
■eat.  If  he  pursues  his  course  in  easy, 
bMwestIng  sUtges,  than  nuuiy  musicians 
ever  attain.  His  encouragement  Is  clucks 
bsen  Ifother,  eulmonishment  from  teacher 
•ad  general  suspicion  that  he  lacks  some- 
thtag  Is  baUance  if  not  being  quite 
■eeenie 

■y  own  first  steps  in  music  were  taUcen 
•ader  the  direction  of  a  man  of  firm 
•Mnictlons  on  certain  subjects.  When  I 
b^ilred  of  him  how  I  might  make  a 
hitter  showing  at  the  fireside  "chiming 
la”,  as  my  Father  put  It,  to  the  singing 
•f  folk  amd  church  songs  he  forbid  It 
fcrthwlth  and  Infomted  me  that  no 
Peater  vice  could  fasten  Itself  on  me. 
•boctly  aftarwautl  he  overheard  me 
whistling  Its  I  approached  his  home  and 
famptly  pnt  the  ban  on  that  too. 

As  Interesting  experiment  in  individual 
laaehlng,  opportunity  for  carrying  out  of 
*bich  la  offered  in  great  abundance,  is  to 
tapeat  for  the  benefit  of  the  student  a 
baaaag*  played  exactly  as  he  did  eind 
him  mention  'your  mistake.  Does 
be  do  It?  Just  good  as  you  can.  And 
yet  he  has  been  playing  the  thlitg  dally 
lev  a  week  and  making  a  most  glaring 
bhie  note  without  once  hearihg  it  It 


is  poaltvely  nut  a  paradox.  He  has  been 
trained  by  error  of  omission  to  blindly, 
or  rather  deafly,  tip  up  a  certain  key 
or  lift  a  certain  Anger  when  he  looks 
at  a  certain  note.  There  Is  no  clarinet 
teacher  of  experience  but  who  has  often 
heard  with  misgiving  some  one  of  his 
pupils  playing  an  octave  and  a  half  oft 
pitch  and  unaware  of  it  until  the  music 
wanders  beyond  the  range  of  the  register 
he  is  mistakenly  playing  In. 

Instead  of  being  without  the  power  of 
concentration  or  lacking  In  application. 

It  seems  to  me  they — and  the  densest 
of  them — are  uncommonly  able.  For 
sheer  concentration,  and  undivided  con¬ 
centration  at  that.  It  Is  a  feat  of  first 
order  to  sit  and  play  something  on  an 
instrument  and  be  totally  unconscious  of 
any  sound  coming  out. 

And  don't  blame  It  to  their  ears.  Try 
having  a  comparative  ear  test  for  acute¬ 
ness  and  see  who  will  come  off  second 
best.  No,  it  is  not  the  ear.  It  is  an 
ability  peculiar  and  exclusive  to  incipient 
musicians  to  blank  out  the  sense  of  hear¬ 
ing  as  completely  as  they  can  wink  out 
vision. 

I  have  known  many  phenomenal  play¬ 
ers  who  never  learned  to  read  a  note. 
You  have  heard  that  before  and  have 
probably  used  the  expression  yourself  a 
time  or  two.  Usually  it  is  said  in  a  nmn- 
ner  to  put  emphasis  on  the  fact  that  it 
was  accomplished  in  spite  of  not  being 
able  to  read  a  note.  But  the  ones  ‘  I  > 
mean  became  phenomenal  because  of  not 
being  hampered  by  notes.  They  are  phe¬ 
nomenal  In  the  technical  things  they  can 
do,  the  musical  way  they  can  express 
themselves,  fullness  of  tone  and  nice 
sense  of  Intonation.  Many  of  the  best  in 
the  dance  band  field  learned  to  play  with¬ 
out  benefit  of  notes.  This  is  especially 
true  among  the  negroes,  the  really  great 
in  that  line,  who  Just  got  their  hands  on 
an  instrument  of  some  kind  and  started 
picking  out  tunes.  No  one  ever  told  them 
it  is  hard  to  play  in  sharps.  They  Just 
opened  up  their  wings  and  began  flying 
and  they  flew  right  up  to  the  top  of  the 
heap.  A  musician's  wings,  you  know, 
are  his  ears.  And  even  if  it  was  only  the 
dance  heap  they  got  to  the  top  of  they 
are  In  fast  company  and  we  long  haired 
boys  could  leam  plenty  from  them.  For 
one  thing  something  could  be  learned 
about  Just  how  cardinal  sure  the  two  crimes 
of  omission  and  commlsalon  I  have  been 
talking  about. 

Not  every  youngster  will  of  his  own 
accord  begin  picking  out  'tunes  on  his 
clarinet.  There  is  something  so  myste- 
rioua  and  foreign  about  the  language  of 
musical  notatioit  at  the  outset.  Add  to 
that  the  element  of  time,  and  bewilder¬ 
ment  is  Just  about  complete.  High  mental 
tension  Is  imparted  to  the  muscles  and 
as  further  enigmas  unfold  It  is  perhaps 
no  great  wonder  that  paralysis  of  the 
hearing  accompanies  ths  reading  and 
playing  of  notea 

But  Just  watch  and  listen  to  him  when 
he  la  "dawdling".  Tension  changes  to 
relaxation ;  the  sound  as  of  fish  frying 
which  competed  against  his  tone  and 
threatened  to  overpower  it  completely 
suddenly  vanishes.  Intonation,  though  he 
never  heard  of  it,  has  at  once  nManlng 
to  him.  The  damper  is  lifted  from  the 
ear  drum  and  he  Is  doing  what  he  is 
supposed  to  do  on  a  musical  instrument. 


with  piano  mccomepamimmt 

by  HARRY  BREUER 


CHICKEN  KEEL . TSe 

KACK  TALK  . Tie 

KLUE  TIO-WT  (4  Harnmen) . Tfie 

POWDER  PUFf  . 78s 

MINOR  MOMENT  (4  Hsmnisrt) ....  78c 

HAPPY  HAMMERS* . 78* 

FOUR  STICK  JOE  (4  Hsmmen) ...  .78*  , 

ON  THE  WOODPILE .  . 78e 

8IT  O'  RHYTHM . .......78* 

CHOKIN'  THE  BELL  (Vibraphone 

Solo)  . 75c 

MUSICAL  MISS,  ZoRw . 50c 

RAINDROPS,  Zollor . SOc 

SPOTLIGHTS,  ZoMer  . SOc 

XYLOPHONE  TECHNIQUE  . $1 

Daily  Practice  Studi*<  by  Harry 
Breuer 

50  RHYTHMIC  BREAKS  by  Harry 
Breuer  . SOc 


FREE:  Thematic  catalog  on  request. 

Alfred  Music  Co.,  Inc. 

145  W.  45th  Street  -  N.  Y.  C.  29 


FREE!  YES!  FREE! 

You  need  "TONEFLOW”  to  impreve  your 
playing!  Write  today  for  FREE  aample  of 
Violin,  Cello  or  Baia  ROSIN. 

STRING  PRODUCTS  CO. 
Rox  547 

Great  Neck,  Nsw  York 
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icriptiont  requiring  ipecial  forms  or  afR-  I 
davits,  per  yoaf  ($2.0(^2  years  $2.50.)  I 

Subscription  orders  accepted  I 
only  when  fully  covered  by  cash.  | 
The  SCHCX)L  MUSICIAN  is  pub-  | 
lished,  monthly  except*  July  and  I 
August.  Mailing  date  generally 
the  loth  of  the  date  month.  I 

Single  copies  by  mail,  20c.  I 
Ten  or  more  copies,  15c  each. 
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IN  •  few  abort  wedu  Perma-Can*  Reeda  have 
*  become  tbe  brat  cboicc  of  tbc  fineal  moaiciana 
on  tbe  air,  tbeatrea  and  night  cluba.  Perma- 
Cane’a  aucceaa  ia  due  to  tbeir  ability  to  ont-per- 
form  any  reed  made.  Tbe  bneat  of  apecially  cut 
cane  reeda  ia  uaed  and  each  reed  ia  coated  with  a 
plaatic  that  uakea  it  durable,  waterproof,  and 
builda  a  "beart”  in  tbe  reed  never  obtained  in 
any  other  type  of  reed.  No  harabneaa  or  buax. 
Every  reed  fuaya.  Manuy-tmth  Cwarweitae. 

Uiad  and  Endortad  by  the  Rood  Sactlom  of 
NEIL  lONCHU,  WOODY  HERMAN.  JOE 
RBICHMAN  and  Other  Randa. 

Rrlcaa  In  U.  S.  A.: 

‘  Clarindt  SOc  -  Alto  Sax.  SSc 
Tonor  Sox.  75e 

Sold  Ey  All  Laadino  Daalart  or  WrHo  to: 

PEimA-CANE 

aiE  8.  WABASH  AVENOE.  CHICAOO.  IU1MOI8 


Soaring, . . 

HIGH  AlOVE  ALL  OTHERS  .  .  . 

VIBRATOR 

SAX  and  B  ■■  V  Ci 
CLARINET  1C  Xl  £l  U  9 

OHd  SOUND  WAVE  moutlipiacas. 

Ask  Pour  Dnler 

H.  CHIRON  COMPANT.  INC. 

lESO  Broadway.  Mow  York  City 

♦  * 
^  Buy  Wear  Bonds  and  | 
♦  Stamps  I 


Saying  aomethlng. 

All  work  and  no  play  la  auppoaed  to 
do  aomethlng  to  a  boy.  It  can  b«  added 
that  all  play  and  no  “dawdling"  will 
make  Jack  a  very  dull  muatclan. 

So  I  aay  It  la  an  error  of  omiaalon 
to  fail  to  encourage  eonte  "faking"  on 
the  clarinet.  Point  out  to  him  by  his 
own  Illustration  what  phrasing  means. 
Let  him  have  enough  of  it  so  that  he 
will  adopt  for  all  playing  the  relaxed 
and  open  eared  manner  he  uses  In  play* 
Ing  his  tunes.  Don't  let  him  discover 
that  sharps  are  hard  work.  Start  his 
tunes  off  In  such  keys  and  he  never  will 
find  It  out. 

My  first  teacher  was  not  alone  In  hla 
"school  of  thoxight."  He  didn’t  originate 
It  and  It  didn't  die  out  with  him.  It  is 
very  much  rife  today.  It  goes  about 
stamping  out  this  “dawdling”  wherever 
It  lifts  Its  head.  And  that  Is  what  I  call 
a  downrght  criminal  deed  of  commission. 

Lot  Angelet  Offert 
Opportunity  to  Young 
Muticiant  and  Compotert 

Young  American  musical  artists  will  be 
given  recognition,  presented  on  the  air 
and  offered  a  chance  at  a  debut  with  the 
Los  Angeles  Philharmonic  Orchestra,  in 
a  contest  to  he  held  In  Los  Angeles  during 
the  winter  of  1941*1944  under  Joint  spon* 
sorship  of  the  Southern  California  Sym* 
phony  Association,  two  radio  stations  and 
a  newspaper. 

Instrumentalists  and  composers  who 
have  not  yet  been  recognised  by  a  per* 
formance  with  or  by  a  major  symphony 
orchestra  will  be  eligible  for  the  contest, 
which  offers  War  Bond  prlaea  In  addition 
to  an  appearance  with  the  Loe  Angeles 
Philharmonic  Orchestra  by  the  winning 
Instrumentalist  and  a  performance  of  the 
winning  orchestral  acore  by  the  orchestra. 

After  preliminary  auditions,  the  con* 
tests  will  be  presented  In  a  serlea  of  week* 
ly  broadcasts  over  KECA,  beginning  Oc* 
tober  2. 

The  official  announcement  of  the  Los 
Angeles  Philharmonic  Young  Artists  Con* 
test  Issued  Tuesday,  August  24,  by  the 
Southern  California  Symphony  Society, 
said : 

“In  order  to  stimulate  and  encourage 
the  creative  and  interpretative  talents  of 
American  youth,  and  In  order  to  present 
those  talents  to  the  public  under  the  most 
fitting  circumstances,  theae  prominent 
civic  Institutions  have  launched  a  plan 
to  discover  and  promote  young  tnstrumen* 
talists  and  composers. 

"While  thus  serving  the  civic  music  In* 
terests,  these  co*operatlng  groups  are  giv¬ 
ing  widespread  recognition  to  the  talents 
of  capable  young  artists,  and  at  tha  same 
time  an  opportunity  for  a  debut  with  a 
major  philharmonic  orchestra  through 
open  and  democratic  competition. 

"The  competition  is  open  to  young  play¬ 
ers  and  composers  of  American  birth 
whose  work  has  not  yet  been  recognised 
by  performances  by  or  with  major  sym¬ 
phony  orchastraa. 

“Contestants  for  both  Instrumentalist 
and  composer  prises  may  obtain  entry 
blanka  for  applying  in  writing  only  to  tha 
Director  of  Los  Angeles  Philharmonic 
Young  Artists'  Competition.  Address 
care  of  KEX7A-EFI,  141  North  Vermont 
Avenue,  Loo  Angeles  4,  California.  Ehi* 
trlaa  for  Instrumentalists  will  be  closed 
on  December  1.  1943.  Entries  for  com¬ 
posers  will  be  closed  on  February  IS, 
1944. 


MUSIC  SERVICE 

PubHcations 

FAY  BAND  HrrHOO,  Mapte,  praetlcal  saS  tier- 

so^  14  Boots . os.  7k 

--TWMtaw’i  Maassl,  31-SO. 

FAY  STBIHG  MnNOO,  Neecot  wsiaitr  of  proto- 

dsn.  4  Book! . os.  7k 

— Msnusl  taetadlng  nsao  see.,  fl-SO. 

SAVOY  BAND  BOOK.  OUbert  A  Oullltsa  fsmrlta. 

25  Books  . os.  3k 

— CowpitU  seort,  7Se. 

SAVOY  BAND  LIBBABY,  17  nssibers,  eacb  eoa- 

plett  with  icon .  7k 

DeuMo  ausiberi  elth  sMrt . II 

FESTAL  PROCESSION.  Msrth  of  DlgiinT  bf 
Crow.  Arr.  by  Msyhrv  Lskt.  For  band  ask 
orefaeotrs. 

TEMFO  Dl  BALLO,  BesrUttl.  Arr.  by  A.  H. 
Brandenburi.  for  3  Clsrinets. 


MUSIC  SERVICE  PRESS 

1 166  Sixth  Avanue,  N.  Y.  C.  19 


**play  hot” 

in  just  a  faw  waaks  study  with 

“COURSE  IN  MODERN 
EMRELLISHMENr* 

gusrsntood  dollnito  rulos  to  loara  to  Im- 
provloo  and  play  hot  choreooo  only  31. H. 

COMPLETE  HARMONY  METHOO 

over  400  pagoo  covorlng  boglnnoro  asd 
advanced  harmony.  Rog.  $1.40  now  only  31. 
"OOTII8E  IN  MODEBN  AUANOING’’ 
Doflntto  ruloo  on  how  to  airango  for 
danco  orchootra.  Ouarsntood  oompleta 
course  with  slmpllflod  Instructions — It. 
Bond  13c  for  sampls  lesson. 

"OBCHEantATlON  CHAB-T’ 
Range,  transpositions,  ste.,  all  Instra- 
manta — tPc. 

lEIHOFF  MUSIC  COMPANY 

5040  W.  North  Ava.,  Mllwaukao,  Wit.' 


S'i'M  -f'd  mu  til  nidl-Thorounh 

TONE  BUILDING 
and  INTONATION  STUDIES 

for  Sands 

lU  M  <  WHIM  I  ..rill,  r  I'rini  i|Ml 
I  K  \K\n  K\\l>  S(  MIMII. 

11  r  ifi’  Itir  ili'ttiils 

THE  CUNOY  BETTONEY  CO  INC 

HydP  Park  Boston 


- PANELLA  MARCHES - - 

SoUd.  BnaoPV.  HslodtoM,  WM-Arrmfti 

Oa  tbs  SaiiOT  AmwIcsb  Rsd  Crass 

Msthsrs  ti  Dsmscrecy  Uatvoratty  a(  DayM 
Oh-  Flgktlag  Mae  Tbs  Fos 
U.  S.  A.  NsNsasI  Flag  af  Frssdaao 
VIsMsas  Marcb 
Baad  ISc 

FMANK  A.  PANELLA,  Pdk.,  Cnftaa,  Pa 


IkVFOR  VICTORY 


— ^THt-TAYLOR-LYRIC-COMPANY— 

POQI  00*1  tdure  sitNOO  ttsssT  StiB. 

♦,  X  CNICACO,  ILUNQIS  .  A  t 
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JfuL  CUio  and,  Soaa.  QlcudwdA 

By  Thomas  C.  Stang 
Boi  6089,  Mid-City  Station,  Washington,  D.  C. 


In  many  casen  the  mualc  educator  haa 
keen  confronted  with  unusual,  and  often 
kard  to  solve  problems  directly  resulting 
from  the  effects  of  the  war  on  the  "home 
front."  Countless  Items.  Including  musi¬ 
cal  Instruments  for  civilian  use  are  no 
longer  available.  Hard  as  this  may  seem 
at  times  when  the  purchase  of  but  a  sin¬ 
gle  Instrument  would  untangle  one's  mu¬ 
sical  Instrumentation  problem,  Justice  can 
ke  seen,  for  the  domestic  peacetime  build¬ 
ers  of  our  instruments  are  doing  an  ex¬ 
cellent  Job  to  speed  the  day  when  again 
we  may  all  enjoy  the  "American  Way  of 
Ufa" 

One  seldom  hears  of  a  shortage  of  the 
store  common  Instruments  from  the  edu¬ 
cational  aide.  For  various  reasons,  known 
to  all,  in  a  broad,  over-all  picture,  the 
gistribution  of  musical  instruments  In  our 
edncatlonal  program  Is  remarkably  good. 
True,  In  certain  localities  where  the  none 
too  far  distant  past  depression  played 
sear  havoc  with  our  educational  system's 
tnancial  structure,  serious  shortages  of 
even  the  "common  type"  of  instruments 
nay  be  found.  Unfortunately,  yet  like¬ 
wise  true,  is  the  fact  that  the  very  locall- 
tlea  where  the  respective  school  systems 
were  unable  to  appropriate  the  necessary 
funds  for  the  purchase  of  musical  Instru- 
sients  in  this  era,  the  students  also  were 
suable  to  make  such  purchases. 

Despite  exceptional  cases,  so  many  yet 
to  be  corrected.  It  can  safely  be  said  that 
the  musical  education  over-all  picture  has 
a  sufllclent  number  of  the  more  common, 
sr  if  you  prefer,  the  basic  instruments 
with  which  to  carry  on  "for  the  dura¬ 
tion."  There  is,  however,  both  a  short¬ 
age  of  alto  and  bass  clarinets,  and  an* 
over-all  none  too  good  ,dlstrtbution  of  the 
slating  Instruments.  This  mal-dlstrlbu- 
tton  if  corrected  would  scarcely  remedy 
Ika  situation,  for  the  fundamental  prob- 
lan  Is  to  be  found  in  the  lack  of  a  suffl- 
flsnt  number,  which  is  directly  in  rela- 
ttan  to  the  funds  available  at  the  time 
when  alto  and  bass  clarinets  were  ob- 
Waable. 

Since  our  school  systems,  insofar  as 
IgBipment  such  as  school  owned  Instru- 
Mnts  are  concerned,  are  of  a  local  char- 
Mter,  In  rare  cases  where  an  extra  alto  or 
baas  clarinet  exists,  the  only  feasible 
Mans  of  re-distribution  would  be  through 
u  outright  sale  to  some  school  lacking 
ud  needing  such  an  instrument,  or 
through  a  lease-rental  contract  arrange- 
■MOt  Esther  plan  would  afford  the  musi¬ 
cal  Instructor  possessing  such  an  Instru- 
Mnt  an  opportunity  to  benefit  the  pro- 
(caalon  concretely,  and  perhaps  secure  In 
return  some  Instrument  or  equipment 
■eeded  to  round  out  his  own  organisations. 
Ihe  question  of  course  would  immediately 
arise  In  such  cases  as  to  what  constitutes 
aa  "over  supply",  and  what  should  be 
Bialntalned  for  the  proper  functioning,  in¬ 
cluding  training,  of  one's  own  musical  de¬ 
partment  Many  factors  can,  and  must  be 
taken  into  consideration.  The  music  edu¬ 
cator  has  at  his  disposal  records  which 
*1U  answer  such  questions,  almost  at  a 
casual  viewing.  Unless  unusual  conditions, 
each  as  a  great  influx  of  population  as 
evidenced  In  Defense  plant  areas,  has 
greatly  altered  In  a  short  period  of  time 
the  number  of  students  in  a  school  sys- 
lam,  an  estimate  can  safely  be  made,  as 


to  the  number  of  students  that  will  par¬ 
ticipate  in  some  active  way,  in  musical 
organisations.  From  these  records,  one 
can  gain  a  fair  picture  of  how  many  will, 
as  based  on  the  past,  participate  In  instru¬ 
mental  music,  particularly  as  students  of 
wind  Instruments,  which  directly  and  log¬ 
ically  governs  the  number  of  alto  and  bass 
clarinets  required.  The  musical  Instruct¬ 
or's  knowledge,  with  or  without  the  aid  of 
instrumentation  plans  can  determine  the 
balance  needed  In  his  organisations,  and 
thereby  can  ascertain  if  he  possesses  any 
extra  alto  or  bass  clarinets.  In  such  a  sur¬ 
vey,  graduations  must  be  taken  into  con¬ 
sideration,  likewise  the  possible  and  prob¬ 
able  replacements  for  such  graduating 
alto  and  bass  clarinetlsta  Perhaps  it  may 
be  deemed  practical  to  “farm  out"  such 
unused  Instruments,  in  an  attempt  to 
secure  good  replacement  material.  The 
normal  course  of  events  should  likewise 
not  be  overlooked,  for  conditions  of  an 
unexpected  nature  might  alter  one's  sec¬ 
tion,  to  a  disadvantage,  therefore  consid¬ 
eration  for  such  unexpected  events  must 
not  be  completely  overlooked.  Normally 
speaking.  It  would  be  safe  to  carry  on 
with  the  required  number  of  alto  and  bass 
clarinets,  to  suit  the  standards  of  one's 
particular  organisation,  with  considera¬ 
tion  given  to  the  normal  turnover  caused 
by  graduation,  and  to  have  replacements 
for  such  "in  training"  sufliciently  in  ad¬ 
vance  so  as  to  not  lower  the  standards  of 
one's  ensemble  by  poor  alto  or  bass  clar¬ 
inetists. 

In  some  localities,  the  ownership  of  the 
less  common  Instruments,  including  the 
alto  and  bass  clarinets  is  to  a  great  ex¬ 
tent  private.  This  of  course  Is  ideal,  yet 
certain  disadvantages  exist  under  such 
private  ownership,  if  the  school  system 
does  not  also  own  a  set  of  alto  and  bass 
clarinets.  In  the  past,  when  the  private 
purchase  of  instruments  was  possible,  and 
the  school  did  not  own  alto  and  bass  clar¬ 
inets,  it  was  possible  to  Interest  some  stu¬ 
dent  in  these  lower  voiced  clarinets,  and 
as  a  result,  difficulty  insofar  aa  supply 
was  concerned  did  not  exist.  Despite 
present  interests,  and  desires  of  students, 
whether  fostered  by  the  musical  Instructor 
or  of  self  origin.  Insofar  aa  alto  and  bass 
clarinets  are  concerned,  usually  these 
wishes  and  desires  never  are  able  to  mate¬ 
rialise  ! 

Though  perhaps  advantageous.  It  would 
be  unfair  for  an  instructor  to  suggest  to 
a  graduating  alto  or  bass  clarinetist  that 
he  sell  or  rent  his  Instrument  to  another 
in-class  student.  Likewise,  It  Is,  for  obvi¬ 
ous  reasons  impractical  and  unrecom- 
mendable  for  two  students  to  share  a  wind 
instrument. 

This  leaves  the  musical  Instructor  with 
a  deflnite  problem,  which  must  be  cor¬ 
rected  In  order  that  the  standards  of  his 
organisation  may  be  maintained,  as  far  as 
instrumentation  is  concerned.  For  the 
"duration"  while  only  a  limited  number 
of  alto  and  bass  clarinets  are  in  existence, 
it  would  be  to  the  advantage  of  the  great¬ 
est  number  if  such  Instruments  would  be 
secured  by  the  respective  school  systems 
lacking  a  basic  number,  and  then  released 
on  a  rental  basis  to  the  most  adept  stu¬ 
dents,  so  as  to  maintain  the  recommended 
instrumentation,  and  resultingly  place  the 
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THE  SNARE  DRUM 
DRUM  ENSEMBLE 

By 

Sam  C.  Rowland 

Highly  Endorsed 

by 

Dr.  Edwin 
Frenko  Goldman 

Send  for  Deeeriptive  Cirentar  S. 
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Par  SUdaa  ami  Valvaa 
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alldaa  and  aohras. 
Long  looting}  smooUi 
as  aalrat}  will  not 
gunu  praaantfl  corro- 
Mon  and  waar. 
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AMRAWCO 
Gives  You  Extra 
Mileage  — 

BaUt  fna  rMw  kaad  sMbMi  hldw- 
■SwUllr  srwMna  t«  «xtn  tseihswi 
tad  liTtllatit  —  ABTtwtt  Draabttdi 
tlvt  rta  Mvt  kten  tf  stall  sitvtac 
Sttftf  tatt.  That‘1  wkj  star  taStal 
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Ktaaaav  Otada  far  Babtala— If  kt  tw- 
■M  Nspiv  vw.  arlu  w  IW  tha  aaat 
tr  vtw  aatraat  AartaM  Daalar. 


-American  Rawhide  Mfc  Co 
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MAKE  YOUR  PRESENT 
j  UMFORMSJOOj^^ 

;  BccauM  neither  yon  nor  we 

J  would  have  it  any  other  way. 

uniformi  for  Officer*  of  Amer* 
^  ica’i  armed  force*  Iim«  ban  and 

ore  receiving  fir*t  call  on  Cead- 
I  dock  production. 

I  But.  even  though  you  may  not 

'*  be  able  to  purchaw  aR  new  nai- 

formi  for  your  band,  yon  can 
spruce  up  your  present  Msdoinu 
J  with  replacements,  nrnamenta. 

4  braids,  other  acceenories — and 

have  a  new  looking  band. 


PLAY  SWING  PIANOl 


ritHirtt.  iMki  si.“7S“JSsi 

■«M  far  baildias  up  aws  moniM  at  papalar  Ut- 
aaaea  wItt  aaral  kraaka.  tricky  baaa  asvna,  >iaali  vaasla 
affaeu.  rldlas  Ika  BaMr.  ata.  Scad  a  dnaa  nr  aaaela 

tGitey. 

AXIL  cnninruiMH  sTuoinn 

«t  Klaaall  NaH.  Cklaasa  4,  iniaaia 


exlatlnn  supply  under  tha  control  of  thom 
reaponalfcla  ter  tiM  nraalcml  proerntn  in 
our  educnttoiml  tnatltutHms.  TIm  control 
referrad  to  above  directly  refara.  and  only 
to.  the  type  of  student,  his  interest,  native 
ability,  and  desire  to  learn,  as  evidenced 
by  the  profress  made,  rasultlnc  from  rev- 
ular  and  diligent  practice. 


You  Con  Bo  A 

"mnidsL  man,’' 
mjwic, 

Spomornd  by  thn 
Music  War  Council 
of  Amoricd 

By  Howard  C.  Rschar 


For  sponsoring  or  participating  in  over 
100  separate  performances  and  activities 
supporting  the  home  front  war  effort, 
the  River  Rouge  High  School  Band.  River 
Rouge.  Michigan,  last  month  received  a 
Minute  Man  of  Music  citation  award  from 
the.  Music  War  Council  of  America. 

Tl>«  band,  directed  by  Mac  E.  Carr, 
took  part  in  SO  community  war  effort 
activities,  such  as  bond  rallies,  draftee 
Induction  ceremonies,  scrap  campaigns 
and  similar  events.  It  played  for  20 
special  school  programs  honoring  local 
men  and  former  students  of  the  school 
now  In  the  armed  services.  Its  members, 
performing  in  special  Instrumental  and 
vocal  ensembles,  also  took  part  In  S6 
other  community  wartime  programs. 

That,  in  general,  was  the  River  Rouge 
High  School  Band  record,  but  It  tells 
only  part  of  the  story,  details  of  which 
are  even  more  impressive  and  full  of  sig- 
nlflcance  for  the  success  of  our  national 
war  effort. 

For  example,  the  ensemble  activity 
mentioned  Included  playing  in  local  fac¬ 
tories  doing  war  work,  and  this  project 
had  far-reaching  effects,  on  the  nnorale 
and  productive  capacity  of  war  plant  per¬ 
sonnel.  The  school  nMsIclans  started 
something  and  the  workers  continued  it. 
Now  ntany  war  plants  in  the  River  Rouge 
sector  have  their  own  instrumental  and 
vocal  units,  which  perform  during  lunch 
hours  and  for  special  meetings  and  get- 
togethers  for  emploj^es.  Lees  abeentee- 
Ism,  greater  job  interest,  and  Increased 
production  of  vital  war  materials  have 
resulted — thanks  to  the  missionary  work 
of  the  members  of  the  River  Rouge  High 
School  Band  and  their  director,  Mr.  Carr. 

Also  worthy  of  special  mention  in  any 
account  of  the  River  Rouge  band’s  war- 
UnM  achievements  is  Its  bond  selling 
record.  A  series  of  victory  sings,  for 
which  the  band  always  plays,  has  been 
directly  responsible  for  the  purchase  of 
over  $200,000  worth  of  war  bonds  and 
stamps  by  the  River  Rouge  school's  1200 
students  since  last  Christmas.  Of  this 
amount  |7S,000  worth  was  sold  last  April, 
when  the  band  outdid  Itself  by  putting  on 
a  marching  demonstration  during  which 
it  executed  no  fewer  than  35  separate 
formations.  Also  during  April,  the  band 
played  for  two  public  bond  auctions 
which  added  $$00,000  to  the  band's  bond¬ 
selling  total  and  put  the  city  of  River 
Rouge  over  the  top  in  a  drive  to  pur¬ 
chase  a  destroyer  for  the  Navy. 

The  River  Rouge  band’s  war  service 
record  is  typical  of  scores  of  others  which 
have  won  national  honor  and  recognition 


for  school  bands  throughout  the  country. 
Upon  reeommendatloa  of  the  executhr* 
ofllcers  of  the  National  Schoel  Ban*. 
Orchestra  and  Vocal  Associations,  tk* 
Music  War  Council  of  Anneiica  Is  award, 
ing  Minute  Men  of  Music  citations  t* 
school  music  groups  everywhere. 

Tour  band,  orchestra  or  glee  club  may  I 

already  have  equalled  or  surpassed  tk*  j 
River  Rouge  band's  achievement.  In  whl^  ] 
case  you,  too,  can  qualify  for  a  Mina**  '] 
Men  of  Music  citation  If  you  will  repoit 
your  activities. 

If  your  school  music  organisatloas 
have  not  yet  compiled  an  impressivi 
record  of  wartime  service  to  the  country 
and  your  community,  make  this  your  goal 
for  this  school  year.  Ideas  and  suggas- 
tlons  for  school  music  activities  that  wfl 
aid  the  war  effort  may  be  obtained  by 
writing  The  SCHOOL.  MUSICIAN  or  tki 
Music  War  Council  of  America.  20  East 
Jackson  Boulevard,  Chicago  4,  Illlnoia 


Dress  up  your  School  Band  for 
its  important  Victory-Morale 
job  at  home.  This  is  Patriotic. 
We  have  ample  stocks  of  fine 
School  Band  Uniform  fabrics; 
a  wide  selection.  Write  us  for 
samples,  prices,  and  ideas  for 
smart  uniforms. 

UNIFORMS  BY  OSTWALO,  INC. 
II  East  IMli  St.,  New  York,  N.  Y. 


UNIFORMS 


Spacialiung  in 
Designing 
EXCLUSIVE 
Band  and  Orchestra 
Attire 

TsB  as  what  yen  have  is 
■ted.  We  wU  dsaiga  and 
■nbalt  aketches  aad  ds- 
dgaa 

MaremsRuben,  ine. 

Dept.  0^  $B8  Saw  State  St. 


IC  years 

IUEXPERIEIICC 

M  MAKMG  TO  MEASURE 

ARMY- NAVY 
UNI^RMS 

Ssliggl  Ba«d  ami  Mallgrim 
of  sH  dsoeriptioin 

Write  tee  Vrieee 

PETTMONE  BROS.  MFG.  CO. 
mtiaMna.  CMMAOHi 


! 
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INSTRUMENTS  AND  REPAIRS 


fOK  BALK — Pnctiealljr  new  BuSet  wood  cUr- 
M.  perfect.  $100.00.  Hotton  tmmpet.  $4S.OO. 
■taiuDf  late  niodd  comet,  $55.00.  Martin  trom* 
Mae,  Mte  model,  $05.00.  Conn  baritone  tax., 
IM.OO.  Conn  Kh  baat,  $70.00.  Conn  aoprano 
tax.,  $50.00.  Ctarincta,  $25.00,  ap.  Lota  of 
■Ikr  Darfaint,  all  inatnmienta  like  new.  Send 
hr  liat.  Muaiciana  Supply  Co.,  Elkhart,  Indiana. 
9067  good  playing  condition:  Upright  baaaea; 
baiitoo^  trombonei,  homa,  mellophonea,  aaxo- 
fhaaaa,  cometa.  trumpeta,  clariticta.  flotea.  pic* 
oalot,  lyra  bella,  dmma,  unmonnted  drum  heada, 
iat  PHkr  baM  and  aho  clarineta,  baaa  viol, 
cAa,  viola,  violina.  Chenette,  2826  Cedar  St., 

ialoa  Ronge,  Loniaiana. _ 

CLABINKn,  wood,  beat,  Frcneb  maker.  Baa- 
maaa.  Baaa  Clarineta,  Fhttea,  Saxophonea,  Oboea; 
aaa  and  rebuilt.  Expert  repairing  of  aJI  wood* 
vied  inatrumenta.  F.  L.  Kaaper  Co.,  506  S. 
Wt^h  Ave.,  Chicagn,  Illinoia. 


_ himjnlllr 

Ceod  aa  new  “C"  Meiody  Saxophone  quadruple 
dver  platad,  gold  bell.  Lcathn.  velvet  lined 
cave.  $55.00.  Harry  lloakat,  622  Main  St., 
fottage,  Pennayhrania. 


UUSPB  double  French  Horn,  $200.00.  Coon 
karilone  aax.,  $35.00.  Hohoo  trombone,  $40.00. 
Graa  flute,  $50.00.  C  aoprano  aax.,  $15.00. 
Caan  alto  aax,  $65.00.  Holton  comet,  $50.00. 
All  ia  firat  data  conditioa.  Sirota  Mnaic  Studioa, 
51  Pleaaant  St..  Newbnryport,  Maaaachuactta. 


-If  you  own 
Mueaika, 


Chrinet  and  Saxophone  playcri 
a  rood  make  of  mouthpiece  that  aqucaika,  playa 
MbH,  flat  on  high  notea  or  ia  haru  to  fit  reeda 
ta  have  it  refa^  by  aa  expert  to  eliminate 
Ike  trouble.  Rubber,  $2.50.  Piaatic,  $5.00. 
Cryatal,  $5.00.  Plua  25c  for  packing  and  re- 
lara  peatage.  No  C.O.D.’a.  New  moutbpiecea 
ia  atock.  Faced  to  your  order.  Selmcr,  L5nk, 
Conn.  Brilhart,  Iceland  an.  Write  for  prieea. 

Ma  Williama,  1015  State  St.,  Erie,  Pennaylvania. 


FOR  SALE— CZBCH-KINO  baaaoon,  HecKel 
intern,  22  keya,  $160.00.  Emil  Jardin  of  Paria, 
flAat  wood  c^inet,  Albert,  $25.00.  Alto  Horn, 
alaw,  by  Boaton,  Maaa.,  Inat.  Co.,  E-Bat,  bell*up, 
tt5*00.  Wriu  Guaa  Wilder,  P.  O.  Box  84, 
Qaarwater,  Fla. 


FOE  SALE — My  Pan-American  BBb  SOUSA* 
raONE  with  caae.  Silver-plated,  gold  belL 
Can^letcly  overhauled  by  Martin  Band  Inatru* 
Company.  Write:  Waiter  Bowera,  152 
Avenue,  Miahawaka,  Indiana. 


WILL  BUT :  School  Grade  Cometa,  Clarineta, 
imndwnea,  Baritonea,  Dram  Outfita,  Piano  Ac* 
jijdioua.  Give  make,  am^  finiah  of  inatrument. 
Uurt'a  Book  ft  Mnaic  Store,  Aahland,  Ore. 


FOE  BALE — Silver  Flntea,  Piccoloa,  Buffet  and 
■Bma'  Clarineta  Seta,  Bb  and  A,  othera.  Conn 
■•ritant,  Alto,  Tenor  Saxophonea,  Trumpeta, 
TmnriMoea.  Werner’a  Repair  Shop,  5421  Medill, 

Chicago. 


foe  BALE— Reconditioned  Conn  monater  abort 
*^aa  record^  BBb  baaa.  Conn  five  valve  double 
**11  euphonium,  Olda  tromboue.  Conn  ailver 
mtc,  many  oth«a  of  all  kinda.  Fair  atocka  of 
**»  braaaea,  wood-winda,  pre-war  atreet  drama, 
mmplete  linea  violina,  vit^a,  cellna,  atring 
■aaaea,  eymbala  and  anppliea  of  all  kinda.  Ten 
■lyonr  wanta,  ma^  have  juat  what  yon  are 
1mm  for.  Repairing  all  kinda.  Ritter  Muaic 
C**,  Inc.,  46*48  Auburn  Ave.,  Atlanta,  Ga. 


foe  BALE— Overaiae  Ludwig  Baaa  Drum  it 
puflaet  oondition,  aiae  25  inchea  wide  and  aii 
>M  high,  good  heada.  Jeaa  Freeman,  McKinIe] 
High  ^hool,  Nilea,  Ohm. _ 


^E  BALE — E  flat  Baaa,  $80.00.  King  Trom* 
^*uc,  $55.00.  Kohicrt  Baaaoon,  $195.00.  Alto 
Clarinet,  $225.00.  Bundy  Comet,  $80.00.  L^y 
Street  Drum,  12x15,  $25.00.  Baaa  Dram,  18x52, 
■tw  heada.  $55.00.  Conn  Mellopbone  lilce  new, 
^.00.  New  King  Sooaanhocie.  Conn  Wood 
Clari^,  Manhattan  note.  Regent  Trumpet,  Cor* 
^  Mellophoaiea,  Trombonea,  Violina  and  Vi» 
M  All  Prieea.  Creatline  Mnaic  Shop,  Creat 
Ohio.  _ 

We  have  a  number  of  choir  and  glee  club  robea 
to  cell,  write  for  further  detnib  aa  to  your  nceda. 
Dr  perhapa  you  may  have  robea  you  wiah  to  aell 
•  or  exchaiife.  Lindner,  155-S  Weat  55rd  Street, 
Hew  York  CHy  1. 


INSTRUMENTS  &  REPAIRS  (ConL) 


DE  VOE'B  HAVE  THOSE  INSTRUMENTS. 
Before  ordering  don't  fail  to  get  our  prieea  on 
inatrumenta  needed  for  your  acbool  band.  A  full 
hne  in  atock,  all  completely  reconditioned  and 
guaranteed  like  new.  We  undcratand  your  ape* 
eific  requirementa  from  yenn  of  practical  ex¬ 
perience  and  aaanre  yon  mtialaction.  We  will 
abip  any  inatrument  to  achoola  entirely  on  ap* 
|mval.  Dc  Voa’a,  525$  Oakland  Street,  Phila., 

CONSERVATORY  OBOE— Silver  pUtad,  prae* 
tically  new  and  perfect,  $115.  Alao  Cabart 
(wood),  conaervatory,  conmletcly  reconditioned, 
1^165.  Trial.  De  Voe'a,  S2M  Oakland  Street, 
nila..  Pa. 


T  k  •  SCHOOL  MUSICIAN 
dnn*  not  IwowSnsly  nccoNt 
(or  pubiicntion  ony  ndvortiM- 
innnH  that  miampmannt  nior- 
ckowdUn  or  aorvicn.  If  you 
know  of  any  wck  miampmaon* 
tntiona  wa  wouM  approcinta 
your  mportinB  tkom  dirnet  to 
tkn  Adv.  Dnpt.  of  tkia  magnainn. 


CONN  “Db"  PICCOLO— SUver  pUted,  com¬ 
pletely  overhauled,  $47.50;  alao  Ritterhauaen  "C” 
wood  piccolo,  completely  reconditioned,  $55. 
Trial.  De  Voe'a,  5258  Oaklawl  Street,  Phila., 
Pa. 


BUEBCHER  BARITONE  SAXOPHONE  — 

Silver  plated,  completely  reconditioned,  with  caae, 
$75;  alao  Conn,  ailver  plated,  with  tipper  cover, 
$75.00.  Trial,  De  Voe'a,  5258  (}akla^  Street, 
Phila„  Pa. _ 

CONN  FRENCH  HORN— aingle  F  ft  Eb  (pU- 
ton  valvea),  ailver  plated,  conmietely  recondi¬ 
tioned  like  new,  with  caae,  $95 ;  Trial.  De  Voe’a, 
5258  Oakland  Street,  Phila.,  Pa. 

CONN  ALTO  HORNS— SUver  plated,  com¬ 
pletely  reconditioned,  with  caaea,  $40.  Will 
ahip  on  approval.  Dc  Voe’a,  5258  Oakland 
Street,  Phila.,  Pa. _ 


FOR  BALE  —  Coitaervatoir  ayatem  baaaoon. 
Erard  double  action  harp.  Pleyel  chromatic 
harp*  P*  Gats.  75  Milaa  Ave.,  (ireat  KUIa, 
New  York  8. 

RECONDITIONED  military  oboe.  $50.00. 
Heckel  Milita^  Engliah  hom,  $125.00.  Dupre 
Conaervatory  (Jboe,  $175.00.  (}onn  Conaervatory 
oboe,  $200.00.  Konlert  Conaervatory  Eng^n 
bora,  $275.00.  Guy  Humphrey  Heckel  Baa- 
toon,  $250.00.  Getuaine  Heckel  Baaaoon  with 
extra  keya,  $450.00.  Guy  Humphrey  Boehm 
baaa  clannet,  $175.00.  Pedler  Ebonite  Boehm 
bam  clarinet,  $225.00.  Pedler  Boehm  alto  clari¬ 
net,  $145.00.  Buffet  Albert  bate  clarinet, 
$125.00.  Buffet  Albert  aho  clarinet.  $110.00. 
King  BB  touaaphone,  $195.00.  King  BB  Bell 
Front  Recording  Baaa,  $225.00.  Upright  baaa 
homa,  $60.00,  up,  alto  boraa,  $55.00,  up.  Mello- 
phonet,  $50.00,  tm.  Baritone  homa,  $50.00,  up. 
Boebm  natem  Bb  metal  clarineta,  $55.00  and 
$40.00.  Trombonea,  $25.0^  up.  Wm.  S.  Haynea 
C  Wood  flute,  $125.1)0.  ()ther  C  Boehm  flutea, 
$50.00,  up.  Alto  taxophotma,  $70.00,  tenor  aaxo- 
phonm,  $90.00,  up.  Baritone  aaxophonea,  $75.00, 
up.  C  melody  aaxophonea,  $30.00  and  $40.00. 
Kraape  French  horn,  $150.00.  New  double 
French  horm  $185.00.  Boaton  French  horn, 
$85.00.  3  Octave  vibraphone,  $165.00.  Wood 

and  ebonite  Boehm  clarineta,  $50.00  and  $60.00. 
New  crackproof,  full  aise  cello,  $52.50.  New 
three-quarter  crackproof  atring  baaa,  $95.00.  25 

bar  lightweight  gloekenapiel,  $57.50.  25  bar 

heavy  gloekenapiel.  $75.00.  We  have  hundreda 
of  very  fine  achool  inatrumenta  available  for  im¬ 
mediate  delivery.  Write  for  free  bargain  liat. 
We  alao  buy  for  caah  or  take  tradea.  Adelaon’a 
Musical  Inatrument  Exchange.  446  Mich.  Ave., 
Detroit.  Mich. 


REED  MAKING 


OBOE  REEDS — Handmade,  French  type,  beat 
quality  and  performance.  Paria  Conaervatory 
meaauremcnta.  Prioe  85  cents,  3  for  $2.40.  At¬ 
tractive  price  to  achoola.  Joseph  Ruth,  3145  N. 

Lawndale,  (^icago. _ 

Oboe,  taghah  Horn  Ree^  The  kind  used  by 
Hollywood  recording  and  radio  artista.  O.  Reeda 
theme:  “Just  listen  to  our  reeda  in  the  moviet 
and  on  the  radio."  Tocier,  2420  N.  Park  Blvd., 
Santa  Ana,  California. 

WALDO  6B0E  reeds  guaranteed  hand- 
made.  Not  a  commercial  but  a  player's  reed. 
Selected  cane,  easy  blowing,  beautiiul  tone,  per¬ 
fect  pitclv  as  used  by  me  in  Philadelphia  Or- 
chmtm.  (ioldmaa  Band.  Each  reed  rings  “A” 
tuning  gotM  aympathetically.  Teat  your  em- 
l>ouchnie.  Profeaaional  model,  $1.00,  3  for  $2.75. 
Maxim  Waldo,  1475  Grand  Concourse,  Bronx, 
New  York. 

NEWEST  MODEL  —  Utke  Baaaoon  reeds. 
Hand-made  from  finest  caae.  $1.00  each.  3 — 
$2.50;  6— $4.50.  Pant  Litke,  61-14  84th  St.. 

Rlmburat,  L.I.,  New  York. _ 

Oboe  reeds  responsive,  easy  blowing.  Great  care 
ia  taken  in  finishing  these  reeds.  Students  can 
use  them  immediately.  None  better  on  the  mar¬ 
ket.  All  guaranteed.  7Sc  each,  plua  old  tubes; 
6  for  $5.85.  Ruaaell  Saunders,  Box  157,  Elk¬ 
hart,  Ind. 

HINES  tLARiNET  AND  SAXOPHONE 

REEDS  will  thoroughly  satisfy  the  most  dis¬ 
criminating  artist.  Cane  reeds  like  the  reeds 
of  old  only  more  consistently  good  and  uniform. 
All  popular  strengths.  Pre-war  prices.  Prompt 
deliveriea  I  Hand-made  Oboes,  Bauaoona  of  finest 
workmanship.  If  you  are  having  reed  troubles 
— write  Hines  Reeds,  Box  S580,  Gulfport,  Miss. 
BASSOON  REEDS— The  Ferrell  Bassoon  Re^a 
are  nationally  known  among  achool  baasooniata 
for  their  satisfactory  service.  Ready  to  play, 
easy  blowing,  responsive  in  attack,  bif  brilliant 
tone.  Fortunately  still  made  from  limited  atock 
Genuine  French  cane.  Four  (4)  reeds,  $1.40; 
$9  per  doxen.  Order  now.  John  E.  Ferrell, 
355v^Juniat^^treetj^_Stj_^^uiSj_^Io^^^^_ 

MUSIC  AND  A 


RECORDINGS— 1895/1955,  thousands.  Clarke, 
Kryj,  Rogers,  Pryor,  Cimera,  Levy,  Zimmer¬ 
man.  Greatest  singers.  “Gay  90’s’’  stage  vod- 
vil  stars;  Bert  Williams.  Nora  Bayes,  Richard 
Jose,  hundreds.  1986/40  Bing  Crosby — Good¬ 
man,  name  Bamla;  Jasz,  blues.  No  liat.  Item¬ 
ize  wants.  Josephine  Mayer,  Santa  Barbara, 

Calif. _ ; _ 

BAND  MARCHES  ARRANGED.  25  paria, 
$25.00.  Submit  manuscrim  for  approval.  State 
instrumentation  desired.  Panella  Arranging  Bu- 

reau,  Frank  A.  Panella,  Crafton,  Penzia. _ 

STANDARD  BAND  MUSIC  LIBRARY— 
FOR  SALE.  400  of  them.  (^1  Mader,  Forest 

UNIFORMS 


Band  Director’s  uniform,  white  gabardine  gold 
trimming,  coat  size  40,  trousers  55-51)4,  Cw  /)$, 
Black  Sam  Brown  Belt.  Like  new.  $20.00. 
R.  V.  Heringlake,  308  E.  Hempstead,  Fairfield, 

Iowa. _ 

UNIFORMS— Twenty-one  used  Oatfiks  consist¬ 
ing  of  Maroon  Cotton  Gabardine  Cape,  White 
Cotton  Gabardine  lininp.  White  and  Maroon  Band 
Cap.  Excellent  condition — reasonable  price.  Will 
anbarit  sample  Outfit  if  interested.  Adelphia  Uni¬ 
form  Co.,  1122  Walnut  St.,  Philadelphia. _ 

THIRTY  Red  Band  Coats,  30  CAPS— $100.00. 
TWENTY  Blue  Caps,  20  Coats— $80.00. 
SIXTY  RqruUtion  Blue  Coats— $60.00.  72 

(Maroon)  Coats,  nbardine  material — $150.00. 

WalUee,  2416  N.  Halsted.  (Chicago. _ 

SIXTY  Gray  Band  Coata  (Lapels)- $120.00. 
THIRTY  Brown  leather  belts— $30.00. 

Double  Breasted  Tuxedo  Suits — $20.00.  Single 
Breasted — $10.00.  Free  lists.  Wallace,  2416 

N.  Halsted,  (Chicago. _ _ 

(52)  Maroon  CAPES,  52  CAPS— $125.00.  Full 
Dress  Suits — $10.00.  Leader’s  SUITS  Latest 
(NEW)— $15.00.  Directors’  Caps— $2.00.  Ma¬ 
jorette  Costumes.  SHAK()S.  Wallace,  2416  N. 
Halsted.  ChicaM. 

(Tism  to  next  page) 
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New 

Bundle  Plan 

Let  joor  entire  ■todent  mnsicimn 
body  enjoy  and  benefit  by  reading* 
The  SCHOOL  MUSICIAN  regu¬ 
larly.  One  or  two  library  or  band- 
room  copies  are  insnfficient. 

By  the  NEW  BUNDLE  PLAN  yon 
get  ten,  twenty-five,  or  fifty  copies 
every  month  which  may  be  distribotcd 
to  certain  individuals  or  used  for  class 
reading.  This  is  a  new  economical 
way  to  get  complete  coverage  of  valu¬ 
able  information. 

The  regular  departmentals  in  The 
SCHOOL  MUSICIAN  on  drums, 
French  horn,  flute,  clarinet,  and  other 
instruments  have  been  called,  *'a  lib¬ 
eral  education  in  mueic".  The  feature 
articles  are  an  inspiration  to  musi¬ 
cians  as  well  as  directors  and,  "The 
School  Music  News"  is  an  ever  re¬ 
newing  spur  to  young  ambition. 
School  bands  and  orchestras  are  best 
where  SCHOOL  MUSICIAN  read¬ 
ing  is  required. 

Here  are  the  new  bundle  rates: — 

RATES 

5  Copies  Monthly  for ...  $  6.25 

1 0  Copies  Monthly  for . . .  1 0.00 

25  Copies  Monthly  for . . .  1 5.00 

50  Copies  Monthly  f or . . .  25.00 

10  Months,  Mailed  to 
One  Address. 

Start  your  Bundle  Plan  now.  Use  the 
coupon  below  to  get  your  first  bundle 
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tonco  horowith  in  tho  amount  of  $ . 
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WANTED  TO  BUY 


FREE  MONEY  would  iauratt  anyone  but  it 
is  just  Ilka  froc  money  U  yon  can  get  cash  for 
your  idle  Band  and  Orchaatra  matnunenta  I 
Write  dataili  einiia  Model,  Fiateh,  Serial  Num¬ 
ber,  and  Condition.  Don't  delay-^-acnd  us  this 
iniormation  and  raoeivc  our  qiwtation  by  return 
mail  You  will  be  pleated  with  our  courteous, 
tatisfactory  response.  Brown's  Music,  dil  John 

R  Street,  Detroit,  Mich. _ 

WANT  TO  BUY — Curved  model  B  Soprano 
Sax.  Also  Cold  Plated  B  Bat  comet,  Selmer, 
Bach,  Holton,  or  Conn.  Send  iniormation  to 
Na|^^tajm^^Allantaj^^ejtas^^^^^^^^^^^^_ 

_ MISCELLANEOUS _ 

•lOHT  READING  IMPROVED:  Bands— or- 
chestras.  Rhythm  study  'becomes  a  fascinating 
game  when  using  Roseel's  Rhythm  Chart. 
Thoroughly  tested.  Full  Band.  Orchestra — 75c. 
Symphonic  Band.  Orchestra — $1.50.  Free  sam¬ 
ple.  From  your  dealer,  or  postpaid,  cash  with 
order.  Denton  Rossel,  Independence,  Kanaas. 


CommnrcinI  Rntn  —  ( Applins  $• 
any  company  or  individual  in  bust, 
nam  for  prom)  60  Words  for  IS.OQ, 
minimum. 

Sorvica  Rafa  fo  School  Music  Oi. 
raefors  and  School  Musicians.  2S 
words  for  $1.00.  Each  additional 
word  Sc. 

AN  advertising  copy  must  bo  ia 
our  hands  by  tho  20A  of  tho  month 
for  tho  foHowing  month's  iasua.  No 
ads  publMiad  unloas  paid  fur  in  ad> 
vanco. 


Mtialc  la  tha  art  dlractljr  repraaent 
of  democmey. — Calvin  CooUdge. 


^ I  Hear  Music  When  /  Look  at  You' 

By  Marjori*  Harbour,  Herculanaum,  Missouri 


There  are  many  thinga  to  which  wa 
can  liken  people,  but  one  which  given  the 
beat  portrayal  la  the  orcheatrsL 

Taking  the  different  parts  we  have  the 
violin,  for  Instance.  It  la  not  the  most 
beautiful  Instrument  to  behold,  but  It  has 


Marjorie  Harbour 

one  of  the  moat  beautiful  qualitiea  It 
reminds  me  of  an  Intelligent,  resourceful 
person,  capable  of  expressing  his  inner¬ 
most  thoughts  beautifully. 

All  of  the  lesser  l^ass  stringed  instru¬ 
ments,  such  as  the  bass  violin,  cello,  etc., 
remind  me  of  a  brusque  truck  driver, 
hard-boiled  on  the  outside,  but  really  soft¬ 
hearted  on  the  Inside,  and  capable  of 
noble  actions. 

The  woodwind  Instruments,  such  as  the 
clarinet,  flute,  etc.,  remind  me  of  a  person 
who  goes  about  doing  good  all  the  time 
and  everybody  takes  them  into  their 
hearts. 

The  FVench  horn  expresses  such  quali¬ 
ties  as  the  most  warm-hearted  people 
have,  not  the  most  Intelligent,  but  the  best. 

'We  know  that  the  drum  is  of  great  im-  * 
portance  in  an  orchestra.  We  can  liken 
people  to  the  drum,  in  that  some  Just  keep 
drumming  away  at  things,  while  soma 
people  just  beat  it 

'What  about  the  whole  orchestra? 
There's  tha  melody  parts,  the  ones  which 
stand  out  above  all  others.  Then  there's 
the  small  accompanying  parts;  the  parts 
which  don't  show  up  much,  but  which 
you  could  not  do  without  at  all,  and  you 
would  miss  as  soon  as  they  quit 

FViends  are  like  that.  You  might  not 

know  just  how  true  they  are.  and  how 


much  they  are  needed,  until  you  have  N ' 
do  without  them. 

Sometimes  you'll  be  enjoying 
quiet  strain  of  music,  when  all  of  a  ta 
den.  It  wakes  you  up,  surprises 
maybe  is  even  frightening.  It’s  so  diffe 
The  same  with  people ;  they  might  be 
going  about  their  business  in  a  quiet 
when  all  of  a  sudden,  they  startle  yw] 
with  a  quality  you  didn’t  know  UMpf 
contained. 

Sometimes  the  music  is  loud,  too  I<m 
in  fact.  Elach  part  seeming  to  play  loud 
than  the  other. 

Then,  there’s  the  soft,  quiet,  calnal 
music.  The  music  that  is  inspiring ;  whi 
calms  your  nerves,  and  does  as  much 
sleep  after  a  hard  day’s  work.  Pe 
are  like  that  Some  are  loud,  boiste 
and  a  group  of  these  people  get  togeth 
each  one  seems  to  try  to  outdo  the  oUmiS 
When  you  have  had  nothing  except  ihtagi^ 
to  upset  you,  what  is  better  than  a  s<Af“ 
soothing  friend,  who  comforts  you 
makes  you  relax. 

Some  of  the  instruments  in  an  orche 
may  not  be  so  attractive  to  look  at  M 
they  may  be  the  very  ones  which  possari! 
the  greatest  quality;  and  the  more 
tiful  Instruments  may  be  of  lesser  la*! 
portance.  And  so  are  people.  As  sB 
Instruments  are  necessary  to  an  orchesli^| 
so  are  all  kinds  of  people  necessary  ts ' 
ones  happiness. 
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be  added  to  the  price  of  each  mage- 
line.  If  beck  copiot  ordered  are  no 
longer  available  your  money  wifl  be 
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Current  and  two  im¬ 
mediately  preceding 
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more  than  nine . 40c  per  copy 

All  iuuet  more  than  10 
montht  in  arreart . 60c  per  copy 

Cish  Mst  mamm  irfH. 


34 


Pleate  mention  THB  SCHOOL  ItVStClAS  when  anawering  advertieemente  in  this  magaeine. 


November,  1441 


too  ton 
Ljr  louto 

calmlil 
g;  whkfe 

much  M 
Poopit 
>iat«ix>Mi 
toKcthw, 
he  other, 
pt  thtegi 
R  a  eoft, 
Tott  e^ 

>rclieaM 
(  at,  b« 


Am  aS 

rcheatia, 


r-. 


1 


I 


